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OPERATIC MANAGERS 
AND SINGERS DEPART 


Eighteen New Artists Engaged— 
Most of Present Company 
to Return 
A large number of opera celebrities sailed 
for Europe on the Katser Wilhelm -// last 
luesday, among whom were Giulio Gatti 
Metro 
politan Opera Company, and Andreas Dip 
lhe latter 


Casazza, general manager of the 


pel, the administrative manager. 
two will remain away until the early Fall, 
when they will return to prepare for the 
next season of opera in New York, Brook 
lyn, Philadelphia, Boston and Baltimore 
(hey are taking with them secretaries, 
stenographers and other emplovées to assist 
them in what Mr. Dippel said promised to 
he the liveliest operatic Summer he had 
ever had. 

Among the other passengers were Lillian 
Nordica, Georg Anthes, Mme. Johanna 
Gadski and her husband, Frances Alda, Ma 
rianne Flahaut, Otto Goritz, Adolf Miihl 
mann, Alfred Hertz, G. P. Centanini, secre 
tary to the management; General Press 
Representative Whiting Allen and wife, 
Henry Russell, director of the Boston Opera 
House; Max Fiedler, conductor of the Bos 
ton Symphony Orchestra, and Dr. Ludwig 
Willner, the lieder singer. 

Messrs. Gatti-Casazza and Dippel are not 
prepared to issue a statement at this time 
as to the arrangements for next season i 
letail, but they announce the engagement 

f the following artists, with whom con 
tracts have already been signed, closed 

Emmy Destinn, Geraldine Farrar, Oliv: 
l'remstad, Johanna Gadski, Berta Morena, 
Rita Fornta, Bernice de Pasquali, Isabelle 
L’Huillier, Leonora Sparkes, Rosina Van 
Dyck, Frances Alda, Louise Homer, Ma 
ianne Flahaut, Marie Mattfeld, Henrietta 
Wakefield,. Alessandro Bonci, Enrico Ca 
ruso, Carl Burrian, Carl Jorn, Riccardo 
Martin, Albert Reiss, Pasquale Amato, Wal 
ther Soomer, Antonio Scotti, Otto Goritz. 
\dolf Muhlmann, Adamo Didur, Allen 
linckley, Herbert Witherspoon, Matja Von 


Niessen-Stone, Lillian Snelling, Clara 
joehm, Paula Woehning, Angelo Bada, 
ulius Bayer, Paul Ananian and Giulio 
sOSS1. 


Newcomers include three who have been 
inging with the Manhattan Opera Com 
iny. These are Gianoli-Galletti, a buffo 
iritone ; Vincenzo Reschiglian, and Andrea 

de Segurola, bassos. The others are 
inh Gilly, Glenn Hall, Edmund Clement, 
lermann Jadlowker and John Forsell, ten 
rs; Anna Case, Alma Gluck, Selma Kurz, 
ho will appear in the répertoire of Sem 
ich; Jane Noria, formerly of the San 
arlo Opera Company; Jennie Osborne 
annah, an American who has been singing 
ith success in Leipsic; Vera Courtney, 
ho has sung for several years in Paris, 
d Alice Nielsen are the sopranos. Th: 
thers are Georges Burgeois and Antonio 
ini-Corsi, bassos, and Elizabeth Clark, 


ntralto. Marie Rappold has not been re 
gaged. 


Americans Win Favor in London 


Lonpon, April 29—Mrs. M. Salsmann 
tevens, of Bloomington, IIL, reappeared 
Covent Garden to-night as Briinnhilde 
“Die Walkiire.” She was well received 
d is warmly praised by the critics. Marcia 
in Dresser, another American singer, 
ade a successful appearance as Sieglinde. 


CARL BUSCH 


One of the Most Prominent and Influential Men of Music in the West—He Has 
Won Renown as a Composer and Director, His Compositions Having Been 
Performed by the Leading Choral and Orchestral Societies in This Country 
and Europe. (See Page 25) 








Stokovski for Cincinnati? but as yet he has only been successful in 
securing the permission of the King of Sax 
ony for two leave of absence, 
whereas three more are necessary. The e# 
gagement would be for three seasons. Leo 
Blech, conductor at the Royal Opera House 
in Berlin, will accept the appointment in 
ent of Von Schuch’s failure 


CINCINNATI, May 3.—The guarantee fund 
for the reorganization of the Cincinnati 
Symphony Orchestra now lacks but $4,000 
of being complete, and it is expected that 
mall sum will be raised in a few days 

The position of conductor has not, as yet, 
been offered to any one, but Leopold Sto 
kovski, who now lives in Paris, where he 
has conducted many concerts during the last 
few years, has been in consultation with 
the orchestral authorities. It is thought that 
he will be considered first for the position, 


months’ 


is 5S 


Godowsky Coming Here Next Season? 


Cuicaco, May 3.—According to a letter 
from Leopold Godowsky, the brilliant pian 
rmer] resident of this city, he will 


though many applications from other con ist, 
inctors have been received FEE undertake a tour of the United States next 
= cena _ season C. EL N. 
Leo Blech May Come to New York yi = 
he engagement of ‘onductor for tl Alice Sovereign to Sing in Posen 
ances of opera lyric to be given at Bertin, May 2—Alice Sovereign, the 
the New l[heater will occupy the atten \merican contralto, has been engaged for 
tion of Andreas Dippel. Ernst Von Schuch, the Posen Opera. She will be the leading 
first conductor at the Royal Opera House ntralto of the company, beginning on 
in Dresden, is preferred for the position, September 1 


Entered at the Post Office at New York, N. Y., as matter of the Second Class 


GABRILOWITSCH IN 
ARTISTIC RECITAL 


Remarkable Exhibition of Piano 
Playing at His New York 
Farewell 


The large audience which attended Ossip 


zabrilowitsch’s farewell piano recital ex 
rienced an exhibition of artistic perfec 
ion that it will not soon forget. The re 
cital was given at Carnegie Hall Saturday 


afternoon, May 1, with the following pro 


gram 


feethoven, Sonata in E Flat Major, Op. 31; 
Chopin, Sonata in B Flat Minor, Op. 35; Schu 
bert, Moment Musical in A Flat Major; Menuet 
in B Minor; Grieg, Ballade in Variation Form 
Op. 22; Josef Hofmann. “Nenien,” from ‘*Charac 
ter Sketches,”’ Op. 40 (New); Schloezer, Etude de 
Concert, in A Flat Major; Gabrilowitsch, Melodie, 
Op. & (by request); Caprice-Burlesque, Op. 3 


!f Gabrilowitsch continues to develop at 
the rate at which he is at present growing 
it will not be long before he is recognized 
as the unchallenged king of pianists. His 
playing is in a way an entirely new art. 
He makes the piano seem like a new thing. 
His art is in a sense not piano playing, 
but rather a tonal representation of the 
composer’s conception, independent of the 
mediation of any instrument. Gabrilowitsch 
is unhampered, there is a perfectly clear 
way from his conception of the effect of 
the work to his final expression of it. The 
composition, each note, in fact, seems to 
bloom, flower-like, under his fingers. He 
attains the heroic by way of the poet, not 
by that of the rough rider. 

The daring stroke of opening his program 
with two sonatas ‘was wholly successful. 
his may have been partly due to the fact 
that the Chopin Sonata may be regarded 
more in the light of four separate composi 
tions. All the charm of this delicate Bee 
thoven Sonata lived again under the pian- 
ist’s fingers, and the great Chopin Sonata 
was given such a reading as one hears but 
seldom. The pianist has penetrated to the 
last subtleties of this work, which revealed 
themselves in a most delicate manner, while 
not being allowed to interfere with the 
breadth of the interpretation. The con 
trasted austerity and tenderness in the fu- 
neral march was a masterpiece of poetic 
interpretation, and the extraordinary clos 
ing Presto a natural and convincing se- 
quence, 

The Grieg and the Schubert numbers 
brought two different elements into the re 
cital, each of which received its perfect and 
fitting representation. The simple Schubert 
compositions, which most pianists would 
he inclined to ignore, afford Gabrilowitsch 
the opportunity to reveal a new world. The 
Hofmann compositions, which are new, 
iside from a few attractive subtleties, are 
not distinguished music, not truly creative 
Their quality is pale, and the chief theme 
is too strikingly similar to a theme from 
3rahms’s op. 76 [he pianist’s own com 
positions reflected the spirit of the modern 
ssess distinction and 


Russiat es 
strikingly modern or 


color, with 
new 

The audience was very large, Carnegie 
Hall being filled, and refused to let the 
pianist *o without a great number of en 
‘ores. The program lasted two hours and 
a quarter, and after another half hour the 
audience still vociferous in its applause, a 
man was sent on the platform to close the 
piano A. F. 
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PORTRAIT OF DENVER 


C. Everett Johnson’s Painting of 
Margery Pearson Will Be 
Brought to America This Sum- 
mer—Emma Farrow, the Ne- 
braska Pianist, Wins Glory at 
Concert Abroad—Oscar Straus 
to Contest Alleged Plagiarism 
Case in French Capital—The 
Story of a ’Cellist and a Snob 


April 15.—A portrait that is al- 
admiration 


Paris, 
ready causing comment and 
among musical and artistic people in Paris 
is that of Margery Pearson, a young singer 
whose charming voice, 
extreme 


and whose youth are 


prettiness 
quite sure to prove a most successful ensem- 
ble. Miss Pearson is a Denver girl, studying 
Alfred Baehrens, who is 
as America 


singing here with 
perhaps as successful a teacher 
has ever sent to Paris. 

She is doing some interesting salon work, 
and will sing next week at one of the 
Thursday evenings of the Lyceum Club. 

The portrait was painted by C. Everett 
Johnson, of California, and is to be ex- 
hibited in the Salon des Artistes Francais, 
which opens May I. 

Later in the Summer it will be seen in 
New York, where Mr. Johnson goes to 
open a studio. 

a 2 


A genuinely interesting musical evening 
was given by Mr. and Mrs. Eames last 
Wednesday for Emma Farrow, one of Mr. 
Eames’s most gifted pupils, who leaves al- 
most at once for her home in Lincoln, 
Neb., where she will establish herself as a 
teacher. Miss Farrow played the G Minor 
Sonata of Grieg, for piano and violin, with 
the assistance of Miss Burke-Irwin, and 
numbers of Chopin, Ravel, Brahms and 
Liszt, closing with the first movement with 
cadenza of the Beethoven Concerto in C 
Minor, Mr. Eames at the second piano. 

This young woman plays with a nice un- 
derstanding of tonal nuances and _ with 
great finish and authority. Her work 
throughout is that of a sincere and supe- 
rior musician. 

oe 

Oscar Straus, the gifted young Hunga- 
rian composer, is to arrive in Paris next 
month for the hearing of his cases against 
the Olympia, and the Folies Bérgéres, two 
popular variety theaters here who have in- 
troduced in their performances—and with 
great success, be it stated—several numbers 
from his melodious little opera, the “Waltz 
Dream.” The affair will come before the 
Third Tribunal Chamber on May 21, and 
the attorney for the prosecution is the dis- 
tinguished young Maitre Paul Watrin, who 
has won probably more cases for profes- 
sional people within the past few years than 
any other Parisian lawyer. Montreux and 
McGuillain will defend the two music halls. 

It was quite by accident that Straus dis- 
covered the plagiarism, which he discussed 
as follows in a letter written to the Figaro: 
“In passing through Paris the other day I 
went into the Olympia, where there is be- 
ing given a new review. Imagine my sur- 
prise to hear sung, in the first and third 
scenes, the duo and waltz from my own 
opera, ‘A Waltz Dream.’ I protest against 
this violation of the rights of artistic prop- 
erty. 

“My opera is protected in France by all 
the formalities required by the law. It is to 
be played next year in France. But its 
success is questionable since the score has 





whose extraordinary. 





C. Everett Johnson’s Portrait of Margery Pearson, a Young Denver Singer. 
It Will Be Shown in New York This Summer 


already been robbed and despoiled to serve 
as accompaniments for review burlesques.” 
* +* * 


A young German pianist who is slowly 
convalescing from his first success, which is 
apt to go uncommonly hard with a certain 
type of artist, attended a soirée the other 
evening, where were present a dozen or 
more of the most distinguished musicians in 
France. Among these artists his own name 
rests quite in obscurity, yet he was the only 
one among them who was not perfectly 
simple in manner and kind in appreciation 
of all the music that was graciously con- 
tributed during the evening. He was over- 
heard to say to one of the guests after sev- 
eral of these numbers had been given by 
different pianists: “That which I have heard 
this evening has strongly displeased me.” 
He is a tightly buttoned-up young person 
who wears a boutonniéere and who struts. 
Toward the end of the evening he strutted 
over to the greatest of the artists present 
and said: “Bon soir, Monsieur Quelconque. 
I fear you may not remember me,” 


with an 


air of condescending but bursting expect- 
ancy. 

“Ah, yes,” replied the greatest ‘cellist in 
the world, quite naturally. He is physically 
a small man, and he looked up naively into 
the self-conscious face of the young snob. 

“Yes, indeed, I remember you well; but 
it seems to me you've grown!” 

Louise LLEWELLYN. 


Constantino Deserts Hammerstein 


Theodore Bauer, Florencio Constantino’s 
manager, has stated that the tenor will not 
be a member of the Manhattan Opera Com- 


pany next season, but will sing with the 
company to appear at the Boston Opera 
House, 


The break came lately in Paris, when, it 
is said, Oscar Hammerstein refused Con- 
stantino an audience. It is thought that the 
impresario will not oppose the singer’s ac- 
tion, he desiring not to have so many ar- 
tists as last year, owing to his plan to de- 
vote his attention largely to French operas 
next season. 


SOPRANO EXHIBITED IN PARIS SALON BAGH FESTIVAL Is 


ATTENDED BY 7,000 


San Francisco Music Lovers Wel- 
come First of Dr. Wolle’s Per- 
formances of Old Music 


San Francisco, April 26.—It is an im- 
pressive thing that the first Bach festival 
held in the West should be attended by 
7,000 people and then meet a general de 
mand for another performance. But this is 
what happened in the Greek Theater of the 
University of California this week when 
the great B Minor Mass was sung. 

The festival was directed by Dr. John 
Frederick Wolle, professor of music in the 
university and organizer of the earlier 
Bach festivals at Bethlehem, Pa. The choir 
had been drilled in the mass for nearly a 
year, and showed 150 perfectly trained 
singers. The professional orchestra of for 
ty and the pipe organ installed for the occa 
sion fulfilled Bach’s original idea. From 
the scholarly standpoint there was nothing 
more to be desired, but Dr. Wolle’s real 
triumph was in the way the thoughts and 
emotions of his vast audience rose to the 
music of the old master. 

The audience in itself was no small part 
of the festival. Ihe blue sky and warm 
Spring air filled the concrete tiers with 
white gowns and plenty of color. The 
classic theater, the gift of W. R. Hearst, 
lies in a natural amphitheater of a wooded 
canyon among the campus hills, 

The success of the festival was in no 
small part due to Dr. Wolle’s assistants 
They were Hother Wismer, violinist ; Grac« 
Davis Northrup, soprano; Carl E. Ander- 
son, tenor; Lillie Birmingham, contralto; 
John Carrington, baritone, and Grace 
Simpson, organist. Wismer, who studied 
last year with Ysaye, was formerly con 
certmaster for Fritz Scheel. 

The Chicago Symphony Orchestra, di 
rected by Adolph Rosenbecker, is giving 
three concerts in the Greek Theater this 
week, 

In San Francisco Mischa Elman has cre 
ated more excitement than any artist of th« 
past season. His last concert was attended 
by a wildly enthusiastic audience three times 
the size of the first. 

A song recital, with a beautifully ar 
ranged program from old and modern com- 
posers, was given on April 26 by Mrs. Ben 
Lathrop, a local soprano, who has made a 
name for herself in New York and Boston 
Assisting her were Karl Grienauer, a Vien 
nese ‘cellist, and Guyla Ormay, who first 
came West as accompanist for Kubelik. 

There is deep disappointment among mu 
sical people that Dr. Ludwig Wiillner has 
been compelled to abandon his California 
trip. He was to have sung here at the tim 
of this writing. 

Albert Elkus, the young Californian 
whose compositions have been accepted by 
a leading Berlin music publishing hous« 
was featured in the recital given recent]: 
by Frances Buckland. There were eigh 
Elkus numbers of varied form and mood 
and of pleasing fancy. They were well re 
ceived. | oy 


Nordica’s London Appearances 


Colonel Mapleson writes from abroad as 
suring the fearful that Mme. Nordica’s ap 
proaching nuptials will not in any way i 
terfere with her artistic career, and tl 
he has arranged for her appearance in twi 
London concerts. These will be made wi 
an orchestra under Nikisch on May 28 a 
June 10, 
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VOCAL INSTRUCTION—SOLO SOPRANO 


Address: Artist Direct 
54 ST. PAUL’S PLACE, BROOKLYN 
Telephone: 727 Flatbush 


PALDING 


Pianist and Accompanist 


European Managers, N. VERT 6 Cork Street London, N. W. 
J. DE LA TOUR, 4 Rue Tronchet Paris, France. 
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STUDIO 827 
CARNEGIE HALL 
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in America After Septem- 
ber Ist. 
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ERNEST CARTER 


Composer-Director 
Pormeriy Lecturer on Music at Princeton University 
The Alpine, 55 West 33d Street 
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SOPRANO 
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an interviewer 


| Should be addressed to 


May 8, 1909. 


MUSICAL AMERICA 








“The Keys of My Piano Are the Utensils 
With Which I Love to Paint, as Though 
I! Were Producing a Picture of Varie- 
gated Colors,’”’ Says Augusta Cottlow 








Distinguished American Pianist Draws a Parallel Between the 
Work of the Portrait Artist and that of the Musician—- Music, 
She Characterizes as the Sixth Sense—The Remarkable Career 
of an American-Born, American-Trained Pianist 








All around were the signs of evacuation. 
[he yawning mouths of barrels invited the 
deposition of bric-a-brac and dishes; bare 
floors reverberated with the tread of femi- 
nine feet; walls bereft of familiar pictures 
incarceration ; 
ind yet—Augusta Cottlow sat by the win- 
dow and smiled—the smile of superwoman- 


suggested the dullness of 


liness which knows not the terrors that fly 
by night—in the which 
\Miay 1—for Miss Cottlow was preparing to 
move. But she didn’t care—she had been 
moving ali her life, mentally, artistically, 
musically and spiritually, to say nothing of 
material transit, 

As she has been told Miss 
difheult to interview—difficult from the 
point that her conversation is so spontane- 
ous and prolific of ideas and of their in- 
tcllectual habiliments. It is like interview- 
ing an encyclopedia, Miss Cottlow smiles 
gaily at the accusation, but pitilessly re- 
news her dazzling coruscation. 

I made a motion as though to draw a 
weapon—copy paper. Miss Cottlow made 
a gesture of despair and remarked: “When 
flashes paper, it produces 


hours approach 


Cottlow is 


. feeling somewhat akin to the horror oc- 
stealthily 


asioned when the dentist lifts 


cific, the interviewer inquired her favorite 
topic? “Favorite! Why should I have a 
favorite? Things are too broad for me to 
say ‘This I love best.’ I am too receptive 
to all the world’s beautiful things to nar- 
row my favor to the singular. It is a 
matter of time, feeling, environment, all 
circumstance.” Universality not to be de- 
nied, a new tack was imperative. 

“If I had not the talent of music, un 
doubtedly painting would be my choice of 
profession,” she began, on a subject which 
was evidently dear. “Color affects me al- 
most as keenly as sound. The keys of the 
piano to me have a corresponding color, 
and many pieces influence me like a 
kaliedoscope. 

“The keys on my piano are the utensils 


with which I love to paint as though I 
were producing a picture of variegated 
colors. 


“Through the medium of music I can 
trace the same exquisite pictures that my 
hand would strive to put upon canvas. 
Chopin, on account of his building on a 
chromatic scale, brings this use of color 
constantly into notice. 

“It is perhans my one regret that the 
requisite devotion to music afforded no 
time for the cultivation of painting. It 
would be hard to say which field is most 
attractive—portraiture, with its magnifi 





On the Left Annie May Belle, a Southern Pianist, Who Will Accompany Miss 


Cottlow (Shown on the Right) on a European Trip. 


Taken at Palm Beach, Fla. 


is forceps from behind your unsuspecting 
ick and starts after the delinquent molar. 
Wish some one would invent invisible 
rceps,” she continued, with an ecstasy 
it was belied by two rows of beautiful 
ifly teeth which looked impregnable 
ainst either time, candy or “the man 
) talks while one suffers.” “However,” 
> added, proving herself a humanitarian, 
eing interviewed cannot be said to be 
te as painful.” 

Seeking to rivet the pianist to the spe- 


The Photograph Was 


cent field of expression, or landscape with 
its equally great possibilities in another 
direction.” 

Miss Cottlow’s voice drifted into minor 
strains as she discussed the “might have 
been.” Her voice, a veritable vocal Stradi 
varius, seemed to intone the sad regret of 


the necessary neglect. Her hands, clasped 
in her lap, awoke both from the dolorosa 
“[ presume they are sacred to music 
only,” observed the interviewer tentatively, 
looking at the small, perfectly formed ap 


—_ 


pendages, so productive of pleasure when 
laid on the ivory keys. 

“Not absolutely,” was the iconoclastic 
reply. “I don’t see why they should not be 
capable of doing as many things and more 
as the hands of any one else. Developed as 
they are and designed to gain such power 
and control, it is hardly fair to them to 
house them, as it were, keeping them on a 
leash till they tovch the piano I think 
[ can do anything with mine—manual 
labor, pack goods,” with satisfied glance 
at the various bundles, “or fulfil any mis 
sion for which hands were intended. Al 
bert Rosenthal, the ‘cellist, called yester 
day when | assisting in boxing the 
clavier, and was astonished to see my 
hands in such use. No, there is no hand 
worship here. | 


Was 


take no care whatsoever 
of them, beyond the ordinary manicuring 
of the nails.” 

With natural partisanship, Miss Cottlow 
places music first in the arts, and she 
characterizes it as the “sixth sense.” She 
attributes its supremacy to its being the 
furthest removed from the other five 
senses, going on to affirm its spirituality, 
and the connection of the other arts with 
the more finite. Poetry she defines as be- 
ing the direct expression of thought, and a 
wholly unremarkable outcome; painting 1s 
born of what is actually seen by the eye, 
or a graduation of the vision; drama is 
the imitation of happening, of which there 
is incessant example, while music is born 
and bred of a spiritual source, since not 
from any of the previously mentioned 
could it be obtained. She pointed out that 
there is comparatively nothing in nature 
that could be named as direct sponsor for 
music, since the song of birds, and the 
general murmurs of earth life are insufh 





AUGUSTA COTTLOW—A REFLECTION 








ciently crude and limited to be the inspira 
tion of music. 

“It is also more difficult to create and to 
express, being, as it is, absolutely intangible, 
which invariably presents greater obstacles 
than that within the ken of the five senses. 
Regarding execution, I cannot speak with 
the same authority.” 

On June 1, with her mother and Annie 
May Belle, well known as a pianist in the 
South and who will study with her, she will 
sail for Paris, where she will study French 
and practice for the later piano perform 
ances. Her first major appearance after 
this quasi-vacation will probably be in No 
vember, when Fitzhugh Haensel, of the 
firm of Haensel & Jones, her managers, 
will probably arrange for a recital in Ber 
lin. She will also be heard in Paris, Lon 
don, Warsaw and St. Petersburg, besides 
performances as yet unscheduled. Her re- 
turn will probably be in about fourteen 
months. 

This sterling young artist was born in 
Shelbyville, Illinois. At the age of three 
she began to play the piano under the di- 
rection of her mother, a talented amateur 
musician, Her first public appearance was 


one month before her sixth birthday. At 
the age of eight she began serious work 
with the late Carl Wolfsohn, brother of 


Henry Wolfsohn, the concert manager, and 
soon after began the study of theory with 
Frederick Grant Gleason. Not long after 
she had given a recital in Chicago, at the 
age of ten, she appeared in New York with 

the Theodore Thomas Orchestra. 
The late Anton Seidl engaged her to play 
with him in the same city when she was 
with 


thirteen, she appearing at that time 
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NEW ORCHESTRA’S 


Emanuel’s Philharmonic Society 
Plays at Knights of Columbus 
Concert 


Cuicaco, May 3.—Concerts upon an 
heroic scale were given Sunday afternoon 
and evening in the Coliseum, under the 
auspices of the Knights of Columbus. Pri- 
marily these affairs were interesting because 
they introduced a new Philharmonic Or- 
ehestra under the leadership of Chev. M. 
B. Emanuel, who has spent a life in: such 
service both as grand opera and oratorio. 
The orchestra is made up of younger musi- 
cians of the city, ambitious and enthusiastic, 
and has many points to commend and others 
to improve. 

Grieg’s “Peer Gynt” Suite, with its tonal 


DEBUT IN CHICAGO 


charm, a selection from Wagner’s “Parsi- 
fal,” MacDowell’s Indian Suite, Tschai- 
kowsky’s Overture “1812” were all given in 
eminently worthy fashion. The Knights of 
Columbus Choral Club and the Gregorian 
Choir of St. Louis furnished the vocal 
numbers, and the visitors proved themselves 
worthy musicians. 

The Gregorian Choir is under the direc- 
tion of the Rev. Leo P. Manzetti. He 
leads entirely without score in uncoriven- 
tional, but in rather convincing, fashion as 
it concerns his singers, securing good dyn- 
amic results and keeping them exception- 
ally true to pitch. 

At the evening concert they did even bet- 
ter work in Perosi’s “Gloria” and some 
good part sones in Freundenberg’s “Every 
Where” ‘and . Othengraven’s “Jealousy.” 
The aggregate receipts of the two con- 
certs were $10,000. Cc EN. 





SPRING RECITALS BEGIN 





Columbus (O.) Recital Hall Engaged 
for May and June 


Cotumsus, O., May 3.—The recital sea- 
son has begun and all the smaller recital 
halls are engaged for the next two months. 
Thomas S. Callis, teacher of singing, will 
accompany several of his pupils in his re- 
cital on Friday evening, May 7. Laura 
Evans, soprano; Mrs. Neal Fravel, con- 
tralto; Carl Fahl, tenor; Karl Snyder, bari- 
tone, and Frederick Schmueckle, bass, will 
give the program, 

Mr. and Mrs. Amor W. Sharp will give a 
recital in Circleville, O., on May 4. They 
will sing duets—soprano and baritone—and 
solos, Mr. Sharp playing all the accompani- 
ments. 

Fourteen pupils from the Capitol College 
of Music were heard in a recital for piano 
and voice last Friday night. J. A. Ben- 
dinger and a group of his pupils will give a 
recital on Tuesday evening in the Broad 
Street Church of Christ. Mrs. A. Kullak- 
3usse will be in Chicago this week for a 
song recital under the auspices of the Co- 
lumbia Club. J. B. Francis McDowell will 
read a paper on “The Chamber Organ” be- 
fore the American Guild of Organists next 
Monday in Cleveland. He has charge of 
the organ at the Central Presbyterian 
Church. 

Yesterday the Girls’ Music Club presented 
the following members in their May recital: 
Ella Bone, Florence May Scott, Anna 
Stickle, Marguerite Cotts, Kathleen Cheery, 
Helen Lathrop and Mabel Rathbun. At their 
recent election the following officers were 
chosen: President, Mabel Dun; vice-presi- 
dent, Helen Lathrop; secretary, Mabel 
Rathbun; treasurer, Florence May Scott; 
program committee, Mabel Kiner, Ella 
Bone, Edith Dick, Frances Fisher and Mar- 
garet Underwood. 

Emily Lyon McCallip is still honorary 
head of the organization, and Ella May 
Smith, Mrs. Mooney, Mrs. Lord, Mrs. Hid- 
den and Miss Kerr are the advisory board. 
This club is preparatory to the greater 
Women’s Music Club, which closed its sea- 
son for this year on last Tuesday night. 

The annual concert of the Columbus Or 
chestra, one of the oldest musical organi- 
zations in the city, will occur on May ro. 
Millicent Brennan, soprano, and Alfred 
Rogerson Barrington, baritone, are to be 
the soloists. John S. Bayer is the director. 

H. B. S. 








An organ recital was given under the 
auspices of the American Guild of Organ- 
ists, by Percival J. Illsley, organist of St. 
George’s Church, Montreal, at St. Bar- 
tholomew’s Church, New York, on Thurs- 
day evening, May 6. Mr. Illsley is a dean 
of the Canadian Chapter of the Guild. The 
program contained compositions by Men- 
delssohn, Silas, Bach, Borowski, Harwood, 
Schumann, Lemare, Salome, Wheeldon and 
Wagner. 





Mary Clark, pianist, and Miss Shriver, 
soprano, of Buffalo, N. Y., gave a recital 
on May 1. The program contained, among 
other numbers, a Bach Bourée; the Bee- 
thoven Sonata quasi Fantasia; a Chopin 
prelude and mazurka; numbers by Schu- 
mann, Grieg and Paderewski, and songs by 
MacDowell, Spross and d’Hardelot. 


RECITAL AT WESTERVILLE 


Columbus (O.) Pianist and - Violinist 
Perform in College Town 


Co_tumsus, O., May 3.—Grace Hamilton 
Morrey, pianist, and John Neuman Hizey, 
violinist, gave a successful concert at Her- 
bein University, Westerville, O., on April 
21. The program opened with the Bach- 
Tausig Toccata and Fugue, and this and 
the arrangement of the finale from “Lucia 
di Lammermoor” for the left haud alone 
were deserving of the highest praise. Mr. 
Hizey won his listeners by his playing of 
Vieuxtemps’s Fantasia Appassionata, 

The Women’s Music Club has added the 


following members in the past week: Mrs. 
A. Kullak-Busse, Mrs. Charles Bertram 
Pyle, Mrs. Thomas Humphreys, Mrs. 


Henry Pirrung and Mrs. William Patton 
Tracy, singers; Carrie Lou Betz and Mar- 
garet Burkley, pianists, and Edith May 
Miller, organist. These musicians will be- 
come active members as soon as a vacancy 
occurs, and will doubtless be heard at least 
once next season in Memorial Hall. 

Great interest is being shown in the June 
Festival arrangements. The Oratorio So- 
ciety has secured the Thomas Orchestra to 
furnish their accompaniments, as well as 
miscellaneous selections. The society will 
give Mendelssohn’s “Elijah.” The soloists 
will be Evan Williams, Adah Campbell 
Hussey, Laura Combs and Tom Daniels. 
There is promise of a chamber concert by 
the Steindel Trio. 

Dolores Reedy Maxwell, contralto, of 
Chillicothe, was heard in a program of 
songs at the Munson residence,~on Broad 
street, Thursday afternoon. Mrs. Wilbur 
Thoburn Mills played the accompaniments. 


mH. 3S. 


Julia Allen Scores in Washington 


WasHinctTon, D, C., May 3.—Julia Allen, 
formerly with the Abramson Grand Opera 
Company, made her first concert appear- 
ance in this city as soloist at the last Ru- 
binstein Club concert at the Arlington. Her 
success at this concert was as pronounced 
as when she last sang here in opera. Her 
numbers were the “Bell Song,” from “Lak- 
me’; Harriet Ware’s “Sunlight,” Bemberg’s 
“Nymphs and Fauns” and d’Hardelot’s “I 
Know a Lovely Garden.” A commendable 
feature of her English songs was the dis- 
tinctness of her enunciation. Her voice is 
a lyric soprano of vibrant quality and great 
power. She was enthusiastically recalled 
and was forced to respond with two en- 
cores, 





Cupid in the Opera Company 


A romance began at the Bayreuth opera 
house culminated in a marriage at the City 
Hall this week, when Walter Koch mar- 
ried Klara Boehm, both members of the 
Metropolitan Opera Company. The honey- 
moon will be spent in Norway. 





Toledo Orpheus Club’s Concert 


lotepo, May 3.—The Orpheus Club, Wal- 
ter E. Ryder, director, gave its second con- 
cert at the Zenobia April 21. The most im- 
portant selections were Protheroe’s “Dron- 
theim” and “Spartan Heroes,” and Scott’s 
“Pirate’s Wooing.” The soloist was Glenn 


Hall, who sang in a delightful manner. 
The club did praiseworthy work, dis- 
playing a nice balance, precision, good shad- 
ing and tone quality. Mr. Ryder proved his 
value as a director by the results obtained 
at this concert. - 


CONCERT IN ADRIAN, MICH. 





Janet Spencer and Frederick Alexander 
Give Fourth Recital 


ApriAn, Micu., May 3.—Janet Spencer, 
contralto, and Frederick Alexander, organ- 
ist of the Woodward Avenue Baptist 
Church, Detroit, gave a recital in Downs 
Hall, Adrian College, on April 27. The 
program contained the Symphonie-Sonata 
of Guilmant, Verdi’s “O Don Fatale,” Ber- 
lioz’s “Shepherd’s Farewell,” Malling’s 
“Easter Morning,” songs by Moussorgsky, 
Schumann and Strauss, shorter organ num- 
bers by Martini, Wolstenholme and Men- 
delssohn, songs by Chadwick, La Forge and 
Rummel, and three organ selections by 
Arcadelt-Liszt, Dubois and Liszt. 

This, the fourth concert of the series, 
was one of the most successful. Miss Spen- 
cer sang with ease and a plenitude of tone 
that marked her as a real artist. Mr. Alex- 
ander displayed well the capacities of the 
new four-manual organ. 





OPERA FOR LEGAL AID SOCIETY 





Bartered Bride” Presented for 
Charity at Metropolitan 


Grand opera made its final bow to New 
York last Thursday evening at the Metro- 
politan with Smetana’s “Bartered Bride,” 
given under the auspices and in aid of the 
Legal Aid Society. 

Gadski, in the part of Marie, sang with 
charm and with the true Bohemian spirit, 
and was youthful in appearance. As Hans, 
Jorn gave an excellent rendition. Mattfeld 
was Kathinka; Reiss sang Wenzel; Didur 
was the Kezal; Witherspoon appeared as 
Kruschina, and the other parts were taken 
by Bayer, L’Huillier, Mihlmann and Burg- 
staller. The cast was entirely efficient, im- 
parting genuine pleasure to a good-sized 
audience. Hertz conducted with excellent 
results. 


“The 





Langendorff Winning New Laurels 

Mme. Frieda Langendorff, the dramatic 
contralto, has been winning many laurels 
on her tour with the Dresden Orchestra. 
In Syracuse the Post Standard said: “Mme. 
Langendorff, mezzo-soprano, every bit an 
artist, charmed the audience yesterday af- 
ternoon to even a greater extent than on 
Monday evening, when she did good work 
in “Aida.” Her aria was “Samson and Da- 
lila,’ and she sang with superb coloring, 
nicety of tone and dramatic fervor. The 
audience wanted encores, and she was equal 
to the requirements.” Similar tributes of 
praise were bestowed upon her in the other 
cities visited by the orchestra. 





Oratorio by Paulist Choristers 


Dr. Hartmann’s oratorio “The Seven Last 
Words of Christ” was given by the Paulist 
Choristers’ Society, of Chicago, under the 
auspices of Cardinal Gibbons, in Carnegie 
Hall, last Wednesday evening. The Do- 
minican Sisters of the Sick and Poor re- 
ceived the proceeds. 

One hundred and twenty-five surpliced 
men and boys comprised the choir, who 
were under the direction of Rev. William 
J. Finn. A more complete review will ap- 


pear in the next issue of MusIcaAL AMERICA. 





Italian Baritone Loses Ear 

MeMPHIs, JTENN., May 3.—Angelo An- 
tola, of the Lombardy Grand Opera Com- 
pany, angered because of the substitution 
of Giuseppe Pimazzoni, of the same com- 
pany, in his roles, provoked a controversy 
with his successor which resulted in An- 
tola being sent to the hospital minus one 
ear. Fortunately the quarrel occurred be- 
hind the scenes. 





The Euterpean Club recently afforded an 
agreeable evening's entertainment at Sala- 
manca, N. Y., when it offered William La- 
vin, tenor, assisted by Mrs. Isabel Stewart- 
North, pianist, in a program of old and 
present-day classics. 


ROCHESTER FESTIVAL 
A GREAT SUCCESS 


Joint Choral and Orchestral Forces 
Obtain Excellent Results— 
Noted Soloists 


RocHEstTerR, May 3.—The Rochester Music 
Festival Association gave its first Spring 
festival on April 27 and 28, offering one 
afternoon and two evening concerts. The 
forces employed were the Rochester Festi 


val Chorus of 200 voices, Heinrich Jacob 
sen, director; Alice C. Wysard, accompa 
nist; a children’s chorus of 200 voices, 
Elizabeth Casterton, director; the Boston 
Festival Orchestra, Emil Mollenhauer, con 
ductor, and Grace Bonner Williams, Jo 
sephine Knight, sopranos; Florence Mulford 
contralto; George Hamlin, Charles Kitchell 
tenors; Gwilym Miles, Oscar Hunting 
bassos; Carl Webster, ‘cellist. 

The choral works consisted ef Arthur 
Sullivan’s “Golden Legend” and Pierne’s 
“Children’s Crusade.” The remaining con 
cert was given over to the Boston Festiva! 
Orchestra, which organization performed ; 
miscellaneous program of orchestral num 
bers, assisted by various soloists. 

The success of the series was guarantee: 
by a large number of stockholders and pa 
tronesses, and the concerts were largel) 
patronized. The success of the musica 
forces was fully equal to that business man 
agement. 


CHILDREN’S CHORUS FORMED 








Toronto String Quartet Gives an Extra 
Closing Concert 


Toronto, CAN., May 3.—The organiza 
tion of the Children’s Chorus, which will 
sing Pierné’s “Children’s Crusade,” whicl 
the Mendelssohn Choir will present next 
season, is being rapidly consummated, Ther: 
has been an enthusiastic response to thi 
appeal for chorus members, and the mem 
bership lists have now been closed. Bot! 
choruses will be under the direction of Dr 
A. S. Vogt. 

Edith Miller, who has appeared at many 
important concerts in London, including 
those of the Royal Choral Society, th: 
Henry J. Wood concerts at Queen’s Hall 
and the London appearance of the Shef 
field Choir, is now making a tour of Can 
ada. 

Great interest was manifested in the con 
cert given by the Toronto String Quartet 
on May 4. This was an extra perform 


ance, and demonstrated most completely 
that in this organization Canada has : 
string quartet of the first rank. W. W. 





Addition to Opera House 


A sixth story to the Metropolitan Opera 
House, on the northwest ‘corner, at Sev 
enth avenue and Fortieth street, will b: 
built this Summer. It will contain a big 
rehearsal hall, which can often be use 
instead of the stage, and will be lighted b 
two big skylights, obviating artificial ill 
mination in daytime. It will be an excel 
lent place for rehearsal for ballet, chorus 
or principal. The improvement is to c 
$10,000, 





Gustave Ehrhorn, the veteran Germ 
musical director, who has conducted 
chestral and choral concerts for a full h 
century and is a familiar and popular figu 
about Chicago, was tendered a testimon 
recently in Orchestra Hall, Chicago. 
the program line it resembled a full-fledg: 
festival, with the United Mannerchor 
250 voices and the entire Theodore Thon 
Orchestra, under the direction of Frederi 
Stock. 





The directors of the Théatre de la M 
naie, Brussels, have decided not to produ 
Strauss’s “Elektra” because of the prohi 
tive terms demanded by the composer 





Moriz Rosenthal has already booked 
farewell London recital for October 
He will sail the next day for New York 
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TRTRAZZINI SCORES 
MR. HAMMERSTEIN 


Complains of His Lack of Interest 
in Italian Opera—aAlso Raps 
Coini—He Laughs 


Lonpvon, May 1.—Tetrazzini has been 
hurling javelins of caustic comment into 
the more or less imperturbable side of 
Oscar Hammerstein, whose attitude would 
suggest the don’t-care-ism of Anteaus re- 
garding the thrust of pigmy spears. 

Her greatest grievance is that she was 
not allowed to sing a sufficient variety of 
roles to display the plenitude of her pow- 
ers. She avers that the impresario and 
Stage Manager Coini are totally devoid of 
sympathy with Italian music, and that the 
latter does his utmost to depreciate the 
operas of that school. 

She denounced the staging of the “Bar 
ber of Seville” last season as atrocious and 
unworthy the opera house of a minor Ital 
ian town. When she sang “Lucia” the ‘last 
time in Philadelphia, she also complains, the 
bass part was filled by a chorus man. 

Tetrazzini’s contract with Hammerstein 
is for three years more, subject to termi- 
nation at one year’s notice. Although she 
has been in England less than ten days, 
she has already sung in two or three con- 
certs outside of London, under the man- 
agement of Percy Harrison, and to-night 
she appeared at Covent Garden in “Travi 
ata.” This week she signed a further con 
tract with Harrison for concerts next 
Autumn at Sheffield, Brighton, Liverpool, 
Leeds, Glasgow, Edinburgh, Dundee, Aber 
deen and elsewhere, the tour beginning on 
September 25 and ending on October 14 
There are still slight traces of her attack of 
gastritis in New York, but she is apparently 
in high spirits. 

Hammerstein laughed when Tetrazzini’s 
raking over the coals was told to him, and 
said: “They are all like that, and make the 
same complaints.” 





MUSIC IN WASHINGTON 


Concert Field at National Capital Occu- 
pied by Resident Performers 


WasHincton, D. C., May 4.—A concert 
was given last week at Belcourt Seminary 
by Mrs. Warner A. Gibbs, soprano; Ed 
ward Strong, of New York, tenor; Ethel 
lozier, pianist, and Anton Kaspar, violin 
ist. The beauty of Mrs. Gibbs’s voice was 
displayed in several songs in English and 
French. Mr. Strong has a pure and flexible 
tenor, which he handles with ease. The 
selections by Mr. Kaspar were well played, 
the Svendsen Romance being particularly 
pleasing. Miss Tozier played all the ac 
companiments and several solos with tech- 
nical skill. 

The soloists at the recent concert of the 
Rubinstein Club were Julia Allen, soprano: 
Ernest Lent, ‘cellist; S. M. Fahian and 
Henry Xander, pianists. 

The United Singers of Washington were 
heard in concert recently, under the direc 
tion of Henry Xander. Those presenting 
the excellent program were the Washing 
ton Sangerbund, Vereinigten Sanger, Las 
salle Spier, Germania Mannerchor, Mrs. S. 
L. Barton, Frank Rebstock, Anton Kaspar, 
\rion Gesangverein, Roland R. Rodrick and 
Herndon Morsell. 

Under the direction of Alys Bently, di 
rector of the department of singing of the 
district public schools, two concerts were 
presented at the Western High School on 
Friday and Saturday last. The programs 
‘onsisted of choruses and_ instrumental 
numbers, but were designed chiefly to bring 
ut the works of Mrs. Gale Lucia Barber, 
who also gave a series of her rhythmetical 
nterpretations. 

lhe ballroom of the Arlington Hotel was 
he scene on Saturday last of an especially 
ittractive performance of grand opera and 

iudeville de luxe for the benefit of the 
loseph Jefferson fund. Those who sang 
vere Julia Allen, soprano; W. T. Carlton, 

iritone; George Carré, tenor; John Duns 
uire, bass, and others. The program con 
sted of selections from the various operas 
nd concluded with Scene IV of “Rip van 
Winkle.” A goodly sum was raised for 
he Joseph Jefferson monument, to be erect 
in Central Park, New York. W. H. 
Blauvelt Received with Song 


lo mark her first visit home in some 


ears, Lillian Blauvelt lent her home, No. 
‘44 Kenmore place, Brooklyn, last Satur- 
ay for a musicale which was given by the 
ipils of Professor Charles Pulcifer and 
ose of her older sister, Mrs. Tilton. 


ORCHESTRAS ENGAGE RA CHMANINOFF 





His Visit to America Will Be One of the Principal Events of the 
Season—To Be Here Three Months 








Sergius Rachmaninoff, from a Photograph Inscribed to Mrs. Charles B. Foote, of 
New York, an Enthusiastic Student of Russian Music 


What promises to be one of the most in 
teresting features of the forthcoming mu 
sical season is the announced tour of Ser 
gius Rachmaninoff, the Russian composer 
and pianist. He has already been engaged 
for appearances with the principal Ameri 
can orchestras during November, Decem 
ber and the early part of January. 

Rachmaninoff, whose vogue has not thor 
oughly penetrated the Western continent, 
has been sometimes called the successor to 
[schaikowsky. He is still a young man, 
being born in 1873. Studying music in the 
Conservatoires of St. Petersburg and Mos 
cow, he graduated from the latter institu 
tion as a pianist in 1891, and in the follow 
ing year received the gold medal as scholar 
of composition for his one-act opera, 
“Aleka.” 

In 1899 he appeared with the London 
Philharmonic Society, where he played his 
concerto and also conducted some of his 
compositions, winning approbation with the 
baton as well as by his pen and at the piano. 

In 1904 he was called to the Imperial 
Theater of Moscow as first conductor of 
Russian opera, which post he held success 
fully for two years, after which period he 
left Russia to live in seclusion in Dresden 
in 1906, devoting himself entirely to com 
position As a guest he visited Russia oc 
casionally and conducted the Symphony 
Concerts of the Imperial Musical Associa- 
tion of St. Petersburg and the Moscow 
Philharmonic Association. His C Sharp 
Minor Prelude was an early composition 


which has attained considerable popularity. 
Among his many piano compositions are 
his Second Concerto in C Minor, op, 18; 
F Sharp Minor No. 1, Two Suites, op. 5 
and 17; Ten Preludes, op, 21; Seven Piano 
Studies, op. 10; Six Moments Musicales, 
op. 16; Variations Capriccio on Prelude C 
Minor, by Chopin, op. 22, and Sonata, D 
Minor, op. 26. Of his chamber music one 
of the most exquisite items is his trio, 
“Elegiaque,”’ in D Minor, in memory of 
I schaikowsky. 

His operatic compositions consist of 
“Aleka,” “Der Geizige Ritter” and “Fran- 
cesca da Rimini,” all of which were at vari- 
ous times produced in Moscow and St. 
Petersburg. 

Among the most important orchestral 
works are his two symphonies, of which op. 
13 was composed in 1895 and produced in 
St. Petersburg under the direction of Gla 
zounow. The second symphony, op. 27, in 
FE Minor, was composed in Dresden and 
performed under the composer in St. Pe 
tersburg, Warsaw and Moscow at various 
times. 

His works also include over a hundred 
songs, among which are the well-known 
op. 4, 8, 14, 17, and his cantata for bari- 
tone and orchestra, entitled “Spring,” op. 
2b, was given at the Russian concerts in 
Paris in May, 1907, under Rachmaninoff’s 
leadership, who at the same time created 
quite a furor as a pianist 

Rachmaninoff will make his début in 
America in: conjunction with the Boston 
Symphony Orchestra, both in New York 
and in Boston. 





Amy Grant Reads “Elektra” 


[he last of the readings of modern operas 
by Amy Grant, with piano accompaniment, 
took place on Sunday afternoon, May 2, at 
her studio, No. 78 West Fifty-fifth street. 
[he opera was Strauss’s “Elektra.” 

A recital was recently given at Miss 
Grant’s studio for the benefit of the Will 
iam Lloyd Garrison Equal Rights Associa 
tion. Miss Grant was, on this occasion, 
assisted by Martha Maynard, soprano. Miss 
Grant and Miss Maynard, assisted by Eliz- 
abeth Ruggles, as accompanist, also appeared 


in recital at the home of Mrs. Frank Rosen 
garten, No. 1905 Walnut street, Philadel 
phia, on April 28. 


College Glee Clubs to Compete 


Invitations have been issued by Theodore 
Henninger, president of the United Singers 
f New York, to the presidents of Yale, 
Harvard, Princeton, Cornell, Columbia, 
New York and other universities for their 
glee clubs to compete in the singing contest 
which will be a feature of the musical fes- 
tival to be held in Madison Square Garden. 


OSCAR HAMMERSTEIN'S 
BUROPEAN ACTIVITIES 


Engages Frederico Carasa, Heralded 
as Being of Caruso Caliber 
—~-Experiences 


Lonpon, May 3.—In disguise—that is to 


say, sans his silk hat, which has been super- 
seded by a rush-the-season Panama—Oscar 
Hammerstein has been the means of keep- 
ing the correspondents here busy keeping 
track of the movements which help to make 
New York operatic history, The most im- 
portant happening of the impresario’s stay 
has been the engagement of Frederico Ca 
rasa, the Spaniard, who hardly out of his 
teens, threatens (future tense) to break the 
supreme vocal insulation of Caruso. 

Hammerstein first heard the new singer 
at the studio of Trabedelo, the singing mas 
ter who developed the voices of Sybil San 
derson, Geraldine Farrar and others. Giv 
ing the tenor a check for $5,000 for an 
eight-year option on his” services, he 
clinched the arrangement after hearing the 
“find” sing Turiddu, in “Cavalleria Rusti 
cana.” Although the opera did not exactly 
favor him, and he suffered slightly from 
the nervousness incidental to a first appear 
ance, his success was so marked that the 
New York impresario did not give the other 
impresarios who were interested the chance 
to accomplish his engagement 

Carasa’s voice is of good range and mel 
low quality, and he sings with expression 
and acts with ardor. There is sweetness as 
well as volume. He has a good physique 
and pleasing stage presence. His home is 
in San Sebastian, Spain, his kinsmen being 
prominent merchants., As a boy he sang in 
the city churches. The mayor of the town 
persuaded him to come to Paris to study 
He recently sang for Henry Higgins, di 
rector of Covent Garden, who engaged him 
for three years, but only during the fash 
ionable season of May, June and July. 

Hearing of the reported offer by J. Ogden 
Armour, of Chicago, to contribute $1,000,000 
for a grand opera house in that city if 
$500,000 was forthcoming from some other 
source, Hammerstein forthwith telegraphed 
\rmour, who is in Berlin, accepting the 
proposition. It was a false alarm, however, 
\rmour denying the rumor and _ replying 
that he was in the packing, not in the opera 
business. 

Hammerstein’s humorous conversation 
and democratic methods of business are 
somewhat of a novelty in London. Would- 
be grand opera stars of all voices and de 
scriptions have besieged him in his apart 
ment at the Savoy Hotel. He relates how 
a man called him at five o'clock in the 
morning, on the telephone, and told him 
“that he was the greatest baritone out of 
captivity, and asked for an appointment to 
sing to me,” to quote the impresario, “Onl 
over my dead body will you sing for me,” 
was the characteristic reply. 

lo hear the first performance of Masse 
net's opera, “Bacchus,” of which Ham 
merstein expects to obtain the sole Ameri 
can rights, he left for Paris to-day. 


FORTNIGHTLY CLUB SOLOISTS 


Mme. De Moss and Karl Klein Appear 
at Philadelphia Concert 


PHILADELPHIA, May 3.—The soloists of 
the second private concert of the Fort- 
nightly Club’s sixteenth season were Mary 
Hissem-De Moss, soprano, and Karl Klein, 
violinist. 

Mrs, De Moss sang the Polonaise from 
“Mignon,” the Strauss Serenade, MacFar- 
ren’s “Send Me a Lover” and Chaminade’s 
“Sweet Bird of Spring.” Both in these 
songs and the incidental solos of several 
choruses Mme. De Moss sang with the ar- 
tistic finish and refinement for which she is 
known, 

Karl Klein played the Schubert-Wilhelmj 
“Ave Maria,” a Beethoven Minuet, Hubay’s 
‘Zephyr” and the Andante and Rondo from 
Lalo’s Symphony “Espagnole.” As an en- 
core he performed a composition by his 
father, Bruno Oscar Klein. This young 
violinist possesses an attractive personality 
and plays in a whole-hearted way that im- 
mediately wins his audience. The excel- 
lence of his playing was testified to by the 
applause of the audience. Both artists were 
heartily encored 

Chicago is to have the first American per- 
formance of Georg Schumann’s “Ruth,” 
which Berlin heard for the first time last 
month. It will be given in the Western city 
at the beginning of next season. 
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CHICAGOANS HONOR 
MEMORY OF DYORAK 


Noted Musicians Give Concert on 
Anniversary of His Death— 
Local Artists Active 


Cuicaco, May 3.—The program given at 
Music Hall Saturday evening, May 1, in 
commemoration of the fifth anniversary 
of the death of the Bohemian composer, 
Dvorak, enlisted the services of Ernesto 
Consolo, pianist; Ludwig Becker, violinist ; 
Robert Ambrosius, ‘cellist; Harriet M. 
Smulski, soprano, and Mathilda Rose, who 
played the accompaniments. The Trio in 
F. Minor by Dvorak was excellently ren- 


dered by Mr. Consolo, Mr. Becker and 
Mr. Ambrosius. Mrs. Smulski, one of the 
popular sopranos of Chicago, sang Love 
Songs No. 1 and No. 5, and “The Lullaby,” 
by Dvorak, and she was also heard in the 
“Prelude” and “Evening” from Ronald’s 
“Cycle of Life.” Altogether the concert 
was very enjoyable and brought forward 
an unusual number of artists of the first 
rank, 

The Composers’ Concert, given by 
Helena Bingham and George Nelson Holt 
in Cable Hall on Tuesday afternoon, April 
29, was in every way successful. The pro- 
gram was made up of songs, all the work 
of Helena Bingham, who sang ten of them 
effectively with a voice of pleasing quality. 
Mr. Holt, who was on the program for 
seven songs, gave them effectively. 

David Grosch, baritone, will use two 
compositions by Alice Brown, the talented 
young pupil of Felix Borowski, of the 
Chicago Musical College faculty, entitled 
“Because” and “They Come, the Merry 
Summer Months” at the May Festival to 
be given in Aurora, IIl., this month. 

Clarence Dickinson, the well-known or- 
ganist, gave a recital on April 30 at New 
Rochelle, Ill. 

Elsa Becker, a pupil of Herman Devries 
of the Chicago Musical College, was heard 
at the South Side Turner Hall on Sunday 
evening, April 25, under the direction of 
Hans Biedermann and Prof. Carl Troll. 

Bertha Darst Stewart, pianist, and Berg- 
liot Aalrud, contralto, advanced pupils of 
the Columbia School of Music, gave a re- 
cital on Tuesday evening, May 4, at Cable 
Hall. The program was an interesting one 
and proved these two students to be capable 
of good work and showing the results of 
good training. The Columbia school com- 
mencement occurs at the Illinois Theater 
on June Io. 

The recital given by the Woman’s Song 
Club under the direction of Margaret Salis- 
bury at Cable Hall, Thursday evening, 
April 29, proved to be interesting. The 
soloists were Edna McDevitt, Mrs. John 
May, and Dr. Hugh Schussler was the as- 
sisting artist. Greta Allum was at the 
piano. The program included Edwin 
Schneider’s beautiful song, “Flower Rain.” 

One of the positions filled last week by 
the Music Teachers’ Exchange, Steinway 
Hall, Chicago, was most fortunate for a 
certain teacher and a certain Citv Super- 
intendent. Said City Superintendent in 
far away Texas was in immediate need of 
a Supervisor of Music. A Supervisor of 
Music on the lists of the Exchange had 
just resigned because of ill-health, due to 
the too rigorous climate of the North. A 
special delivery letter and two or three 
telegrams and said Supervisor was speed- 
ing Texasward. Reports from both sides 
announce everything satisfactory. 

The song recital given by Henry Martin 
Best on Tuesday evening at the Audito- 
rium Recital Hall included about twenty 
songs, several of which were encored. His 
teacher, L. A. Phelps, was at the piano and 
furnished good accompaniments. “I Love 
Thee” (manuscript), by L. A. Phelps, had 
its first hearing at this recital and was well 
received. Mr. Best leaves for Europe the 
end of May to study in Berlin, Rome and 
Paris. 

At the faculty concert given by the Cos- 
mopolitan School of Music to-day at the 
Auditorium Recital Hall, Jennie Thatcher 
Beach, soprano; Jessie Lynde Hopkins, 
contralto; Frederick Morley, pianist, and 
Mrs. Charles Orchard, accompanist, were 


heard. The second half of the program 
included compositions by two Chicago 
composers, Borowski’s Prelude in A Flat 
and “Unmindful of Roses,” by Edwin 
Schneider. 

“The Eagle,” a new composition from 
the pen of Grant Schaeffer, which was 


sung from manuscript by Dr. Carver Will- 
iams, has been published by Schmidt in 
Boston 

The Hinshaw Grand Opera quartet sang 
with great success on April 26 at Nash- 


Says Strauss Has Solved Problem for the 


Employment of Middle=-Aged Singers 


Selma Kurz, Who Comes to the Metropolitan Next Season, Declares 
Young Ones Can’t Sing His Operas, and Old Ones Won’t 





SELMA KURZ AS “QUEEN OF SHEBA” 
This Is the First Photograph of the Noted Singer to Be Published in America 


Selma Kurz, proud and sole possessor of 
the last of the “Conried contracts,” had 
been promised for the Metropolitan for 
several years past, but will surely come next 
season from the Vienna Imperial Opera 
under terms much modified by Dippel. Her 
contract with Conried was for three years. 
At an honorarium from $1,000 to 
$1,500, it was said, the final season would 
have been worth to her about $135,000. She 
was to sing ninety times a year. No lucky 
star gets over forty nights’ guarantee here- 
after. 

Unknown to Berlin till her concert début 
there a month ago, Miss Kurz—she is thirty 
years oid—has sung opera in Monte Carlo, 
Paris and London. The English tell how 
she has made her bon mot—Boston’s Philip 
Hale declares “every singer with any pre- 
tension to wit is bound to make at least 
one”—about Richard Strauss. 

“IT do not know,” said Kurz, “what will 
become of Strauss’s operas eventually, for 
the young artists cannot sing them, and 
the old ones will not. It looks as though he 


rising 


had solved the vexed question of the em 
ployment of the middle-aged.” 

Miss Kurz is to appear in many of the 
parts which Mme. Sembrich made famous. 
The Berlin critics say that she is a com- 
pound of natural talent and artfully calcu- 
lated effects. Her voice is said to be sweet, 
small, but singularly agreeable. She has a 
phenomenal trill, and her head tones are 
flawless. Nevertheless, in her singing there 
is a lack of greatness and style; the technic 
is uneven and not quite legitimate. Her 
sliding scales, for instance, do not belong 
to the realm of serious music, so the critics 
Say. 
August Spanuth, the eminent critic of the 
Signale, states that Fr. Kurz has a trill that 
reminds one of a bird, because “it is right 
in the throat, which must remind every one 
who hears it for the first time of the trill 
of a well-trained canary. To this trill Kurz 
applies a long crescendo and decrescendo, 
and never lets go until at least the hearer 
is out of breath. At the first hearing one is 
simply dazed; the second time we feel as if 
the singer were making sport of her art, 
and after hearing it half a dozen times it 
seems like a ‘stunt.’ ” 





ville, Tenn. The quartet is composed of 
Edward C. Towne, tenor; W. W. Hinshaw, 
bass; Ilap Burnap Hinshaw, soprano, and 
Rose Lutiger Gannon, contralto. 

Adolf Weidig, one of the foremost mu- 
sicians of Chicago and instructor at the 
American Conservatory, who has been for 
the past season in Europe on a leave of 
absence, succeeded in having two of his 
orchestral compositions performed in 
Frankfort, Hamburg and Berlin; in the 
latter city by the Philharmonic Orchestra, 
whose conductor is Arthur Nikisch. In 
each case Mr. Weidig was accorded the 
honor of conducting his works in person 
Their reception by the audience was most 
cordial and the are, in 


press comments 
most cases, quite favorable. Mr. Weidig 
will return about June 1 
Edwin Schneider and Chris Anderson 


have decided to postpone their departure 
for Europe and will not sail until May 25, 
returning the early part of September’ to 
resume teaching at their studio in the Fine 
Arts Building. 

Myrtle Irene Mitchell, the distinguished 
mezzo soprano, left last Tuesday for her 
home in Kansas City on account of the 


severe illness of her father. Miss Mitchell 
has been compelled to resign her position 
as head vocal teacher at the South Side 
Conservatory and to give up her studio in 
the Fine Arts Building. Miss Mitchell 
will later open a studio in Kansas City and 
will manage several prominent artists in 
that city. R. D. 


Manager Haensel Sails for Europe 


Fitzhugh W. Haensel, accompanied by 
Mrs. Haensel, sailed for Europe on the S. S. 
Prince Friederich Wilhelm, Thursday, May 
6. Mr. Haensel will spend about three 
months abroad attending to some of the 
European affairs of the firm of Hansel & 
Jones. 


Finds Pleasure in Reading It 


New York, April 28, 1900 
To the Editor of Mustcat AMERICA: 
Enclosed find my check for another year’s 
subscription to your excellent musical pa 
per. I find great pleasure in reading it 
Congratulate you upon its success. It is 
most interesting. Roa Eaton. 


MENDELSSOHN CLUB'S 
CONCERT IN CHICAGO 


Frederick Martin the Soloist With 
Harrison M. Wild’s Fine 
Chorus 


Cuicaco, May 3.—The 
Club, one of the admirable musical organi- 
zations of the city, gave a fine account of 


Mendelssohn 


itself Wednesday evening in Orchestra 
Hall, when a large and loyal audience 
braved the terrors of a notably stormy 


night to approve the work of Harrison 
Wild and the fine singers assembled under 
his baton. 

The chorus throughout sang with excel- 
lent understanding, with accuracy of at- 
tack, strength of finish and a value of 
nuance that made the ensemble significant 
and sonorous. 

The program was one of the~heaviest 
the club has ever advanced. Hammond's 
“Lochinvar,” Liszt’s “Requiem,” Prothe- 
roe’s Te Deum, and Strauss’s “Wine, 
Women and Song,” furnished four leading 
features to which might be added such 
lighter works as Hadley’s spirited “Hong 
Kong Romance,” Thorn’s, “The Rose and 
the Gardner,” and Frederick Root’s trans 
cription of “The Song that You Sang Long 
Ago.” A fine bit of Americanism in music 
was “The Red Man’s Death Chant,” by 
Bliss and Foote’s “Bugle Song.” 

The soloist was Frederick Martin, who 
possesses a big voice, full and sonorous 
with upper tones sweet and agreeable. He 
gave voice to the lugubrious song of “The 
Grave Digger,” which found him in his 
best vocal estate, and later sang Schubert's 
“To the Lyre.” Mr. Martin was loudly 
encored and responded with “The Pauper’s 
Funeral.” C. E. N 


TO DISCUSS MUSIC SUBJECTS 





“Pi Tau Kappa” Club Formed at Insti- 
tute of Musical Art 


The Pi Tau Kappa Club is an organiza 
tion forined by the pupils of Wesley Wey 
man, formerly pianoforte instructor at th« 
Institute of Musical Art, and now in Eu 
rope, to hold monthly meetings for the dis 
cussion of musical subjects. The name was 
taken from the motto of the institute of 
musical art: “Prothumeometha Ta Kala” 
“Let us devote ourselves with untiring zeal 
to noble and beautiful works.” At Dr. 
Frank Damrosch’s suggestion the first let 
ters have been combined, thus forming a 
unique and typical emblem of the ideals of 
the club, which numbers Dr. Damrosch 
among its honorary members. Florence 
McMillan, pianist of the Norma Trio, is 
president, and Carl Schluer, chairman of 
the music committee. 





Becker-Werrenrath Recital 


ORANGE, N. J., May 3.—Dora Becker, 
violinist, and Reinald Werrenrath, baritone, 
gave a recital here on April 21, both receiv 
ing numerous recalls and many encores 
Besides a group of smaller numbers, Miss 
Secker played Vieuxtemp’s “Ballade and 
Polonaise,” and the Paganini “Moses” Fan 
tasie with brilliant technic and breadth of 
interpretation. Mr. Werrenrath appeared i: 
an aria from Handel’s “Julius Ceasar, 
three songs by Schumann, Damrosch’ 
“Danny Deever,” and other numbers whic! 
displayed his resonant baritone voice t 
great advantage. 





Miss Cheatham in New Haven 


New Haven, May 3.—Kitty Cheatha 
diseuse, appeared here on April 28 bef: 
an audience that crowded Lampson Ha 
Her program was comprehensive in t 
range of its selections, and contained mar 
of the songs that have made this singer 
recitals so characteristic. Her inimitab! 
performance was well received. 


W. E. C 





Countess Sings at Rescue Mission 


Countess Von Boos-Farrar, who p 
sesses a fine contralto voice and is of roy 
birth, was the soloist at the celebration « 
the stxteenth anniversary of the 
Mission, at Nos. 15 and 17 Doyers stre¢ 
in the very heart of Chinatown, last Su 
day evening. 


Resct 


Kerker’s Dog Cost $2.50; Taxed $7.5 


3ERLIN, May 1.—Gustav. Kerker, 
composer of numerous musical comedt 
has amused by his complaint of the t: 
bureaus, alleging that they have taxed | 
dog, purchased for $2.50, to the amount 
$7.50, which he considers out of proporti 
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Dear MusicaL AMERICA: 


Now that the season at the Metropolitan 
is over, and most of the singers, together 
with the members of the double-barreled 
management, have gone to Europe, it may 
be well to tell a little bit of inside history 
because it bears upon the attitude of some 
of the directors and their wives to German 
opera, and also because it illustrates the 
power of the press in breaking up a nicely 
concocted scheme which had for its imme- 
diate object the relegation of German opera 
to the rear, the elimination of Andreas 
Dippel, the concentration of the interests 
of the Metropolitan on Italian opera, with 
Messrs. Gatti-Casazza and Toscanini in 
complete control. 

After the flare-up in the early part of the 
season, which ended in the defining of the 
positions of the two managers, Messrs. 
Gatti-Casazza and Dippel, and when it was 
supposed that harmony had been restored, 
a number of the directors, among whom 
were William K. Vanderbilt, Mr. Cotte- 
net, Mr. Otto H. Kahn and their wives, 
who were opposed to German opera, con- 
ceived the idea of allowing Mr. Dippel’s 
contract to lapse and of letting Mr. Gatti- 
Casazza, with Mr. Toscanini, virtually run 
the opera house. 

News of this cabal was first intimated in 
MusicaLt AMERICA, but it was not until Mr. 
William J. Henderson, of the New York 
Sun, took the matter up and exploited the 
whole business one fine morning in a lead- 
ing article on the front page of that pow- 
erful paper, that Mr. Vanderbilt and his 
companions threw up their hands and ad- 
mitted that it would be unwise to fly in the 
face of popular sentiment and eliminate 
German opera as well as Mr. Dippel. 

The result of the publicity given their 
scheme was that the directors were forced 
to issue a card, over their signatures, that 
they had no intention of giving German 
opera a back seat, and would defer to the 
public wishes in the matter. But certain it 
is that if the Sun, and other papers after 
that, had not taken the matter up, Mr. 
Dippel would be to-day probably associated 
with some other large operatic enterprise— 
for, as I have told you before, whatever 
happened he would have been found to be 
“in it,” as he has many wealthy and power- 
ful friends. 

If the plans of the conspirators had gone 
through, and Mr. Dippel had been elimi- 
nated with German opera, it would have 
done much vto have concentrated into an 
active enterprise the various schemes which 
have been on foot for some time past to 
establish a large opera house in Chicago. 

* + * 

You have no doubt seen in the papers 
references to the project to build a great 
opera house for Chicago. The one man 
who is seriously interested in the matter is 
John C. Shaffer, the proprietor of the Chi- 
ago Post, a man of fine education and 
large wealth. He has been interested in the 
scheme for some time past purely as a 
matter of public spirit, and, while Mr. Ar- 
mour has denied that he was ready to give 

million to such a project, as had been 
announced, and that he is in the pork- 
packing and not in the operatic business, it 
is true that when a really well-backed ef- 
fort is made to give Chicago an opera 
house worthy of its standing, and also to 
gather together an opera company of emi- 
nence, Mr. Armour will be found to be one 
But 


done 


t the main supporters of the scheme 
won't start it—that will have to be 


by others, who will have to work in such a 
way as will guarantee to Mr. Armour the 
substantial character of the enterprise. 
Then he will be with them, and in a very 
liberal way, too. 

If the enterprise comes to anything there 
is one part of the scheme the feasibility of 
which I greatly doubt, and that is, by means 
of the fast trains which run between New 
York and Chicago, to make the leading 
soloists both of the Hammerstein and Met- 
ropolitan companies available for such a 
new enterprise in Chicago. 

It has already been shown this season 
that the severe strain on artists, making 
them sing one night in New York, another 
in Brooklyn, another in Philadelphia, an- 
other in Baltimore or Washington, came 
perilously near disrupting the entire oper- 
atic season in New York. 

The directors of the Metropolitan have 
come to realize this very seriously, and for 
that reason I understand all the new con- 
tracts with artists which Mr. Dippel has 
made for next season will, under the di- 
rectors’ orders, contain a clause preventing 
an artist from singing for a phonograph 
company while receiving a salary from the 
Metropolitan Opera House. When the sea- 
son ends, or before, they are of course at 
liberty to do as they please, but during the 
season itself all the new contracts will con- 
tain a clause preventing the artists from 
using up their vitality and voice to make 
records at a big figure. 

* * * 


Whenever news of the musical field gets 
a little dull some of the daily papers that 
must have “news” at any cost announce the 
marriage of Mme. Nordica to George W. 
Young, the millionaire banker, or the mar- 
riage of Mme. Alda to Mr. Gatti-Casazza. 

Should Mme. Nordica decide to marry 
Mr, Young it will not, 1 am glad to say, 
cause her to relinquish her career on the 
stage. She is to sing in two grand concerts 
in London the latter part of May and early 
in June, with an orchestra under Nikisch. 
Those who have heard Mme. Nordica lately 
say that she has completely recovered from 
the indisposition that prevented her from 
doing justice to herself at the beginning of 
last season. To-day she is in finer condi- 
tion than ever, 

With regard to Mme. Alda, the report 
has been persistent that she would retire 
this season to become Mme. Gatti-Casazza 
and assist her husband in the onerous work 
of conducting the destinies of the opera 
house. But in spite of this, I think that we 
shall find that Mme. Alda will return next 
season under engagement to the directors, 
in her own name, and not as Mme. Gatti- 
Casazza. 

As both parties have repeatedly denied 
their intention of becoming one, it is cer- 
tainly at least the part of courtesy to credit 
them with knowing their own minds, and 
the insistence that they are to be married, 
in spite of their protests, is a form of co- 
ercion worthy of the Musical Mafia, but 
scarcely worthy of journals which claim to 


he reputable. 
-é.8 


“*Tis an ill wind’— 

By Conried’s death the Metropolitan 
Opera Company, which succeeded the Con- 
ried Opera Company, and which concern 
was formed to finance Mr. Conried when 
he took hold of the Metropolitan, will re- 
ceive $150,000 insurance on his life. The 
directors have been paying the premiums 
on this policy of insurance, which was taken 
out at the time that it was believed that the 
success of the venture was very much 
wrapped up in Mr. Conried’s life and abil- 
ities, and that if anything happened to him 
disaster would follow. 

As we know, toward the latter part of 
Mr. Conried’s régime his relations with the 
directors were greatly strained; in fact, 
litigation followed, with serious charges. 

The money will come as a godsend to the 
directors, who, as has been already an 
nounced, have had to put their hands in 
their pockets to make good a heavy deficit. 

* * * 


It seems to me rather bad taste for Mme 
Tetrazzini to be airing in the London pa- 
pers her differences with Mr. Hammerstein 
and her criticism of his methods. I cannot 
but remember that it was to Hammerstein’s 
enterprise that she owed her appearance in 
New York City. 

True, she made a phenomenal success, 
but they did not want her at the Metropoli- 
tan, and if Mr. Hammerstein had not taken 
her up she would have had to return to 
Europe, content with the success that she 
made in San Francisco 


Some years ago, when Mme. Tetrazzini 
was to make her first appearance in London, 
at Covent Garden, the board of directors 
had so little confidence in her that they 
offered to make her a present of $500 if she 
would abrogate the cottract that had been 
made with her, through the advice of M. 
Gilibert, the well-known baritone, who has 
been with Mr. Hammerstein for some time. 

Tetrazzini furiously refused to accept the 
paltry sum offered, and insisted on her 
right to make an appearance. Her triumph 
was all the more astonishing, as nothing 
had been done to herald her début, and the 
house was almost empty. But next morn- 
ing all London was talking about her, and 
seats went to a premium. 

It is not generally known that Caruso’s 
first efforts were equally strenuous. He 
made his début in Naples in 1895. One 
night, when singing “Cavalleria,” he took a 
false note and his engagement was can- 
celed. Caruso was so discouraged that he 
wanted to go back to a trade. 

After that he sang in a number of pro- 
vincial towns in Italy, and gradually be- 
came famous. Most of his money, how- 
ever, was earned in this country. 

Caruso is said to be furious over the suc- 
cess of Carasa, the Spanish tenor who has 
just appeared at the Royal Opera in Lon- 
don with phenomenal success, and who has 
been engaged for next season by Mr. Ham- 
merstein. 

Caruso insists that Carasa has tried to 
copy his name as far as he could. But as a 
matter of fact, Carasa comes of an old 
Spanish family. His full name is Frederick 
de Carasa. It does seem, of course, a coin- 
cidence that just at the time Caruso is 
under a cloud another great tenor, whose 
voice is said to be of good range and beau- 
tiful quality, who sings with expression and 
acts with fervor, and with a name so like 
Caruso’s, should appear on the boards. 

It only illustrates the old story that 
“there are just as good fish in the sea as 
ever were caught out of it.” 


* * * 


Johanna Gadski had the “time of her 
life” the other night at the Metropolitan, 
when, after having sung in Smetana’s “Bar- 
tered Bride,” which was produced for the 
benefit of the Legal Aid Society, she ap- 
peared before the curtain, in her peasant 
dress, and began to sing “My Country, ’Tis 
of Thee!” She hadn’t got very far before 
the audience jumped to its feet and gave 
her an ovation which was memorable. 

Some, I have heard, regard this episode 
as a little bit of clap-trap on Mme. Gad- 
ski’s part. I cannot see it in that light. 

Old-timers can remember the hush that 
came over the house when, after singing in 
“The Barber,” Adelina Patti was brought 
out to sing “Home, Sweet Home,” and 
“Comin’ Through the Rye.” It isn’t that 
the public taste is either low, or cheap, or 
tawdry. It is that there are certain great 
arias which people do like to hear sung by 
an artist of the first rank who has a 
magnificent voice. Such singing remains in 
the memory forever. And have we not our 
good friend Tolstoi as an authority to 
assure us that that only is true art which 
brings people, even who speak different lan- 
guages and have different ideas and ideals, 
who are differently circumstanced in life, 
all together into a harmonious whole, if it 
is only for a few minutes? 

And what can weld an audience more 
into such a harmonious whole than the 
singing of our national hymn by a woman 
with the consummate art and glorious voice 
such as Gadski possesses? 


* * * 


Frank Van der Stucken, who, in spite of 
his foreign name, was born in Texas, and 
who is well known in this city and all over 
this country as a conductor of experience 
and ability, has been giving some concerts 
in Brussels. 

The Belgian papers are enthusiastic about 
him, and praise his work in the highest de- 
gree. They particularly compliment Mr. 
Ysaye, under whose direction the concerts 
are being given, for having brought Mr. 
Van der Stucken to the notice of the Bel- 
gian musical public. 

In this country Van der Stucken has had 
a more or less unsatisfactory career, so far 
as pecuniary results are concerned, just as 
the late Dr. Leopold Damrosch did. He 
never got the full recognition his talent 
and perseverance deserved. But the history 
of the last quarter of a century of music in 
the United States would be very incomplete 
which did not pay adequate tribute to Van 
der Stucken and the late Dr. Damrosch 


Before Mary Garden sailed away for 
Paris, the other day, she unburdened herself 
to a New York reporter as to her views on 
the New York man. Here are a few gems 
from her interview: 

“The New York woman doesn’t fall down 
and worship this Golden Calf—she merely 
skins him !” 

“There is less individual liberty here than 
in any place in civilized Europe.” 

“The best-dressed man in the 
the English gentleman.” 

“The New York man is not a bore, but 
he has not the little graces—the ‘lingerie’ of 
life.” 

“The Latin gentlemen make love perfect- 
ly—but they don’t make money !” 

One thing is certain: Whenever our Dear 
Mary talks for publication she manages to 
make statements radical enough to keep the 
scribes going for some time to come, either 
approving what she says or cutting it to 
pieces. 


world is 


x* * * 


I am glad to see so eminent a critic as 
Philip Hale, of the Boston Herald, giving 
the highest praise to the Eighth Symphony 
of Anton Bruckner, which was produced 
by the Boston Symphony Orchestra over a 
month ago, 

Hale calls the work “Titanic,” and one of 
the most important that have been produced 
in recent years. It is one of the great sym- 
phonies of the world. 

“The wonder is,” says Mr. Hale, “that 
Bruckner, the long ignored, poor, humble 
school teacher, grotesque in appearance, a 
peasant in speech and action, should have 
had apocalyptic visions and spoken music- 
ally with the tongues of angels.” 

No doubt Bruckner’s lowly station, his 
poverty, contributed largely to his inspira- 
tion—just as the success and the wealth 
which Paderewski has won of late years 
had, I believe, much to do with the fact 
that his symphony, fine, masterly and ear- 
nest as it is, lacked the one quality which 
it needed—the one quality which could alone 
make it world-famous—Inspiration! 

SS - 

A Georgia paper has announced that a 
seven-foot alligator has been found dis- 
porting himself in a canal at Fort Pierce. 
He appears only when singing is going on 
in the school. When this became known a 
number of the children, it seems, went to 
the bridge and sang “Onward, Christian 
Soldiers !” 

Why shouldn’t the alligator come out of 
his hiding place with the chance of so fine 
a dinner as that? Your 

MEPHISTO. 


ORPHEUS ORCHESTRA PLAYS 





St. Louis Musical Society Appears Be- 
fore Large Audience 


Sr. Louts, May 1.—The Orpheus Musical 
Society Orchestra, under the direction of 
Alfred G. Robyn, gave the last concert of 
its season on Tuesday evening last before 
an audience that taxed the capacity of the 
Union Club. These concerts are given for 
the purpose of raising funds for the sup- 
port of an orchestra of amateurs, the prime 
object of which is the study of good music 
and the cultivation of musical talent. The 
concert was a decided success from every 
standpoint. 

The past week has brought the opening 
of the Summer gardens, several of which 
have planned extensive musical programs 
for. the entire season. At Forest Park 
Hiehlands Cavallo’s Band will give con- 
certs every afternoon and evening, and at 
Delmar Garden the management has an- 
nounced Natiello’s Band as an opening 
feature. The latter is composed of mu- 
sicians who play at the Manhattan Opera 
House, in New York, during the opera 
season. H. W. C. 


American Music in Colorado 


A meeting of the Colorado Springs Cen- 
ter of the American Music Society was held 
on May 3, at the home of Mr. and Mrs. 
Villiam Wells Price. The program was 
under the direction of Mrs. Price, and was 
as follows: 

Arne Oldberg, Piano Solo, “‘A Legend,” played 


by Mrs. Frederick A. Faust; Edward F. Schneider, 
Midwinter Idyl (for violin and piano), played by 


Mrs. Briscoe and Mrs. Sharer; Frederic Ayres, 
Contralto Solo, “Sea Dirge,” Rosamond Rhett, 
May Brunner, accompanist: Arne Oldberg, Piano 
Solos, “Three Miniatures,” “Badinage,” “Inter 
mezzo,” “Carillon,”” played by May Brunner; 
Frederic Ayres, Soprano Solo, Fairy Lullaby, from 
the “Midsummer Night’s Dream,” Mrs. John 
Speed Tucker, Mr Edward C. Sharer, accom 


nanist 
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SYMPHONY CONCERTS 
ENDED IN BERLIN 


Strauss Still on Leave of Absence 
—American Pianist Is 
Heard 


Ber.in, April 26.—The tenth and last of 
the subscription symphony concerts at the 
Royal Opera House featured, as usual, 
Beethoven’s Ninth Symphony, with which 
Felix Weingartner invariably brought the 
series to a festive close when he was the 
idolized conductor of these concerts. On 
this occasion Robert Laugs, of Hagen, once 
more stood at Richard Strauss’s desk, as 
the composer-conductor is still on his leave 
of absence, superintending “Elektra” pro- 
ductions in other cities—“Elektrifying” the 
country, in other words. 

Herr Laugs, while an excellent technician, 
is not yet sufficiently tber der Sache, as the 
Germans put it, to give an authoritative 
reading of the Choral Symphony; moreover, 
his excess of ostentatious gyrations is a 
serious obstacle to complete enjoyment of 
the work of an orchestra under his com- 
mand. He was at his best in the Schubert 
Symphony in B Minor, and for his direct- 
ing of Bach’s Third Brandenburg Concerto 
also he deserves warm commendation. The 
tempi of the immortal “Ninth” were so 
exaggerated as to cause the work, as a 
whole, to lose much of its usual effective- 
ness. Especially in the choral movement 
the sublime impressiveness of the music 
was sacrificed to speed. Ihe solo quartet 
consisted of Frieda Hempel, Marie Goetze, 
Walter Kirchhof and Baptist Hotfmann, of 
the Opera forces, 

Marie Louise Bailey-Appelbeck, an Amer- 
ican pianist, was one of the concert-givers 
in the first half of the month. She appeared 
with the Philharmonic Orchestra in Bee- 
theven Saal, offering a program of three 
concertos—Beethoven’s in G Major, the 
lschaikowsky in B Flat Minor and the 
Schumann Concerto. Technically, there was 
much to commend in her playing, but there 
was also a lack of individuality and tem- 
perament, 

Alexander Heinemann, the well-known 
baritone, has a younger brother who has 
followed his example in his choice of a 
career and is making steady progress. As 
his voice also is a baritone, which would 
give rise to confusion on the part of the 
public, he has abbreviated his name for 
professional purposes and is known on the 
concert stage as Ernst Heine. At his con- 
cert a few evenings ago he showed a marked 
improvement in the use of his naturally 
powerful if somewhat rough voice, and 
made a particulafly good impression with 
Schubert’s “Der Lindenbaum” and Men- 
delssohn’s “Gruss.” He has still a long dis- 
tance to travel before he overtakes his 
brother. Associated with him in the con- 
cert was a pianist named Elfriede Scheffel, 
who was scarcely on the same level. 

To the Hollandisches Trio the public is 
indebted for introducing Christian Sind- 
ing’s new trio for piano and strings at its 
sixth and last Sunday Soirée. Here Sind- 
ing has placed all his technical resources at 
the service of his Scandinavian imagery, 
with better results than in any work he has 
brought out in many a long day. Particu- 
larly effective is the idyl of the second 
movement. Though Coenraad van Bos is 
still sadly missed from this organization, 
his successor at the piano, Herr van Gool, 
is gradually working up to the ensemble 
standard represented by the other two mem- 
bers, Herr van Veen, violinist, and Herr 
van Lier, ‘cellist. 











NEW YORK PRESS TRIBUTES TO THE 
VOLPE SYMPHONY ORCHESTRA 


The young men who compose the organization have 
worked zealously under Mr. Volpe’s direction and do 
excellent work. The string players develop a fine and 
substantial body of tone.—TJ mes 

Its playing smacks of youthful relish and buoyancy. 
The enterprise does its share in the education of both 
participants and public.—T7ribune. 

New York has reason, to be proud of this organization. 
Its playing is virile and sonorous, its attack clean and 
sure, and its carrying out of the leader's intentions 
altogether admirable.—Euening W orld 

It played with excel’ent tone, with dash and remark- 
able spirit. We seldom hear orchestras in New York 
that impress us by such freshness and enthusiasm 

New Yorker Revue 

For those who hear the Volpe Symphony Orchestra 
for the first time there is a keen surprise in store; while 
those who have heard them from the beginning must 
rejoice over the strides which they show and the serious- 
ness of the work accomplished.—Evening Maal 

The Volpe Orchestra plays with a buoyant vitality 
and fresh crispness which I must confess surprised me. 
Mr. Volpe leads with spirit and much rhythmic force, 
and his orchestra bears evidence of his capacity as a 
drillmaster and his sound views as to the interpretation 
of the classics. —W orld 








The promoters of the projected Richard 
Wagner Theater have opened an office in 
Link Strasse and issued apveals for sub- 
scriptions, in accordance with their plan 
for getting established. The public gen- 
erally is deeply interested in the scheme, 
especially since Engelbert Humperdinck is 
one of the moving spirits, and his name is 
regarded as a guarantee of the artistic 
policy to be adopted. No difficulty is antici- 
pated in working up the membership of the 
“Opera Club” of subscribers to the required 
60,000 and more. 

Dr. Otto Lessmann, the well-known music 
critic, who was for years the editor of Die 
Allgemeine Musik-Zeitung, and is still a 
regular contributor to it, has sustained a 
severe loss in the death of his younger 
daughter, Irmgard, who was one of the 
most promising actresses on the German 
stage. She had been connected with the 
Berliner Theater here for the past year. 
Her death occurred after an illness of only 
two days. 

Among recent recitals the program of 
folksongs and children’s songs given by 
Susanne Dessoir, whose husband is a prom- 
inent member of the faculty of the Univer- 
sity of Berlin, is deserving of special no- 
tice because of the infallible charm of the 
singer’s delivery of some of the most ap- 
pealing folksongs to be found, and several 
novelties, such as Max Reger’s “Mei Bua,” 
3ehm’s “Marienbild” and Arnold Mendels- 
sohn’s Dutch lullaby, “Wargenleedken.” 
There was a crowded house and applause 
a-plenty for the singer, who was ably sup- 
ported by Bruno Hinze-Reinhold at the 
piano. 

At Etelka Gerster’s annual pupils’ mati- 
née in Bechstein Saal, the honors were 
pretty equally divided among her own 
daughter, Berta Gardini, contralto; Kathe 
von Schuch, who is a daughter of Ernst 
von Schuch, the conductor at the Dresden 
Court Opera, and a soprano named Betty 
Callish. The last-mentioned combines tem 
perament of no common order with a re- 
markable vocal equipment, and seems des- 
tined to distinguish herself in opera in the 
not far distant future. 


MME. ZEISLER PLAYS 
IN KANSAS CITY, MO. 


Appears After an Absence of Eight 
Years and Attracts Great 


Audience 

KANSAS City, Mo., May 1.—lThe return 
of Mme. Bloomfield-Zeisler after an ab- 
sence of eight years aroused much interest, 
and she was greeted by an audience which 
taxed the capacity of the Casino. The 
program was of unusual excellence, and 
was exacting in both length and character, 
but Mme. Zeisler very graciously responded 
to the enthusiasm of the audience by re- 
peating four of her numbers: Schumann’s 
arrangement of the Paganini Caprice, the 
Chopin Etude, op. 25, No. 3; the Saint- 
Saéns Etude, op. 52, No. 3, which is a 
test of technical ability, and the dainty little 
“Poupee Valsante” by Poldini. Other num- 
bers on the program were a Pastorale and 
Capriccio of Scarlatti, Schumann’s “Papil- 
lons” and Toccata, op. 7; five Chopin num- 
bers, a Debussy Prelude, “Passepied,”’ by 
Delibes, “Divertissement,” by Godard, and 
the big ITschaikowsky Paraphrase de Con- 
cert on themes from “Eugen Onegin.” 

E. Geriene Lichtenwalter, dean of the 
piano department of the Conservatory of 
Music, played her annual recital on 
Wednesday evening. The program, which 
included several numbers never heard here 
before, was supplemented by explanatory 
remarks by the pianist. [The Brahms num- 
bers, of which she played several, were 
especially appreciated, and showed the pian- 
ist at her best. 

The second in a series of interesting and 
instructive lecture-recitals was given on 
Thursday afternoon by Gertrude Concan- 
non, pianist, assisted by Mary Hanford 
Ford, who gave a short talk at the be- 
ginning of the program; Jessie Palmer, 
contralto, and Bruno Dieckmann, violinist. 


M. R. W. 


Conductor Hertz Re-engaged 


Albert Hertz, conductor of German opera 
at the Metropolitan Opera House, has been 
re-engaged for two more years. It has not 
yet been definitely settled exactly what nov- 
elties he will prepare and conduct next 
season. Otto Weil has also been engaged 
for the executive staff. He was a member 
of the opera house staff during Conried’s 
régime, but resigned a year ago to take 
charge of the Irving Place Theater. 


MANY CHANGES IN 
CHURCH CHOIRS 


New Singers Will Replace Promi- 
nent Soloists in Numerous 
Temples 





A number of important changes have 
occurred in the map of church choirs for 
the coming year. There are, of course, a 
number who will keep their 
places, but there will be an engraftment of 
new material in many places on the fabric 


accustomed 


of music ecclesiastical. 

In some churches in the metropolitan dis 
trict there has been salary cutting, and 
some more or less prominent singers will 
begin the year without an engagement. 
Church singers say that when there is need 
of retrenchment in a church the choir is 
first attacked. It might be said that outlook 
is not quite so good, speaking from the 
singers’ standpoint. 

Caroline V. Hudson, who has been sing- 
ing at the West End Presbyterian Church, 
will be the soprano soloist at St. Bartholo 


mew’s. Mrs. Florice Chaise-Haight, from 
the Bloomingdale Reformed Church, will 
succeed her. The new contralto will be 


Mrs. Pollock, of the Congregational Church 
at Montclair, where the organist is Frank 
Taft, of Bach Festival fame. W. Hl. Pag- 
din, a tenor new to New York, and U. S. 
Kerr, bass, of Minneapolis, are to be new 


comers also at the West End Congrega 
tional Church. 
Pearl Benedict will leave the Calvary 


M. E. Church for the contralto soloist posi- 
tion at St. Bartholomew’s. De Los Becker 
is to go from the West End Presbyterian 
to sing tenor at Calvary. The new con 
tralto to succeed Miss Benedict will be Mrs. 
Ella Van Huff, a Westerner. 

he only change at the Marble Collegiate 
Church is the departure of Frank Ormsby, 
the tenor, who will devote himself to con- 
cert work. Mr. Campbell, of Elmira, suc- 
ceeds him. 

Julian Walker's place as baritone with 
the Collegiate Church of St. Nicholas has 
been secured by Edmund Jahn, whose seat 
at Dr. Parkhurst’s church will be filled by 
Charles H. Derbyshire, from ‘Tacoma, 
Wash. 

Arthur Phillips, leader of the Amateur 
Glee Club and a former baritone soloist at 
the Fifth Avenue Baptist Church and the 
Brick Presbyterian Church, is to be soloist 
and choirmaster of the Madison Avenue 
Saptist Church. Homer Bartlett, the com- 
poser, who has been organist and choir- 
master there for thirty years, is to be or- 
ganist emeritus. 

Harvey Hindermeyer leaves the Madison 
Avenue Baptist Church to become the tenor 
at the Hansan Place M. E. Church, in 
Brooklyn, where the other new singers will 
be Charlotte Talcott, from the Church of 
St. Mary the Virgin; Mrs. Browne, con- 
tralto, and A. D. Cornwall, bass. At St. 
Mary’s Mrs. M. B. Carthew-Yorstoum will 
succeed her. 

At the Washington Heights Baptist 
Church Mrs. Grace Wheeler Dutton, so- 
prano; Rose Marie Campbell, contralto, and 
ry Slaughter, tenor, will be the new 
singers. 

Charles L. Safford is to be the new or- 
ganist at the Madison Avenue Presbyte- 
rian Church, and his new singers will be 
Ellen E, Learned, contralto; W. H. Taylor, 
tenor, and E, Putnam, bass. 

Bruno Huhn, the organist, goes from St. 
James’s Lutheran Church to the Mount 
Morris Baptist Church. Franklin Riker will 
leave the tenor position at St. Paul’s M. E. 
Church, going to All Angels’ Church. Ross 
Fenton will take his place. 

Charles Norman Granville, baritone, has 
been engaged as precentor at the North 
Presbyterian Church. Charles H. De Ma- 
ris, Jr., is to be the new organist at the 
Second Church of Christ, Scientist. 





Carl Sobeski in West and South 
Boston, May 3.-—Carl Sobeski, the well 
known baritone, formerly of Boston, who 


has for the past two seasons toured the 
West and South extensively, closed his 
present season in San Antonio, Tex., last 


week, giving a song recital at Casino Hall, 
where he met with a most enthusiastic re 
ception. He sang Massenet’s Arioso, from 
“Roi de Lahore,” and four groups of songs. 
Mr. Sobeski was warmly applauded and 
added a number of encores to the printed 
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program. He has been particularly fortu- 
nate in his Western and Southern work—in 
fact, so much so that he has visited the East 
but once since he left here two seasons ago. 
After spending two or three weeks in 
Mexico, Mr. Sobeski plans to visit Boston 
this Spring, and it is probable he will sing 
here in some private musicales, and pos- 
sibly publicly before the Summer season 
arrives. D. ke de 





Emma Banks’s Parisian Concert 
Paris, May. 1.—Emma Banks, a pianist, 
of Rye, N. Y., gave a concert this: week in 
the Salle Gaveau, which was highly praised 
by the critics. In the large audience were 
prominent Americans, as well as French 

people well known in the musical world. 




















Mme. Johanna Poehlmann 


Mme. Johanna Poehlmann, the contralto 
formerly with the Metropolitan Opera Com 


pany, died in Lebanon, O., on April 30 
Mme. Poehlmann was with the above com 
pany in the Palace Hotel, in San .Francisco, 
at the time of the earthquake and fire. 
When the first shock came she was in a 
room with another woman singer, whom 
she prevented from jumping out of a win 
dow and with her other hand prevented 
them both from being struck by a displaced 
piano. Subsequently she developed cancer, 
which marred her face. She continued to 
sing for a time, and even filled a concert 
engagement after her condition became se 
rious. Ultimately retiring, she was operated 
upon in Philadelphia, going thence to the 
sanitarium, where she died. 

Her husband, Dr. Poehlmann, is in charge 
of the musical work at Grove City College, 
Pennsylvania. She leaves two children, a 
boy and a girl. She was thirty-six years 
old. 


C. Frederick Voss 

C, Frederick Voss, director of Voss’s 
Band, of Newark, died at his home, No. 33 
Stirling street, that city, on Saturday night, 
of cerebral hemorrhage. He was sixty-six 
years old and was born in Prussia. At the 
age of twenty he was a member of the City 
Band of Berlin. In 1865 he came to this 
country, settling in Newark. At first he 
played in the orchestra of an opera house 
there and afterward joined Reinhard’s 
Band, in which he served during the closing 
days of the Civil War. He became its 
leader in 1873. Mr. Voss was a member of 
several: social and fraternal organizations, 
and is survived by a wife and four chil 
dren, two of whom, Frederick, Jr., and An 
drew, are well known as musicians. 


George C. Thomas 

PHILADELPHIA, May 3.—By the death of 
George C. Thomas, the millionaire banker 
and philanthropist, musical enterprises in 
this city lost a staunch supporter. Mr 
Thomas was guarantor of the Opera, the 
Philadelphia Orchestra, the Philadelphia 
Choral Society and various other musical 
enterprises. He possessed many old manu 
scripts and autographs of famous musi 
cians, > & EB. 


Henry Hosfeld 

PHILADELPHIA, May 3.—Henry Hosfeld, 
widely known as a clarinet soloist, died in 
this city on April 27. He was a member 
of many bands and theater orchestras and 
of the Musicians’ Union. He was fifty-nin« 
years old at the time of his death. 

a> oe 








Fraulein 


EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cellaCraft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 
prominent artists. 


Address: Neue Ansbacher Str. 14, 
. BERLIN, W.., Germany. 

















May 8&, 1909. 


MUSICAL AMERICA 


i TEE eae we Bn Se ee — 


9 





Daughter of Liszt--Once Wife of Von Bulow and 


Later of Wagner and 
Now the Undisputed 
Head of Bayreuth 


The Remarkable Matrimonial Ven- 
tures of Cosima Wagner, Now 
Lying Seriously Ill on the Riviera 


There are few wives who shine of their 
own light, after the husband, if he be of 
fame’s elect, has laid aside the habiliments 
of renown, to don those of the death angel. 
Cosima Wagner, now lying seriously ill on 
the Riviera, is an exception. After her 
wizard Richard had left the earthly scene 
of his ideals and hopes and struggles, she 
took his place behind the plow which raised 
such a gigantic furrow on the history of 
music, and has since labored hard to pro- 
mulgate that which she loved, if only for 
her husband’s sake. 

The young daughter of Franz Liszt, the 
great Hungarian musician, to-day bears a 
marked resemblance to him. There is the 
white hair, always difficult to manage; the 
heavy eyebrows, and even one mole. There 
is also the parent’s disposition—the deter- 
mination, the eagerness, the enthusiasm, the 
lofty ideals and persistence. But she is not 
so modest. However, her lack of it is for 
her departed husband. 

Willis Steell, in the current number of 
Munsey’s Magazine, supplies interesting 
reading on “The Widow of Bayreuth—Her 
Father and Her Husband.” He relates the 
discontentment with which the composer 
regarded the birth of two daughters, and 
how at a later age the Princess Wittgen- 
stein, the latter still nominally the wife of 
the Russian fieldmaster’s son, undertook 
their education. 

He follows her career to the point where, 
after Liszt had despaired of their finding 
husbands, Cosima consented to listen to the 
suit of hans Guido von Bilow, the Saxon 
musician, in 1857. Biilow had come from 
Dresden to study law, abandoning it for 
music, and had selected Liszt for his 
teacher. Although not to be ranked with 
Wagner, he developed into a most erudite 
and thorough musician in his own field. 

Then came the coming of the Princess 
Wittgenstein to live in one wing of the 
house, the other of which Liszt occupied, 
making him happier than at any previous 

















An Old Portrait of Richard Wagner and 
His Distinguished Wife, Cosima 


time in his life. Liszt always had one 
great grief; while Europe agreed to accept 
him as a pianist, it rejected him as a com- 
poser. It applauded his execution, but 
laughed when he applied it to his symphonic 
poems. 

Then came the discovery of Wagner by 
the Hungarian, who worshipped the gifted 
German for his genius and loved him like 
a son. Cosima was destined soon to give 
her father the right to love him as such. 
When, with her husband, she visited her 
father, she met Wagner. 

The strong hand of the Princess proved 
efficacious in untying the knot between 
Biilow and Cosima, and in making another 


between Wagner and Cosima. It was a 
love match. Wagner was not only poor, 
with his career before him, but he was no 


longer young. 

The writer continues to sketch the rising 
career of Wagner, how the divorced Biilow 
came to be a frequent and welcome visitor 
in their home; the home of Liszt, in the 
plain, two-story house on the outskirts of 
Weimar, and how he lived and died, ever 
faithful to his Princess, whom the law 
kept from becoming his wife. 





KOTLARSKY’S THIRD RECITAL 





Franklin Riker Assists Herwegh von 
Ende’s Talented Pupil 
Herwegh von Ende presented his remark- 


able pupil, Kotlarsky, in the following in- 
teresting program at the American Institute 


of Applied Music, last Tuesday : 

Aria on the G string, Bach-Wilhemj, Violin 
Choir; Concerto, Tschaikowsky; Aria, from ‘“Car- 
men,” Bizet; Hungarian Airs, Ernst; Son s, (a) 
“My Mother Bids Me Bind My Hair, Haydn ; 
(b) “Murmuring Zephyrs,”’ Jensen; (c) ~_ A 
reta,"’ Jensen; Concerto, Paganini; Perpetual Mo 
tion, Paganini, Violin Choir. 

In spite of the inclement weather, the 
auditorium was completely filled with an 
exceptionally enthusiastic audience. Kotlar- 


sky played with a dash and brilliancy, a 
grace and ,refinement, which were note- 
worthy for one so young. 

Franklin Riker interpreted two groups of 
songs in a most artistic and dignified man- 
ner. The violin choir played with their 
usual precision and good intonation. 


The fourth recital of the series occurs 


Wednesday evening, May 12, when Andreas 
Sarto, late baritone of the Metropolitan 
Opera House, will sing. 3. & 





DETROIT QUARTET PLAYS 





Mendelssohn Club Performs’ Before 


Overflowing Audience 


Detroit, May 3.—The Detroit String 
Quartet presented numbers by Schumann, 
Tschaikowsky and Glazounow at its last 
afternoon and evening recitals, besides 
solos by Elsa Ruegger, ’cellist, and a two- 
violin concerto by Messrs. Levy and Lich 
tenstein. The members of the organization 
scored an artistic success both in the solos 
and quartets. The accompaniments were 
excellently played by Miss Lichtenstein, 
whose work in the Bach concerto was es 
pecially to be commended. 

The Mendelssohn Club, consisting of a 
male chorus and orchestra, was forced to 
turn away many people from the hall on 
the occasion of its concert: on Tuesday, 
April 20. The club showed excellent train- 
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ing and received much applause in choruses 
by Wagner, Schumann, Mohr and others. 
The solos by George Sperry and Ralph 
Stone were greatly appreciated, as was the 
work of the orchestra. There were many 
encores. 

A delightful afternoon musical was given 
on Tuesday, April 20, by Eleanore Murdick, 
reader, and Charles Clohecy, baritone. The 
rendering of the prologue to “Pagliacci” 


was especially appreciated by the large 
audience. The accompaniments were played 
by Edith McMahon. oO 





CHILDREN AND ADULTS SING 


“The Children’s Crusade” and “Creation” 
Given in Milwaukee 


MiLwauKEE, May 3.—The presentation 
last week of Pierne’s “Children’s Crusade,” 
marked the greatest undertaking in the his- 
tory of the Arion Society. Despite the late- 
ness of the season, the Hippodrome was 
filled with a great crowd which was w armly 
appreciative of the work itself and the sing- 
ing of soloists and choruses. 

In spite of the many difficulties of the 
score, the children’s chorus of more than 
200 voices, trained by Mrs. Frances E. 
Clark, and the ladies’ quartet, consisting of 
Mrs. FE. H. Richards, Mrs. G. H. Dickin- 
son, Frances Cleary and Winifred Clarke, 
did remarkably good work which called 
forth great applause. The soloists, Mrs. 
Lucile Tewksbury, Adah Sheffield, Dan 
Beddoe and Marion Green, were in excel- 
lent voice. Much credit is due Dr. Daniel 
Protheroe for his careful preparation and 
conducting of the cantata. 

The Milwaukee Musical Society, assisted 
by the Thomas Orchestra, and Louise 
Ormsby, Glenn Hall and Frederick Martin, 
soloists, sang Haydn’s “Creation” last week 
in commemoration of the one hundredth 
anniversary of the death of that composer. 


This was the four hundred and twenty- 
fourth concert of the society and the ora 
torio was never presented here in more 


satisfactory form. The Thomas Orchestra, 
under the direction of Frederick Stock, 
played a Haydn Symphony as the first part 
of the program. There was a large audience 
which displayed much enthusiasm. 

M. N. S. 





London Unearths New Baritone 

Lonpon, April 30—An American bari 
tone of great promise was discovered by an 
appreciative audience Thursday afternoon 
at Bechstein Hall, when R. Forrest Russell, 
who is well known socially in New York 
and London, made his début as a_ public 
singer. Heretofore Mr. Russell has pur- 
sued his art for the pleasure he gave others, 
having sang frequently in the interest of 
charity. 

Mr. Russell possesses a rich, deep voice, 
whose notes, high and low, register clear 
and true. His technic and expression are 
delightful. He was compelled to respond 


with encores several times, singing with 
ease in English, German, French and 
Italian. Many well-known society people 


welcomed him, and the critics pronounced 
him a discovery. 

It has been decided that Mr. and Mrs. 
Russell will make London their home dur- 
ing the next year or two. 


London Musical Comedy for New York 

Lonpon, April 30.—‘“The Arcadians,” 
which was produced at the Shaftesbury 
heatre on Wednesday, and which is con- 
sidered one of the greatest musical comedy 
successes for years, has been secured for 
America by Charles Frohman. He has also 
secured the Gaiety Theater piece “Our Miss 
Gibbs.” 


PUBLIC FUNERAL FOR CONRIED 





Metropolitan Company Benefits $150,000 
by Impresario’s Death 


Arrangements are pending for a public 
funeral for the late Heinrich Conried; 
whose body was brought to New York this 
and it is possible that a service will 
be held in the Metropolitan Opera House. 

If the estate of Conried wins the suit 
for $90,000 against the Metropolian, that 
institution will still profit by something less 
than $50,000 by his death. 

When Mr. Conried became director at 
the Metropolitan, an insurance policy for 
$150,000 was taken on his life, and made 


week, 


payable to the board of directors. The 
impresario was then in good health, and 
there was no hint of the storm between 
him and the directors. The premiums 


were paid regularly by the directors, and 
accordingly the money is easily collectible. 
It will, of course, be paid into the treasury 
of the company as a bouy. 

Only a few weeks before his death, it is 
said by a foreign correspondent that Mr. 
Conried, in good health, seemingly and 
most vivacious, told of his plans to return 
to New York. He was confident, that, be- 
ing on the spot, he would silence his de- 
tractors. Lack of proper diet was respon- 
sible for the stroke of apoplexy, it is said. 
It is by his expressed wish that he will be 
buried in New York. 
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MRS. MARTIN SCORES 
AT BROOKLYN CONCERT 


Popular Soloist Wins Favor of Audience 
in Program with the Chaminade 
Glee Club 


“The Chaminade” is a ladies’ glee club 
of Brooklyn, which devotes its energies 
chiefly to the light and melodious in music, 
and ever strives for perfection in ensem- 
ble, tonal beauty, proper gradation of sound, 
balance, precision, careful shading—-that 
side of art, rather than to interpretations 
of the classics, or works of serious intent. 
In what the club seeks to accomplish it is 
rapidly reaching its goal, and its third and 
closing concert of this season at the Acad- 
emy of Music in Brooklyn, Wednesday 
evening, April 28, was notable for remark- 
able improvement in the points just men 
tioned—a compliment to the ladies of the 
chorus, especially to the efficient labors of 
their conductor, Emma Richardson-Kister. 

The assistants were Harriet Villette 
Brown, soprano; Elizabeth Hall Marinus, 
contralto; Etta Hamilton Martin, soprano, 
members of “The Chaminade”; the Neid- 
hardt String Quartet, Amelia Gray Clarke, 
accompanist, and W illiam Armour Thayer, 
organist. The incidental solos in Sacher’s 
“Visions,” one of the best rendered num- 
bers of the evening, were sung by Mrs. 
Harold A. Davidson, a lyric soprano whose 
tone contains much of sweetness and pur- 
ity, and Laura A. Consaul, a rich contralto, 
best in her middle register. 

The solo feature of the concert was the 
singing of Etta Hamilton Martin, whose 
style is marked by authority, finish, self- 
confidence and yet abandon when neces- 
sary. Her management of her upper regis- 
ter is most commendable. The most re- 
markable point in her art is her wide range 
of répertoire—she seems to be as much at 
home in coloratura work as in passages 
requiring feeling and a broad tone produc- 
tion, when her voice becomes full and res- 
onant. It is always agreeable and satisfy- 
ing. 

The Neidhardt String Quartet, consisting 
of four young women trained by Florence 
Austin, gave evidence of careful instruction 
and musicianship. Their playing is marked 
by delicacy, grace, refinement, balance, pre- 
cision and good ensemble. 











An Ingenious Interpolation 


“T shall not tell you where,” said David 
Bispham, baritone, “but it happened that 
once, in a certain city, I was singing with 
a male chorus, and as the closing number 
of the concert we gave “Danny Deever,” 
with orchestral accompaniment. I thought 
the instrumentation had an_ unfamiliar 
sound, but said nothing about it. After 
the concert the conductor whispered to me, 


‘Say, what do you think I had to do? 
There was some difficulty in obtaining the 
loan of Mr. Damrosch’s score, so I just 
made one myself from the piano copy. 
And,’ said he, with great satisfaction, ‘I 
hope you noticed, just as Danny is being 
hanged and his soul is leaving, how skil- 
fully I worked in “Flee as a bird to yon 
mountain.” Happy thought, eh?’” 





CECIL JAMES’S NEW MANAGERS 


Will Tour Next Season Under Direction 
of Haensel & Jones 


Cecil James, the New York tenor, an 
nounces that he will be under the exclusive 
management of 
Haensel & Jones for 
the season of 1909- 
10. Mr. James scored 
a distinct success on 
April 20 at Philadel- 
_phia, in Mendels- 
sohn’s “Hymn _ of 
Praise” and “The 
First Walpurgis 
Night,” the Press 
proclaiming him a 
singer of the first 
order of excellence, 
possessing an excel- 
lent vocal _ range, 
good volume and 
quality of tone. He 
sang the thrilling 
“Watchman, Will 
the Night Soon Pass?” with much feeling 
and intensity. 





Cecil James 


Mendelssohn Festival in Frederick 


Freperick, Mp., May 3.—The Choral So- 
ciety of Frederick will give a Mendelssohn 
Festival May 11 and 12. On the first day 
the society will sing “Hymn of Praise,” 
“Walpurgis Night” and a miscellaneous pro- 
gram will be given by soloists and orches- 
tra. On the following night “Elijah” will 
be rendered, and in the afternoon the Bos- 
ton Festival Orchestral Club will play. The 
soloists will be Grace Bonner Williams, so 
prano; Grace Munson, contralto; Dr. Ion 
Jackson, tenor, and Gwylim Miles, bari- 
tone. Maurice G. Beckwith is director of 
the society. W. J. R. 





Rehearsals for Festival Began 


Rehearsals began last Sunday in this 
city, Newark, Philadelphia, Buffalo, Roch- 
ester, New Haven, Hartford and a dozen 
other cities for the music festival which 
will begin in the Madison Square Garden 
June 19. Julius Lorenz and Carl Hein re 
hearsed a large New York chorus in the 
hall of the Arion Society in Bruch’s “Fair 
Ellen,” in which 6,000 singers will be heard. 
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says: After hearing Alfred Hiles Bergen 
sing I must say that his teacher. Mrs von 
Bergen is the finest | have met in America for 
tone placement 


CINCINNATI MUSICAL 
ART SOCIETY SINGS 
Chorus Presents Program of Little- 


Known Works—Mme. De Moss 
Gives a Recital 





CINCINNATI, May 3.—The past week of- 
fered two affairs of prime importance in 
the last concert of the Musical Art Soci- 
ety, given under the direction of Edwin W. 
Glover Thursday night at the Odeon, and 
the recital of Mary Hissem-de Moss at the 
Odeon Friday evening. 

The Musical Art Societv presented an in- 
teresting program. Hougaard Nielsen, a 
local tenor, sang the solo in Gounod’s 
“Night.” The program was: Vittoria’s “O 
Magnum Mysterium”; Ode on the Name 
Jesu, arranged by Dickerson; Mozart's 
“Ave Verum”; Bortnyansky’s “Cheru- 
bium,” Song No. 7; Franck’s “Ave Maria” 
Bach’s Chorus, “Come Unto Me”; Men- 
delssohn’s Chorale, “Man Is Mortal”; Mac- 
Dowell’s “The Brook”; Gounod’s “Night” 
Faning’s “How Sweet the Moonlight 
Sleeps”; Bantock’s “Awake, Awake!” 
Thuille’s “Traumsommer Nacht”; Brahms’s 
“Tafellied.” 

Mrs. de Moss received her early musical 
training in Cincinnati, which is her old 
home, and her return for recitals is al- 
ways a pleasvrable event. Her program 
consisted chiefly of songs and ballads, in- 
cluding the new Song Cycle “Mary,” by 
Paul Bliss, with Mr. Bliss at the piano. 

Another recital of particular interest was 
given Friday afternoon under the auspices 
of the music department of the Women’s 
Club, by John Hersh, bass, who is one 
of Cincinnati’s best singers. Mr. Hersh 
gave an entire program of Brahms’s songs, 
and his work was received with great ap- 
preciation. 

The orchestral situation in Cincinnati has 
not changed excepting that the guarantee 
fund is gradually growing. No director has 
been decided upon and, while the Orchestra 
Association has many applicants, no selec- 
tion will be made until the guarantee is 
assured. 

The next faculty concert at the Cincin- 
nati Conservatory of Music will be a piano- 
forte recital given by Hans Richard, Mon- 
day evening, Mav 10. The College of Music 
will present pupils of the class of Mme. 
Louise Dotti in an operatic evening at the 


Odeon Tuesday. The Metropolitan Col- 
lege Chorus, under the direction of W. S. 
Sterling, will give part of Parker’s “Hora 


Novissima” at the commencement exercises 

1 June. The Woman’s Club music depart- 
ment will close an unusually busy season 
with two concerts in May. A program will 
be given in honor of Johannes Brahms’s 
birthday on May 7, and the Hess-Schroeder 
String Quartet will appear wnder the club’s 
auspices on May Ir. 

One of the first commencement recitals 
of the season was that given at the Con- 
servatory Concert Hall Thursday evening, 
April 29, by Leta Loewenberg, soprano, 
Miss Loewenberg was assisted by Wini- 
fred Burston, of Brisbane, Australia. Miss 
Loewenberg’s work shows careful training, 
and her voice is one of exceptional beauty. 


yr, we &. 


Variations on German Folksong Heard 


A novelty in the program of Victor Her- 
bert’s concert at the New York Theater 
last Sunday evening was the “Variations 
on an Old German Folksong,” by Ochs, in 
the style of Bach, Haydn, Mozart, Strauss, 
Verdi, Gounod, Wagner, Mendelssohn, 
Meyerbeer, and finally a military march. 





Ferdinand Dunkley’s Recital 


MeMPHIs, TENN., May 3.—An organ re- 
cital of much interest was the attraction at 
St. John’s M. E, Church, South, a short 


time ago, by Ferdinand Dunkley, of New 
Orleans, under the auspices of the Organ 
Guild of the church. The choir—Miss Nuss, 
soprano; Miss Johnson, contralto; Mr. Ber- 
gen, tenor; Mr. Moore, baritone; Mrs. 
Mason, accompanist, and Edmund Wiley— 
assisted. The program contained works of 
Mark Andrews, Buck, Bach, Van Dewater, 
Mendelssohn, Schubert, Poniatowski, Le- 
maigre, Macbeth, Handel, Wagner, Haydn 
and Dubois. 


MISS HUDSON IN JERSEY 


New York Soprano Sings with Newark’s 
Lyric Club 


Newark, N. J., May 1.—The Lyric Club, 
with the assistance of Caroline Hudson, 
soprano; Clifford Cairns, baritone, and the 
Dannreuther Orchestra of twenty-two mu- 
sicians from Manhattan, presented an en- 
joyable program at Wallace Hall, on 
Wednesday evening, April 28. Every seat 
in the house was occupied and late comers 
were obliged to content themselves with 
standing room. The principal choral offer- 
ing was the cantata, “A Legend of Gran- 
ada,” which was composed by Henry K. 
Hadley several years ago for Arthur D. 
Woodruff, the society’s musical director. 

Miss Hudson’s contributions to the pro- 
gram were Hildach’s “Lenz,” Spohr’s me- 
lodious “Rose, wie bist du?” the aria, “Lu- 
singhe Pincara,” from Haydn’s well-nigh 
forgotten opera, “Allessandro”; Henschel’s 
‘Gipsy Serenade,” Corsdell’s “Lovers in 
Plenty,” Quard Stephen’s “The Nightin- 
gale” and the cradle song from Liza Leh- 
man’s “The Golden Threshold.” 

The audience gave ample evidence of its 
appreciation of Miss Hudson’s refined art. 
In excellent voice, she sang with charm 
and beauty of interpretation, and the ap- 
plause she received was well merited. 








“Faust” Sung in Akron, O. 

Akron, O., May 3.—The Tuesday Mu 
sical Club presented Gounod’s “Faust” in 
concert form at its third evening concert of 
the present season on April 28, the soloists 
being Rita Elandi, soprano; Cecil James, 
tenor; Dr, Carver Williams, bass; Lila 
Robeson, contralto, and Cecil Fanning, bari 
tone. The accompaniments were played by 
Katherine Bruot, pianist; Nellie Glover, 
organist, and an orchestra. The work was 
given under the direction of H. Evan Will- 
jams. 

The excellence of the soloists and the 
good work of the chorus and orchestra 
aided in making this concert the most im- 
portant one that has ever been given in 
Akron. 

Beatrice McCue, secretary of the Tuesday 
Musical Club, sang in Cleveland on April 
29, before the members of the Sorosis Club 





Columbia Students’ Original Works 


he department of music of Columbia 
University presented original compositions 
by the members of the highest classes on 
May 4, in Earl Hall. The program included 
a trio for piano, violin and ’cello; songs for 
soprano and baritone, a piano sonata and 
shorter pieces for that instrument, a ro- 
mance for violin, and a scherzo for three 


clarinets. The various numbers, which 
showed excellent instruction in all cases 
and much talent in several instances, were 


written by W. Kraft, H. Vogel, B. C, Tut 
hill, F. Bellineer, H. Fuchs, Alma Webster 
Powell, Dagmar Ribner, J. O. Houser, E. 
B. Tewksbury and E, Breitenfeld, under 


the direction of Dr. Cornelius Rubner. 


Emma Trentini Departs 

Emma Trentini, one of the Manhattan 
Opera Company’s sopranos, left for Europe 
last Saturday on the St. Louis. She will 
sing for three months at Covent Garden 
returning here in October for a 
tour under the management of George 
Robinson, before the oper: 


concert 


season, 
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AMERICAN FAVORITES 
HEARD IN FLORENCE 


Bauer, C. W. Clark, Kreisler and 
Gerardy Among the Italian 
City’s Recita!-Givers 





FLORENCE, ITALY, April 17.—Owing to a 
strike for better pay on the part of local 
four Cherubini 
their 


orchestral musicians, the 


concerts were abandoned, and in 
given recitals by Harold Bauer, 
Clark, Fritz Kreisler, Jean 
Cottfried Galston, the first 
two in conjunction, the others singly. The 
concerts were immensely attended, and 
were evidently relished by the public. 
That these recitals were so largely at 
tended and so evidently appreciated, proves 
that there is in Florence a public capable 
of judging of and enjoying the best. When 
the Cherubini musicians found their de 
mands for increased salary refused, they 
bound themselves together and under the 
name of the Florentine Orchestral Society 
arranged a concert with Luigi Mancinelli 
as conductor, which took place last Satur 
day afternoon at popular prices in one of 
the historic halls of the Palazzo Vecchie, 
and drew an audience of 4,000 persons. 
The Society called “Pre Cultura,” which 
gives monthly concerts by local artists at 
an admission fee of only two frances, is 
working in the interest of a broader dif- 
fusing of musical knowledge. The pro 
grams, chiefly modern in character, are ar- 


stead were 
Charles W. 


Gerardy, and 


tistic and attractive. At the last concert, a 
Suite by David Popper for piano and 
‘cello was given a first performance by 


}aron Ferdinand von Liliencron, ‘cellist, to 
whom the composition is dedicated, and 
Clarence Bird, pianist. 

Mabel L. Hastings, soprano, who recently 
gave a recital, and Leon Rennay, baritone, 
who is to give one soon, are Americans 
contributing to Florentine musical life. 


Clarence Bird, pianist, intends transferring 
is activities to London for the “season” 
there, where a number of his English 


pupils contemplate continuing their studies. 


lhe local ~—n Renato Brogi, known 
also in America, ive his annual concert 


yesterday. C. B. 


Francis Rogers Bound for Europe 


Francis Rogers, the well-known baritone, 
after a successful recital season in the larger 
\merican cities, sailed from New York on 
the Vaterland last Saturday, bound for 
Paris. He will remain in Europe until Sep- 
tember, and besides conferring with Mme. 
Sembrich, with whom he will tour this 
‘ountry next season, he will spend some 
time in Berlin. Mr. Rogers will visit Ernest 
Schelling, the American pianist, at the 
latter's home in Geneva, where a number 
f distinguished musicians will gather dur- 
ing the Summer. 


Most Interesting and Invaluable 


MontTreat, P. Q., April 13, 

lo the Editor of MusicaL AMERICA: 

| enclose postal note to renew my sub 

‘ription to MusicaAL AMmeErIcA. It is to me 

he most interesting and invaluable musical 

aper existing to students as well as to 
nusicians in general, 

ERNEST LANGLOIS, 


Igo9g. 


Concert Pianist 








Prominent Figures in Chicago’s Musical Life 








A Group of Musicians in Theodore Bergey’s Apartment in Paris 


Chicago vocal 
future for a 
who has come 


Theodore Bergey, the 
teacher, predicts a_ brilliant 
young tenor, Signor Marone, 
to this country to continue his studies 
under Mr. Bergey in Chicago. The snap- 
shot presented herewith shows teacher and 
pupil in the Bois de Vincennes, near Paris. 
The larger illustration represents a group 
of singers well known to all Chicago mu 


which was taken 


sicians. lhe photograph, 
in the Bergey apartments in Paris, shows, 
on the extreme left, Mrs. Charles W 


right, Mr. 
gifted pupil 


Clark, and reading to the 
Bergey, Florence Benson, a 
who is now touring California, Charles W. 
Clark, the American baritone, who is at 
present appearing with his usual success in 
European centers 





Left) and 


the 
Signor Maroné, His Pupil 


Theodore Bergey (on 





Fanning with Damrosch Orchestra 


Cecil Fanning for 
Oberlin, O.., 
Caractus in 


The engagements of 
the next two weeks include 
where he sings the part oft 


Elgar’s work of that name, with the Ober 
lin Conservatory of Music Chorus and the 
Damrosch Orchestra; Akron, O., where he 


“Faust”; and reci 
Davenport (la.) May Festival, 
one for the Chattanooga Mannerchor, and 
at Lake Erie College, Georgetown College, 
Vanderbilt University and Tennessee Col 
lege for Women. At all of these recitals 


appears as lalentine in 


tals at the 


Mr. Fanning will be accompanied by Mr 
H. B. Turpin. sat: . 
At a recent recital at the Cincinnati 


Country Club, where Mr. Fanning presented 
audience 


a most interesting program, the 
included Governor Harmon, Nicholas Long- 
worth, Mr. and Mrs, Charles P. Taft and 


others of note 


Sidney Biden Gives ‘toa Recital 


young American bari 
work so far has been confined 
largely to Berlin, gave a recital on 
Tuesday, April 27, in the studio of Mr. and 
Mrs. E. T. Rice, on Sixty-seventh street 
Mr. Biden has a voice of much beauty, and 
his interpretations met with singular favor. 
Kurt Schindler was his accompanist, and 
he sang a group of songs by Schubert, 
and three compositions by Schindler, en 
titled “From a City Window,” “Adoration” 
and “The Enclosed Garden.” 


Rudolph Plamondon, the Montreal tenor, 
has been singing with good success at The 
Hague, Holland. 


Sidney Biden, a 
tone, whose 


song 
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New Opera Company Here 


voice was frequently audible, and the scen 
In honor of the King and Queen of the ery was shabby. 
automobile carnival, the Imperial Grand Dagmar Lundbye as Lola was the only 
Opera Company made its bow to local Member of the cast at eas 
Del Chiaro’s 


singing of the 
second work put new life 
into the performance and the audience. 
Canio was sung effectively by Cesare 
lreddi. Anna Frery’s Nedda was pleasing. 
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wee k 
acci’ was the 
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THE STORY OF,.CONRIED’S PERFECTO AT PEORIA 











Ernest Goerlitz, the concert manager and 
former business manager of the Metropoli- 
tan Opera, in a group of musical pcople 
last week repeated this story, which the late 
Heinrich Conried used to tell: 

“T was with my German theater company 
on tour, and, as sometimes happens, when 
we came to a town my leading man was ill 
and I took his place in the performance. | 
remember it happened in Peoria. We had 
a good German audience. After the play 
the landlord of the hotel there took us in, 
wishing to treat us, and saying much in our 
praise. He was most flattering to me as the 
hero. I listened to his praises until I at 
least remembered them. 

“We were again playing in Peoria the 
next year, and I went after the play to that 
same hotel. There was the same proprietor 


at his bar. 

**You don’t remember me,’ 

“*No,’ said he. 

“*Nor how you expressed your pleasure 
at seeing me act here before?’ 

“Again he said ‘No.’ His mind was a 
blank, though I repeated to him his’ very 
words and compliments. 

“*And do you not remember,’ I ex- 
claimed at last, ‘how I gave you a cigar ?’ 

“T still recall the look of human pain that 
crossed his face. Some experience seemed 
to come strongly back to him, as he only 
said: 

‘*T remember you now.’” 

y 

“And then,” as one of the hearers of this 
story added, “the old man always passed the 
cigars, but we never saw any but himself 
smoke them.” 


said I. 





LOCAL MUSICIANS PERFORM 





Kansas City Has Numerous Recitals— 
The Minneapolis Orchestra Engaged 


Kansas City, Mo., May 1.—The annual 
recital of Allee Barbee, soprano, on Friday 
evening was of especial interest to the 
music lovers of Kansas City, and was at- 
tended by a large and appreciative audi- 
ence. Miss Barbee has been singing in con- 
cert with David Bispham, who has taken a 
great interest in her. 

She was assisted by Dale 
violinist; Franklyn Hunt, baritone, and 
Mrs. Jennie Schultz, accompanist. 

On Tuesday evening the Kansas City 
Musical Club had as their guest Carl Prey- 
er, pianist and composer, who is head of 
the musical department of Kansas Univer- 
sity, at Lawrence. Mr. Preyer, on account 


Hartmann, 


of his many duties at the university, has 
not been before the public as much as his 
many admirers would have liked. He played 
a program of his own compositions on this 
occasion, among them being a sonata in 
C sharp minor, Dans Fantastique; a con- 
cert-stiick in F sharp minor, with Maude 
Cooke at the second piano, and a scherzo 
in B flat minor which is especially merito- 
rious. Joseph Farrell, baritone, sang three 
of Mr. Preyer’s songs. 

Josephine Ridgway Rea presented two of 
her advanced pupils, Lela Hall and Law- 
rence Ammons, in a piano recital on Fri- 
day evening, in the Studio Building. The 
opening and closing numbers were Raff’s 
“Chaconne” and Liszt’s Symphonic Poem, 
“Les Preludes,” arranged for two pfanos. 

Signor Paola La Villa had charge of “An 
Evening of Music” at the Casino on Thurs- 
day evening, presenting his pupil, Mrs. 
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Josie Perkins Smith, soprano, whose vcice 
has a great range and possesses much 
quality. Others who contributed to the pro- 
gram were Frederick Wallis, baritone; Paul 
R. Baltz, tenor; Mrs. Francois Boucher, 
pianist, and Francois Boucher, violinist. 
Owing to the inability of the Rosenbecker 
Orchestra to fill its engagement here, Carl 
Busch has secured the Minneapolis Sym- 
phony Orchestra for the performance of his 
“Four Winds,” and the date has _ been 
changed to May 10. This orchestra, under 
the direction of Emil Oberhoffer, will bring 
the following soloists: Louise Ormsby, so- 
prano; Esther May Plumb, contralto; Gar- 
nett Hedge, tenor, and Arthur Middleton, 
bass. M. R. W. 





DOINGS IN THE METROPOLITAN 





Alda, Didur and Reiss Re-engaged—Not 
“Dink,” but “Dinh” 


Alda will again be a member of the 
Metropolitan Opera Company next season, 
her contract having recently been signed. 
Adamo Didur has also been reengaged, 
while Albert Reiss, who made such a suc- 
cess in “The Bartered Bride,” has been 
put under five years’ contract at materially 
increased play, with the understanding that 
he is also to sing many new roles in French 
at the New Theater. 

The nomenclature of the new baritone 
first announced as “Dink” Gilly has been 
explained by the return of Gino Centanini, 
private secretary to Mr. Gatti Casazza, who 
went to Paris to get options on the serv- 
ices of French artists. 

His proper name is Dinh, which is a 
common name in Tunis, his birthplace. He 
achieved a great triumph recently at Monte 
Carlo as Scarpia, and was also very well 
liked in “Bohéme.” 

It has but recently became known that 
Arturo Toscanini left on the Deutschland 
on Thursday of last week, although he was 
not booked to sail until last Tuesday. He 
felt the need of immediate rest after the 
strenuous road tour, when he conducted 
sometimes twice a day. In one perform- 
ance of “Aida,” in Chicago, the trumpets 
were out of tune and the conductor was 
so affected by the incident that he had a 
violent attack of indigestion, could eat 
nothing for several days and had to give 
up conducting “Falstaff.” 

That was the only performance he missed 
on the tour. 


JACKSONVILLE HAS 
ITS FIRST FESTIVAL 


Choral Society and Damrosch Orchestra 
Provide Excellent Programs for 
Concerts 


JACKSONVILLE, Fra., May 1.—The first 
music festival of the Jacksonville Choral 
Society took place on April 19 and 20, two 
afternoon and two evening concerts being 
offered. The organizations and soloists par 
ticipating were the Jacksonville Choral So 
ciety, Theodore Human, director; the New 
York Symphony Orchestra, Walter Dam 
rosch, conductor, and Jeanne Jomelli, Ne 
vada Van Der Veer, Corinne Rider-Kelse) 
Reed Miller, Gustav Holmquist and Alex 
ander Saslavsky. 

The chorus sang selections from Men 
delsssohn’s “Elijah,” Handel’s “Messiah” 
and Haydn’s “Creation” in its entirety 
Though organized this season, the chorus 
sang with a finish and ensemble creditabl 
enough to an older society, and by its good 
work won a worthy place for itself among 
festival organizations. The conducting ot! 
Theodore Human proved him to be a ca 
pable leader and established him firmly i 
the favor of the audience. The orchestra! 
and solo work was beyond criticism, 

The audiences were large, and expresse«| 
their approval of the programs and artist 
by demanding many encores. Though the 
Duval Theater could have held large: 
crowds, the festival was a financial success 
and will be continued. Much credit is du 
the management, M. Campbell Stryker an 
Thomas T. Elmore, for their conduct of s: 
large an enterprise. 








Melba Finds Promising Contralto 


AvustraLia, April 26.—Melba, th: 
operatic star, reports that she has disco\ 
ered a most marvellous contralto voice, 
possessed by a young girl named Thomso: 
of Stewart Island, New Zealand. Melb: 
herself is teaching the young protégé, and 
will bring her from Australia. 


SYDNEY, 





Full of Interest 


KaL_aAMAzoo, Micu., April 26, 1909. 
To the Editor of MustcaL AMERICA: 

It gives me pleasure to renew my sub 
scription to your paper. It is full of interest 
to me, and | read it always with great en 
joyment. Epita A. Fores 
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PHILADELPHIA TENOR 
WHO AIDED IN FORMING 
LOCAL OPERA COMPANY 














JOSEPH S. McGLYNN 


PHILADELP HIA, May 3.—Joseph S. Me 
Glynn is one of P hiladelphia’s leading tenor 
soloists. During the season just closed he 
was in constant demand for public and pri- 
vate concerts in this city and at near-by 
points. Mr. McGlynn, with John Curtis, a 
music lover, founded the Philadelphia Op 
eratic Society, an organization which has 
added greatly to the musical importance of 
Philadelphia. Mr. McGlynn sang the role 
of Lionel in the society’s production of 
“Martha,” and his first appearance in grand 
opera was an undoubted triumph. 

He possesses a voice of pure tenor qual- 
ity, of wide range, much power and un- 
usual warmth. He is a favorite at the tea- 
room concerts of the Bellevue-Stratford, 
and sings often at the Steel Pier at Atlan- 
tic City. Mr. McGlynn’s répertoire is ex- 
tensive and comprehensive, including sev- 
eral oratorios, grand operas and innumer- 
able songs by the best composers. 

S. E. E. 





Fryer-Jennings Recital in Oberlin 


Oxsertin, O., May 3.—This community is 
indebted to Professor Charles W. Morri- 
son for having introduced at the star con- 
certs of Oberlin College two young Ameri 
can artists without European reputation, 
who, however, have left a lasting and deep 
impression. Mae S. Jennings, a native of 
the State of Missouri, a pupil of Oscar 
Saenger, of New York, displayed a con- 
tralto of wonderful richness and beauty 
and highly cultivated. Miss Jennings will 


CHILD GARDEN MUSIC SCHOOL 
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November, February and July. -* 
respondence Lessons éuiing entire 
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ONES 


MISS JOSEPHINE A. 
505 Huntington Cham on. Masa. 








no doubt cherish the reception accorded to 
her by the critical Oberlin audience. 

Nathan Fryer’s highly developed talent 
astonished and pleased. Local critics ex- 
pressed the belief.that ten years hence he 
will be ranking among the greatest of 
pianists. 


CAUCUS OF MUSIC TEACHERS 





New York State Convention Scheduled 
for This City in June 


At the convention of the New York 
State Music Teachers’ Association, to be 
held June 29, 30 and July 1; in the College 
of the City of New York, the following 
organists will participate: Chairman, Mark 
Andrews, F. A. G. O., and H. Brooks Day, 
Fr. A. G, O. 

Papers will be read by Clifford Demarest, 
Fr. A. G. O.; Albert R. Norton, A. A. G. O.; 
Kate Elizabeth Fox, A. A. G. O.; H. V. 
Milligan and Lawrence J. Munsen, A. A 
G. O. 

Among the pianists are E. M. Bowman 
and Dr. N. J. Elsenheimer, chairman, and 
the following soloists and ensemble artists: 
Mme. Amalie Pardon (first appearance in 
America), Ethel Newcomb and the Misses 
Sondheim, 

Kate Chittenden will give a lecture recital 
illustrated by a piano and woodwind quin 
tet. Dr. Henrv G. Hanchett will also deliver 
a lecture entitled “Certain Tendencies in 
Modern American Composition.” Louis 
Arthur Russell will read a paper on “Stud- 
ies Necessary | for Concert Players.” 


Mrs. W. H. Greene Gives Musicale in 
Philadelphia 


PHILADELPHIA, May. 3.—A number of the 
best of Philadelphia’s musical-social set 
assembled at the home of Mrs. William H. 
Greene, No. 2130 Spruce street, on April 
21, to hear a delightful musical program. 
(he artistic contributors were the hostess, 
soprano; Mrs. Russell King Miller, con 
tralto; Nicholas Douty, tenor; Perley Dunn 
Aldrich, baritone, and Ellis Clark Ham 
mann, pianist. Composers Nevin, Saint-- 
Saéns, Van Eyken, Campbell-Tipton, Grieg, 
Strauss, Verdi, Foote and Brahms were 
represented by characteristic selections. 





Miss Della Rocca to Play Severn’s 
Works 

A group of violin compositions by Ed- 
mund Severn, the well-known New York 
theorist, teacher, soloist, composer and 
president of the New York State Music 
Teachers’ Association, will be a _ feature 
of the recital to be given by Giacinta Della 
Rocca, at Englewood, N. J., on May 8. 
Kenneth Bingham, baritone, will assist, and 
the eo will include also works by 
Bruch, Sarasate, Chopin and Hubay. 


Will Sing at Berlin Opera 

Elsa Miehling, a New York girl, who has 
been studying for the last five years with 
Etelka Gerster, in Berlin, returned to this 
country on the Prinz Friederich Wilhelm 
last Tuesday for a visit to her parents, at 
No. 466 West One Hundred and Fifty 
third street. 

Her soprano voice has been pronounced 
remarkable by the German critics, and she 
has been engaged for the coming season 
to sing at the Berlin Opera. 


“Zu Shuls im kleinem Friedhofe,” by 
Angererer, has been selected as the prize 
song for the National Singing Festival by 
the United Singers. 
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Girl’s Ambition to Sing in Grand Opera 
Is Theme of “The Climax,’ 


a New Play 
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A SCENE FROM “THE CLIMAX” 


“The Climax,” an unusual play with a 
beautiful musical setting, was successfully 
launched at Weber’s heater two weeks 
ago, and proved so popular that it outgrew 
its quarters after several matinées and is 
now pleasing generous sized audiences at 
Daly's Theater, its near neighbor. 

The story is that of a girl with a singing 
voice who has grand opera ambitions that 
are justifiable. She is living in New York 
with an elderly Italian who is both a dis- 
tant relative and her singing master. He 
is full of dreams of the future when her 
success shall make them both famous. The 
third member of the very small cast of four 
people is the youthful son of the singing 
master. The fourth is a plain physician, 


who is averse to the stage as a career for 


a woman, which is preferred by the girl to 
his love, 

In order that the young girl’s voice might 
fail the physician, by aid of mental sugges- 
tion and improper treatment, manages to 
convince her that she is minus her gift of 
song. In the excitement attending prepa- 
rations for the wedding, however, she neg- 
lects the treatment which was paralyzing 
her vocal cords, and she turns from her 
lover at the eleventh hour to her art. There 
is, however, intimation that the two may 
not long prove incompatible. 

Leona Watson, who plays the girl, has a 
really fine voice, and the singing master’s 
son, who is supposed to be a composer, 
can play the piano with considerable skill. 

lhe incidental music that runs through 
the piece and which contributes so much 
to its effectiveness is by Joseph Carl Breil. 
[he quartet of players are most acceptable 
histrionically. 





Director Sues Pianist 

PirtspurG, May 1.—Beveridge Webster, 
owner and director of the Pittsburg Con 
servatory of Music, has entered suit against 
Mary I. Johnston, pianist, seeking to re- 
strain her from giving lessons in this city 
during the life of a contract which he holds 
and which the pianist admits signing, in 
which she agrees not to accept pupils with- 
in 300 miles of Pittsburg until June, 1911. 
Owing to a disagreement Miss Johnston 


ceased teaching at the Conservatory and 
opened studios of her own, by which action 
\ir. Webster claims to have been injured. 

Kind Wishes 

New York, April 23, 1909. 
lo the Editor of MustcaAL AMERICA; 

Please find enclosed my check for an- 

other year’s subscription for your splendid 
Musicat America, Wish you all possible 
success. G. S. FRANZ. 
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sang better in the “Hymn of Praise” than 
in the “Mass,” but his voice was more 
agreeable in the trios and duets than in the 
solos. Miss Fisk deserves a word of com- 
mendation for the excellent manner. in 
which she sang the second soprano part in 
the duet. D. L. L. 


PEOPLE'S CHORUS IN 
CONCERT IN BOSTON 


F. W. Wodell’s Chorus Assisted by 
Noted Soloists—Gounod’s “ St. 
Cecilia Mass” Sung 


Boston, May 1.—The People’s Choral 
Union, Frederick W. Wodell, conductor, 
gave its twelfth annual Spring concert in 
Symphony Hall last Sunday evening. The 
included Gounod’s “St. Cecilia 
Mendelssohn’s “Hymn _ of 
assisted by Mrs. 
Thomas 
R. Clark, 
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CAUGHT BY CAMERA 
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program 
Mass,” .and 
Praise.” The chorus was 
Alice Merritt-Cochran, soprano: 
Evans Greene, Dr. 








tenor ; George 








bass; forty members of the Boston Sym 
phony Orchestra and Herman A. Shedd, 
organist. The second soprano part in the 












































duet in the “Hymn of Praise” was sung by 
Carolyn Louise Fisk. 

The chorus gave evidence of continued 
improvement under the able instruction and 
direction of Mr. Wodell. The society has 
now been under his direction for a full 
season. Starting with what was in some 
ways rather indifferent material, Mr. 
Wodell has brought about conditions which 
make possible greatly improved choral work 
evident that the 


and it was constantly 
members of the society were taking 
a most earnest and whole-hearted interest 


in their work, and were on the alert to give 
the director hearty support. There was 
finer regard for nuances and better quality 





of tone and ample volume where it was 
needed. Mr. Wodell conducted with spirit 
and authority. The particularly beautiful 
work of the chorus in the Gloria of the 








Mass and in the Choral and closing chorus 


of the “Hymn of Praise” deserves special 
on: Rho: pide As, Amanda Murdock Maull 
compliment. . 

Mrs. Cochran has a particularly sweet, CINCINNATI, May 3.—Amanda Murdock 


soprano voice and she gave a very credit Maull, one of Cincinnati’s well-known con 


able performance, which was warmly ap-_ cert contraltos, is shown in the accom- 
plauded. Dr. Clark, the bass, had a very’ panying illustration, in her automobile, 
small part, but sang it acceptably. Mr. starting for a morning run. She has been 
Greene had the most important solo part of kept busy this season, giving recitals and 
the evening, but his voice did not stand the appearing as an oratorio soloist. 

strain of the demands made upon it. He . & &B 
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HUGO HEERMANN, the world renowned Violinist and Instructor, of Germany, will 

continue to direct the violin department. . 
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J. BH. GILMOUR, for the past twenty-five years one of 
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“CHORALCELO” A NEW 
MUSICAL INSTRUMENT 


Looks Like Piano and It Sounds 
Somewhat Like An 
Organ 


sosTton, April 28—The Choralcelo, 
entirely new musical instrument resembling 
in appearance a massive upright piano and 
in tone not entirely unlike a pipe organ, 
was given its first public presentation in 
Symphony Hall last evening with the as 
sistance of members of the Boston Sym- 
phony Orchestra before an audience of 
over 2,500 people, entirely filling the hall. 

The instrument is the invention of two 
Boston men who have been working upon 
it for years. The tone is produced by the 
application of an electrical current to a 
magnet set in close proximity to the string 
and thus causing a vibration similar to 
what would be caused by the striking of a 
blow upon the string. The fact that no 
blow is actually struck accounts, unques- 
tionably, for the remarkable beauty and 
purity of the tone. The instrument con- 
tains two complete upright piano scales 
with plates and sounding boards set back 
to back and is played by two manuals 
similar to those of a pipe organ. 

By the manipulation of slides which 
correspond to the stops on an organ as 
well as the use of pedals almost limitless 
combinations may be produced, giving the 
operator complete mastery at all times of 
tone color and volume. The program was 
long; too long for an ordinary concert, 
but effectively designed to show the possi- 





an 


bilities of the new instrument. Many Bos- 
ton musicians were noticed among the 
audience, and it is known that a number 
have subscribed for stock in the Choral- 
celo Co., which is incorporated for $2, 
000,000. 


The Choralcelo was played by Walter E. 
Young, the well-known Boston organist, 
and Harriet H. Forbush. They were assist 
ed by Charlotte Williams, soprano; A. Bak, 
violinist, and Ralph Smalley, ‘cellist. 

ek, ke 


Fornia Siees with Glee Club 

Rita Fornia, soprano of the Metropolitan 
Opera Company, was the soloist at an ex- 
cellent concert given on Thursday evening 
of last week at the Waldorf-Astoria Hotel, 
by the University Glee Club. It was the 
thirtieth concert in the history of the or- 
ganization. 

Under the direction of 
ruff, the club sang “Mendelssohn’s 
Sons of Art,” Mosenthal’s “Music 
Sea” and Genée’s “Italian Salad.” Miss 
Fornia was heard to fine advantage in 
Schubert’s “Du bist die Ruh” and Mozart’s 
“Violets.” There was much hearty ap- 
plause from a large audience. 


Arthur D. Wood- 
“To the 
of the 





Florence Austin Gets Ovation 

TENAFLY, N. J., May 3.—The Neighbor- 
hood Glee Club, Charles W. Potter, direc- 
tor, appeared in concert on April 22, with 
Florence Austin, violinist, and Beatrice 
Fine, soprano, as soloists. The club was 
also assisted by the Women’s String Quar- 
tet, Florence Austin, Janet Allen, violins; 


Lucie Neidhart, viola; and Mathilde Dress- 
ler, ‘cello. Florence E. Westervelt accom- 
panied. 


The noteworthy work of the evening was 
done by Miss Austin who, on this occasion, 
made her fourth appearance in Tenafly. 
Her solo numbers were: Souvenir, Drdla; 
Gavotte, Gossec; Les Arpegs, Prume, and, 
as encore, Barnes’s “Swing Song.” The 
audience was most demonstrative in its ap- 
proval of Miss Austin’s playing, giving her 
a veritable ovation. 

The club sang with excellent finish and 
vocal quality and was well received, as were 
the string quartet and Mrs. Fine. 


“ELIJAH” IN LANCASTER 








Pennsylvania Choral Society Gives Best 
Concert of Its History 


LANCASTER, Pa., May 1.—The rendition 
of Mendelssohn’s “Elijah” by the Lancaster 
Choral Society, under the direction of H.S 
Kirkland, on Tuesday evening, April 20, 
was undoubtedly the best oratorio singing 
ever heard here. The society has had ‘the 
benefit of many years’ training under the 
same director, and the:150 members never 
appeared to better advantage. Though th: 
“Elijah” is the most pretentious work ever 
undertaken by this organization, the diff 
culties of the choruses did not prevent 
careful attention to the shading. The result 
was a rendition that fully brought out the 
meaning of the work. 

The soloists were: Gwilym Miles, bari 
tone, whose Elijah is one of the most fin 
ished interpretations of that role; Frank 
Ormsby, tener; Marie Stoddard, soprano, 
and Florence Mulford, contralto. Solo 
parts were also sung by Mrs. T. V. Uttley 
Ellen H. Byrne, Walter W. Hollinger and 
W. M. Hall, of the society. 


Josephine Knight Sings in Haverhill 


30STON, May 1.—Josephine Knight, 
prano, was one of the soloists at a concer! 
given in Haverhill, Mass., last Wednesday 
evening by the Choral Society of that city 
which produced the cantata, “Joan of Arc.’ 
She sang, in addition to the solos in th 
cantata, the Waltz Song from “Romeo and 
Juliet,” and gave very evident pleasure to 
the audience in that as well as in the can 
tata. Speaking of her part in the perform 
ance, the Haverhill Evening Gazette said 
“She sang with an extraordinary exhibitio: 
of voca! intelligence, a delightful and pleas 
ing demonstration of technic and a purity 
of tone which was of exceptional clearness.’ 
The work of the chorus under the directio: 
of Charles E. Morrison was particularl) 
favorably commented upon, and was great}; 
enjoyed by the audience. D. ka L. 


Dr. Lawson Praised in the South 


Daily papers in Knoxville, Tenn.; Chat 
lotte, N. C.; Columbia, S. C., and other 
cities visited by the Dresden Orchestra 01 
its present tour speak in terms of hig! 
praise of the singing of Dr, Franklin Law 
who is one of the soloist 


so 








son, the tenor, 
with the organization. 
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ECHOES OF MUSIC ABROAD 


Olga Samaroff Champions Widor’s Music in London — Silver 
Jubilee for Henri Marteau at Thirty-five—Rosenthal Explains 
Why Modern Composers Neglect the Piano for the Orchestra 
—Stuttgart’s Festival Program 








LGA SAMAROFF, the “new Essipoff,” 
as they call her in Vienna, lent her 
pianistic prowess to the Widor cause in 
London on Tuesday. Queen’s Hall and the 
London Symphony Orchestra gave up the 
afternoon to the promulgation of Charles 
Widor’s musical gospel, with the com- 
poser at the conductor’s desk. 

The Fantasy for pianoforte and orchestra 
which Mme. Samaroff had added to her 
répertoire especially for this occasion held 
the place of honor on the program, be 
tween the “Ballade de Maitre Ambros” 
and a “Night of Stars” aria sung by Dora 
Eshelby. The composer’s opus 69, a Sym 
phonie for Organ and Orchestra, opened the 
program, and the last of the five numbers 
was a “Walpurgis Night” Bacchanale. 

The Texas-born pianist had a more satis 
factory opportunity to display her musical 
many-sidedness at her Steinway Hall re 
cital two weeks ago, when as many Lon 
doners as could crowd into the hall heard 
her in a program that began with Beetho 
ven's Sonata, op. 10, No. 2, and Brahms’s 
Intermezzo, op. 117, No. 1; Capriccio, op 
76, No. 2, and Sonata in F Minor, and, 
after a pause for breath, gradually wound 
its way through preludes and etudes and 
the Scherzo in C Sharp Minor of Chopin, 
Grieg’s Nocturne, Paul Juon’s “Nymphs and 
Satyrs” and a Toccata by Debussy to Scria 
bine’s Nocturne for the Left Hand and the 
Liszt Polonaise in E Major. 

“Bravissima, Olga Samaroff,” shouted the 
good people of Munich when she played 
for them early in the season, then Vienna, 
Paris and intermediate cities took up the 
strain, and “Bravissima, Olga Samaroff,” 
echoed this London audience of the week 
before last. 

x * x 

|! is only a HVunderkind that has “made 

good” who can celebrate at thirty-five 
his silver jubilee as an artist. Henri Mar 
teau is the young veteran of the strings 
who, born in Rheims on March 31, 1874, 
had just completed the first ten years of 
his life when he made his début in Vienna. 
The now Anglicized Hungarian, Hans Rich- 
ter, conducted when the little dark-eyed lad 
of French and German parentage who was 
to be the great Joachim’s successor at the 
Royal High School of Music in Charlotten 
burg-Berlin, met his first audience 

As it happened, Marteau was in Stock 
holm on his jubilee day last month. The 
musicians of the Swedish capital, the Ven- 
ice of the North, “breakfasted” him, the 
King received him and conferred upon him 
the Commander’s Cross of the Vasa Order, 
a festival concert was built around him in 
the evening, and the day’s program was 
topped off with a banquet to which many 
of those who sit in high places were bid len. 

A Berlin admirer, Robert Bayer, added 
substance to the festivities of the occasion 
by establishing a Henri Marteau Prize, 
which means that on every &th of April 
hereafter the best pupil in the violin de 
partment of Stockholms Royal Conserva 
tory will receive from Bayer a violin valued 
at not less than $250 


* * * 
N° one in the profession is a better “in 
terviewee” than Moriz Rosenthal 
Whatever he says is stamped by individu 
ality of standpoint, and he says it in an 


individual way After warning the Lon 
don Standard that, since he is very con 
servative, his opinions of modern music 
must be regarded as one-sided, he proceeds 
to bar out the latter-day music written for 
his instrument from the classification of 
piano music, on the ground that it 1s 
stronger in color than design 
‘The orchestra is written for 
in preference to anything else, 
makes a small idea go furthest.” This 
heads a procession of pithy comments 
“Composers have not sufficient thoughts to 
construct an effective piano prece Che 
piano is a merciless revealer of weak design, 
and, therefore, I 


nowadays 
because it 


better avoided. I do not be 


harmonic basis. To me 
‘scene’ of a drama or a 
ground on which we 
being. But for one 
chord never to be within a mile, so to 
speak, of the one before is like saying 
one sentence in London and the next in 
Pekin ! 

“All these modern effects, 
whatever you like to call them are the 
result of enormous will-power—a concen 


lieve in this ‘no key’ 
tonality is like the 
picture. It is the 
stand for the time 


‘schon ls,” or 


on program-making which they should al 
ways follow. Here it is: Give the larger 
part of your scheme to showing the great 
f music and the other portion to 
showing the greatness of vourself !” 


ness ot 


* * * 
FRANZ. VON VECSEY, the 

erstwhile ‘““wonder-child,” has outwit 
ted his violin-buying colleagues by paying 
$10,000—the figures are the press agent’s 
for a Strad. of 1716 that was formerly in 
the possession of Marshal Berthier. The 
little Hungarian purchased it from a Paris 
hrm 


OUNG 


* * * 


FFERS of marriage from hysterical ad- 
mirers are of such frequent occurrence 

to most celebrated pianists as long as they 
remain in single blessedness—or is it curs 
edness ?—as to become mere commonplaces 
in a short time. But here is Raoul Pugno, 
the eminent bewhiskered Frenchman, with 
a proposition on his hands that for novelty 





JOSEPH JEMAIN 


Conspicuous among the French 
though not so wel 

ians with Debussy, 
stars of the 


produced in the 


Saint-Saens and 


french capital not 


the New Y ork composer and planist 
trated desire to write something novel 
The effort of composing is, therefore, 


double that employed by the great masters 
who wrote what came to them, irrespec 
tive of effect. Strauss has not forsaken 
tonality, and herein lies his superiority in 
power and solidity. 

“I think that the present musical educa 
tion is responsible for the general unrest 
in the music of to-day lhe young are 
given the new before they know the old. 
We will not deny that there is a message 
in the new music. But there are two differ 
ent kinds of bearers: the great 
gers and—messenger-boys 

“However, compared with art and litera 
ture, music, to my mind, is more developed. 
In fact, | am not sure whether it has not 
eached its height and started its 
dence.” Max Nordau was quite sure that 
the —— had set in with Wagner. 
Nor, in comparing music with literature, 1s 
Mr fetid proclaiming a new thought 
when he couples the names of Chopin and 
Byron. More novel is the Liszt-Hugo par 
allel that he adds, or even the Brahms 
Browning parallel he omits; “but the art 
of letters has tound nm 


messen 


deca 


equivalent with 


Wagner as yet 
“What music wants now is a new genius 
to rise in its midst.” Please don't all rise 
it once! Such a genius may come from 
inv land, but his advent is sadly wanted. 
lo young pianists | would give a ‘tip’ 


composers of 
| known on this side of the 
Massenet. He is one of the 
Paris Conservatoire’s faculty 
long 
best-known of his pupils in orchestration 


Joseph Jemain, who, 
is ranked by his fellow-Paris 
bright, particular 


to-day is 
\tlantic, 


and his opera, “The Magic Guitar,” was 
since with notable success. One of the 
and instrumentation is Albert Mildenberg, 


will make his colleagues green with envy, 
as far as its publicity value is concerned, 

In this case it is a young man of twenty 
one who proposes himself as a son. The 
dream of his waking and sleeping hours is 
that Pugno should become his father. He 
heard the pianist play, and, as the Paris 
correspondent of a London paper has it, 
then and there made up his mind that he 
would be no other man’s son he terms 
he suggested are such as might make an 
irtist of smaller income than M. Pugno’s 
think i; :0re than once before refusing. This 
is the letter he sent: 

“My father died eight years ago. I ask 
you to be so very adopt me 
[ love you and would be delighted to hav 
you for a father. | am twenty-one. If 
you agree to become my father I will in 
return act as your servant, without wages 
Please have me fetched as 
sible. You will never regret it. I repeat 
that if you adopt me | will be your servant 
without wages, and I add that I know how 
to cook.’ 

What could be generous? But M 
Pugno, it is understood, has regretfully de 
clined this tempting offer of a combination 
son-and-unsalaried-manservant 

* * * 


good as to 


Soon as pos 


more 


HE program for this year’s festival of 

the General German Music Society t 
he held in Stuttgart in the first week of 
June is now decided upon, as follows 


15 
On the inaugural evening, Wednesday, 
June 2, Pierre Maurice's lyric drama, “Misé 
Brun,” will be produced at the Court Thea 


ter The Thursday and Friday chamber 
music matinées will introduce a piano quin 
tet by Hans Pfitzner, a string quartet by 
Knud Harder, a sonata for piano and violin 
by Fritz Haas, a piano sonata by Waldemar 
von Baussnern, a trio by Julius Weismann 
and groups of songs by other modern com- 
posers. On Thursday evening “Maja,” a 
dramatic poem with music by Adolf Vogel, 
is to be given, while Friday evening will 
be devoted to a public rehearsal for the 
orchestra concert. 

\ Jacques-Dalecroze Matinée 
the Saturday, and in the 
day the climax of (he 
reached in the 


will shorten 
evening of that 
schedule will be 
concert of orchestral and 


choral works. As the novelties of this 
years testival are répertoire pieces of the 
larger organizations next season, the new 


works in this list are 

Paul Scheinpflug, “Overture to a Shakes 
pearian Comedy’; Otto Naumann, “Bis 
marck,” hymn for male chorus and orches 
tra; Rudolf Siegel, “Apostates’ March” for 
male chorus and orchestra; Franz Liszt, 
‘An die Kunstler,” for male chorus, double 
solo-quartet and orchestra; Ernst Boehe, of 


worth noting 


the “Taormina” riot of tone colors, “Sym- 
phonic Prologue to a Drama”; Felix Gott 
helf, Finale from the music drama “Maha 


deza” for soprano solo, women’s chorus aud 
orchestra; Fritz Volbach, Symphony in B 
Minor, opus 33 

then on Sunday evening, after a day's 
excursion to Marbach, “Prinzessin Bam 
billa,” a diverting opera by Walter Braun 
fels, will bring the 1909 festival to a clos« 


ex & .& 


[TH his Continental program of three 
concertos Francis Macmillen convinced 
the London critics of his maturing powers 
at his opening Spring concert in Queen's 
Hall with the London Symphony Orches 
tra and Frederic H. Cowen as conductor. 
lt is evident from the Daily Telegraph's 
comments that he was justified in attempt 
ing the Mendelssohn Concerto, for he 
“showed that he was able to give as at 
tractive an account of the slow movement 
as of the opening and closing sections. The 
lovely theme at the beginning of the An 
dante was, indeed, presented with notable 
charm and feeling.” He bridged the chasm 
between Mendelssohn and Vieuxtemps with 
Goldmark’s Concerto in A Minor; a work 
seldom played, notwithstanding the virtuoso 
opportunities its first and last movements 
afford and the appealing “Air” that con 
stitutes the middle section. 


ia 


\NADA is to be represented at Dr. 

Charles Harriss’s third annual Empire 
Day Concert in London, on the 22d of this 
month, by Mme. Albani, Pauline Donalda, 
Kathleen Parlow, the violinist, and Edward 
Rykert, tenor, who made his début a few 
weeks ago 


here will be no one to sing or play for 
Australia or South Africa this time, but 
New Zealand will have Catherine Aulse 
brooke and India, Irene Strauss. Sir 
Charles‘ Villiers Stanford will wear his 


Balfour will have a 
Scotch heather with him; 


shamrock, and H, L. 
bit of thistle or 


while Dalton Baker, Sir Charles Santley, 
Sir Frederick Bridge, Stanley Hawley, the 
London Symphony Orchestra, the Royal 
Choral Society and the band of the Cold 


stream Guards will provide the home-coun 


try’s background 


x * 

RAGUE’S May Festival is now under 
way at the Deutsches Landestheater, 
where twelve evenings of musical merry 


making—or the reverse—will be scattered 
through the month \ngelo Neumann has 
earned the gratitude of Felix Weingartner 
by arranging a first production of that con- 
composer's opera “Orestes.” 

Felix Mottl’s direction Mo 


ductor 
Then under 


zart’s “Marriage of Figaro” will be sung 
by the local corps, assisted by Fraulein 
Forstel and Franz Egenieff, of the Dres 


den Court Opera, to be followed by a series 
of Italian operas under the supervision of 
our old Metropolitan friend, Arturo Vigna, 
\fter that a Russian ballet from the St 
Petersburg Marientheatet will be guests for 


two evenings, and finally a gala pe rforn 

ance of “Die Meistersinger” will according 

to schedule, send everybody away happy. 
Ik 





GEO. FERGUSSON 


Lo 


Augsburgersir, 64 
BERLIN W., 
Germany. 


AMERICA 


NDON 
SPRING Sa uaa RENNAY eteies ~ aaa 


1@ Princes St., Hanover Sq. 


BARITON—MARTIN 


“ MACKENZIE-WOOD 


66 Broadway, New York 


POISE BREATH CONTROL SINGING 


BARBAROSSA STR., 15 
N W. GERMANY 








Cable Address: ‘“FRANARK, PARIS” 





KING CLARK STUDIOS 


8 Rue Bugeaud, Paris | 








GAIL GARDNER 


MEZZO SOPRANO 


European Teur witi 
Chaigneau Trio, 1908-9 


Address Paris—162 Ave. Victor I" 














eer 


— es eee 






































16 MUSICAL AMERICA May 8, 1900. 
remembers with delight the old French his part and at home in it, which is per- 
USI A soldier who, at the sudden outburst at the fectly possible to accomplish; otherwise PERSONALITIES 
entrance of the last movement of Bee-_ the illusion is totally ruined, The clouds 
thoven’s Fifth Symphony, arose and _ which cover the scene of Siegfried’s death, 
| news w - shouted at the top of his voice, “Vive hitched along, steady by jerks, in a manner 
THE MUSICAL AMERICA COMPANY l'"Empereur !” ridiculous and laughable. 


PUBLISHERS 


Published Every Saturday at 
505 Fifth Avenue, New York 


By THE MUSICAL AMERICA COMPANY, 
John C.Preund, President, address 505 Fifth Ave.,.New York 
Milton Weil, Treasurer, address 505 Fifth Ave., New York 
Leopold Levy, Secretary, address 505 Fifth Ave., New York 


JOHN C. FREUND - <«- Editor 





PAUL M. KEMPF, Managing Editor 


Chicago Office: 
CHARLES E. NIXON 
RENE DEVRIES 


Chicago Musical College 
Building, 246-249 
Michigan Ave. 


Boston Office: 
DELBERT L. LOOMIS 


Manager 
Room 1001! mia0 Boylsten 
L Distance Telephone 
One 570 Oxtord 
MILTON WEIL =- Business Manager 
JOHN LAVINE. Manager for the Musical Profession 





SUBSCRIPTIONS 


For One Year (including Postage) . $2.00 
Canada (including Postage) .. . 3.00 
Foreign (including Postage) . . . 3.00 
Single Copies. . . + + - oe «> 10 





Telephones: 820-821 822 38th St. 
(Private Branch Exchange Connecting all Departments) 
Cable Address “‘MUAMER.,” 


—_-— — -—_—--- 


New York, Saturday, May 8, 1909 


**Musical America’”’ has risen to 
chronicle the national endeavor, 
the national work in music, and to 
establish a principle, the principle 
of honesty and justice in musical 
journalism. 





Notice of Removal of the Chicago 
Office of ‘Musical America.” 


The Chicago office of “Musical 
America” having outgrown its 
uarters in the old Kimball Hall 
uilding, has moved into the 
splendid new building just erected 
by the Chicago Musical College on 
— Avenue near Hubbard 
ourt. 











Psychological Progress 


A discussion between two members of 
the staff of the New York Times upon) the 
interest of animals in music recently led 
to practical experiments in the Bronx Zoo, 
New York. It did not take long for the 
man who claimed that animals are distinct- 
ly interested in music to carry his point 
over his opponent. A phonograph was 
wheeled around on a baby carriage to the 
various cages and enclosures, and the re- 
sults, as shown in a series of photographs 
in the Times, were instantaneous and ex- 
tremely interesting. The monkeys danced; 
the elephants and the baboon reached into 
the bell of the instrument to find out 
where the music came from; the giraffes 
and the camels were curious and attentive 
in the extreme; the tiger rolled with de- 
light; the lion lent most respectful and 
dignified attention; the elk lifted his head 
and bellowed; the turned tail and 
howled; and the grizzly let out an annihi- 
lating competitive roar. 

The thought suggests itself is 
this: If people would only respond as 
honestly and demonstratively to music as 
did the animals, what a lot the composer 
would learn! As it is, all the public does 
is to sit by and applaud everything; what 
it does not like, perfunctorily, and what it 
does like, heartily; and all the critics do 
and and 
the enough a 
sure. 


wolf 


which 


then go off write 


often 


is to endure, 


something in paper, 
howl to be 
What a would be if we could 


shout and dance when music thrills us, or 


relief it 


howl and run when it proves unbearable! 
The Latin this ideal in 
their response at the close of a musical 
work, and even realize it sometimes during 
the progress of a performance, Everyone 


races approach 


Unfortunately we have neighbors at 
concerts who may be enjoying the very 
music which we abominate, and it would 
not be polite to them to howl. But such 
a course would render a vast service to the 
coming psychologist of music, who could 
thus segregate his specimens for study 
into classes, the members of which would 
be similarly minded, This in the long run 
might lead to the possibility of giving a 
special series of concerts for each of the 
different classes—to catering, with knowl- 
edge and certainty, to the particular psy- 
chological requirements of each. No one 
would then need to go to a concert which 
he would not be certain to enioy. 





Beethoven the Man 

American appreciators and students of 
Beethoven will welcome the translation 
which has appeared, by J. S. Shedlock, of 
Dr. A. C. Kalischer’s edition of Beetho- 
ven’s letters. There fewer than 
one thousand two hundred and twenty let- 
ters in the collection. Dr. Kalischer is 
the accredited authority upon this subject, 
and has done an enormous amount of work 
in correcting the numerous errors which 


are no 


appear in earlier editions of Beethoven's 
letters. The present translation is in two 
volumes, the German edition having been 
in five. Mr. Shedlock in a preface analyzes 
in a suggestive manner the picture that 
Beethoven left of himself in this mass of 
correspondence. 

The great developments of modern music 
only serve to throw into greater relief the 
towering figure of Beethoven. The great 
bold strokes of his genius, the flashes of 
his Titanic imagination, his Hellenic out- 
make the remarkable subtleties of 
appear at best but a 
slight achievement. His simple sanity and 
humanity shame the extravagances and 
strainings so prevalent in modern music. 
Beethoven’s final influence upon the world 
of mnsic has by no means been reached. 

As by Beethoven music became human, 
so perhaps by Beethoven will the musician 
become a Man. The world is passing the 
epoch when it was sufficient for a musician 
to be a musician. More and more the 
demand is arising that he shall be a worthy 
representative of the race—a man who 
aspires to cultivate in himself all the ele- 
ments, nhysical, mental, spiritual, which go 
to the making of the modern man at his 
largest and best. 

It was Beethoven who outdid the “Land- 
owner” on his brother’s card by writing 
“Brain-owner” on his own. In a thousand 
ways Beethoven proved himself the Man. 
He is the great pioneer in the elevation of 
the character of the musician, and one of 
the great pioneers in the elevation of the 
character of all manhood, and the modern 
musician cannot afford not to study him as 
aman. His letters are illuminating in this 
study, and while they show us that Bee- 
thoven, like all of us, was human, they 
also throw light upon Beethoven the God- 
Man, 


lines, 
modern composers 





The Question of Stage Management 


It may be, as some maintain, that per- 
formances of Wagner at the Metropolitan 
Opera House surpass those given at the 
Bayreuth Festival. much this 
true in some respects, it is cer- 
tainly not true in respect of stage manage- 
ment, 

At the performance of the “Gétterdim 
merung,” which the Metropolitan 
season, the steed Grane ought to have been 
called Rosinante, for all of his ribs could 
be counted, and he certainly did not »re- 
sent a warlike appearance. 
noble horse was afraid to come out on the 
stage. Grane should be trained long in ad- 
vance and should be perfectly familiar with 


However 
may be 


closed 


Moreover, the 


Such matters are frequently managed 
better in common melodrama, where the 
most scrupulous care is given to the per- 
fection of the illusion. It would better 
these matters at the opera house if they 
would add to their forces a stage manager 
of such melodramas, who would certainly 
give better results than those that were 
witnessed. 

The Metropolitan Opera House perform- 
ances may surpass those of Bayreuth in 
point of singing. Insistence on good sing- 
ing is certainly to be desired, but it should 
not be carried to the point where it means 
neglect of other aspects of the presenta- 
tion. Singing will do for Italian opera, 
but for Wagnerian it is necessary to have 
dramatic art and dramatic unity through- 
out. 





The Amateur Spirit 


In a recent issue of MustcaAt AMERICA 
there was an excerpt from an article in the 
New York Sun upon “Amateurs Who Are 
Artists.” The point of this article seems to 
have been that there are many amateurs in 
Amerita as good as some professionals, or 
even better. The implication was that the 
professional standard is the art standard. 
This view is open to objection. 

Schumann said many years ago that in 
every genius there is something of the 
amateur. By amateur we understand a 
musician who is not a professional, but 
who works at his art purely from the love 
of it. It is just this love of art which keeps 
true art alive. As soon as it is lost through 
an atrophied professionalism; or in any 
other way, art goes. The amateur ideal 
is to attain as great a proficiency as pos- 
sible, regarding the art as an avocation; 
that is, without devoting the time to it re- 
quired for professional success. Because 
the amateur’s effort is inspired wholly by 
love of the art, the true spirit is present in 
all that he does. He may have great tech- 
nical imperfections, but what he does rings 
true as music. 

Unless the professional artist, or the 
genius, retains some of this amateur spirit 
he must become dead to art. Your true 
genius, true artist, proves himself, as it 
were, by that which he does outside of his 
professional activities. It is often remarked 
how much better such-and-such an artist 
plays informally, among his friends and 
away from the circumstances of his pro- 
fession. This is because the amateur spirit, 
the doing of it for the love of it, comes to 
the front. 

Professionalism may kill art, but it does 
not necessarily do so. If the professional 
has enough of the true love of art in him 
to demand expression outside of his pro- 
fessional activities, if he retains some of 
the amateur spirit, it is considerable evi- 
dence that he has some spark of genius. 





The enforced resignation of' Professor 
Brandes as critic of the Dresden Anzeiger, 
made necessary by his persistent strictures 
upon Strauss’s opera, “Elektra,” is a prom- 
Not at all 
necessarily because it is “Elektra” that he 
attacks, but because it exnibits the spectacle 
of a critic developing strong principles and 
standing up for them. Brandes becomes the 
Socrates of musical criticism, drinks 
his hemlock like 4 man. It may not be good 


ising sign for musical criticism. 


and 


business to prefer one’s principles to one’s 
job, but it marks an‘advance in evolution. 
It is a step toward the domination of the 
human mind over affairs and toward that 
happy time when traffic shall be the slave 
of man, and not man the slave of traffic. 


Composer :—Honestly, what do 
you think of my new symphony? 

Critic:—Don’t ask me! You’re so much 
bigger and stronger than I am! 


now, 





wo. i 
Yolanda Méré 
A feature of the next season of piano 

music in this country will be the first visit 

and tour of Yolanda. Méroé, the Hungarian 
pianist who is attracting much attention 
abroad. She made her first tournée when 
she was only fourteen years old, having 
first gained a scholarship and diploma at 
the Conservatory in the Budapest Conser- 
vatoire. While her black hair was still in 
braids she was playing repeatedly in public. 


Converse—Frederick S. Converse, 
composer of “The Pipe of Desire,” which 
will be produced at the New Theater next 
season, is one of the numerous musicians 
who have tried to interest themselves in 
commercial pursuits and after a short trial 
ascertained the unsuitability of this course. 
After a year of business life he devoted 
himself exclusively to music. 


W olle— J. Fred Wolle, one Oi 
America’s leading exponents of Bach 
music, is meeting with great success in the 
far West, where he is continuing the propa- 
ganda he began in Bethlehem, Pa. At the 
California State University at Berkeley, 
of which he is head of the department of 
music, he is recognized as a student and 
thinker along broad lines, but, far beyond 
that, also as an active force in organiza- 
tion and. leadership, 


Gabrilowitsch—In order not to stiffen 
his hand by using a pen in correspondence, 
Ossip Gabrilowitsch, the pianist, uses a 
small typewriter. He has lately learned 
to operate it proficiently, becoming adept 
in the space of two weeks. His piano 
training aids of course in his command of 
the keys, and his writing is notable for 
its clearness and freedom from mistakes. 


Heinrich—Max Heinrich, the 
baritone who assisted his daughter 
recent Mendelssohn Hall recital, which 
awakened many pleasant memories among 
the old timers, has at various times identi- 
fied himself with the musical activities of 
Philadelphia, New York, Marion, Ala.; 
London, Eng., and Chicago. 


noted 
at her 


Trentini—Oscar .Hammerstein has al- 
ways treated Emma Trentini, of his Man- 
hattan Company, like a spoilt child. He re- 
gards her as the mascotte of his opera 
house. He is superstitious. So is Trentini 
Before she makes her appearances on the 
stage she invariably gets her manager, or 
one of her comrades, to give her a quarter 
—no more, no less—for luck. 


Ormond—Lilla Ormond, one of Bos- 
ton’s younger society women, who has be- 
come prominent as a professional singer 
during the past few seasons, takes a great 
interest in the charitable work of singing 
for the inmates of the big city hospitals. 
Several times this season, which has been 
one of her busiest, she has found time to 
give the little sufferers at the Boston Chil 
dren’s Hospital and other similar institu 
tions an opportunity to hear her exquisite 
voice and thus forget for the time being 
at least their ills and aches. She will spend 
the Summer in Europe, and will sing dur 
ing the coming London season. 


Freer—The latest work of Eleanor 
Everett Freer, the composer, is the transla 
tion into English of six of the best moder: 
Italian dramas, of which an authority 
writes: “We are enthusiastic over the 
accuracy and quality of this work.” Mrs 
Freer states that this is merely a diversion 
on her part, not a change in her plan of 
work. 
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ANNUAL CONFERENCE 
OF MUSIC EDUCATORS 


Instructors from New England Col- 
leges and Secondary Schools 
Meet at Tufts 


Meprorp, Mass., May 3.—The Eastern 
Educational Music Conference, an organi- 
zation of the professors of music in the 
colleges of New England and the Middle 
States, held its annual session at Tufts 


College on Saturday, April 24. The meeting 
was participated in by representatives of 
the secondary schools tn the vicinity of the 
place of meeting. 

The chief object of the conference is to 
discuss questions of current interest to col- 
leges and secondary schools. An important 
result of its activity has been to give music 
more definite recognition as a preparatory 
subject. It has also kept before the educa- 
tional world the need of extending the op- 
portunities for collegiate study of music. 

The last meeting was attended by repre- 
sentatives from Columbia, Smith,. Williams, 
Syracuse, Wellesly, Boston University, 
Tufts, and by supervisors of music from 
about ten cities and towns of greater Bos- 
ton. At the morning and afternoon ses- 
sions papers were read by L. B. McWhood, 
of Columbia; S. W. Cole, of Brookline; 
Osbourne McConathy, of Chelsea, and 
others. Discussions on various subjects 
were had. 

A special feature of the day was a mu- 
sical lecture in a novel form, given by Leo 
R, Lewis, of Tufts. The novel feature was 
the projection on a screen of the full score 
of a string quartet of Haydn, while the 
work was being played by the Hoffman 
Quartet of Boston. A detailed analysis was 
given and the work discussed with the full 
score displayed. Mr. Lewis expects to pre- 
sent such lectures in a more public way 
during the coming season, 

The appreciation of music was one of 
the important topics discussed, and the sub- 
ject promised so much material for consid- 
eration that it was made the topic for next 
year’s sessions. A committee was also ap- 
pointed to consider the advisability of issu- 
ing a bulletin which might enable the 
teachers of secondary schools to direct the 
music studies of their pupils with special 
reference to the college of their choice. 





Max Wertheim’s Pupils in Recital 

A punils’ recital given by Max Wertheim, 
vocal instructor, and former grand opera 
tenor and concert singer, at Carnegie Ly- 
ceum, on Tuesday last, was largely attended 
by an annreciative and fashionable audi- 
ence. [The program was rendered in an in- 
teresting fashion and gave evidence of the 
effective training of the voice accomplished 


by Mr. Wertheim. Those taking part were: 
Lucille Brocker, Sadie Lechner, Pauline 
Lowenfield, Martha Lewis, Ingebork Wank, 
Leonora Levy, Lulu Dorothy Hahner, Mrs. 
Peter MacDonald, Herbert Smith and Jo- 
seph D. Price. The accompanists were 
Henry D. Loesser and Mr. Wertheim. 








A LESLIE MARTIN PUPIL 


Elizabeth Grace Clark Gives Good Ac- 
count of Herself at Recital 
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ELIZABETH GRACE CLARK 


Elizabeth Grace Clark, soprano, appeared 
in recital at Rusurban, Brooklyn, on April 
20, assisted by Dr. Eugene Walton Mar- 
shall, baritone, and Leslie Martin, who ac- 
companied. 

Mrs, Clark, who-is a pupil of Leslie Mar- 
tin, the well-known teacher of singing, sang 
songs by Schubert, Schumann, Franz, 
Saint-Saens, Tschaikowsky and other com- 
posers, with great variety of style and 
range of expression. She displayed a voice 
of clear quality in the upper tones and of 
exceptional richness in the lower register. 
Mrs. Clark, whose abilities as a singer are 
well recognized in Brooklyn, is the solo 
soprano of the Memorial Presbyterian 
Church. 

The accompaniments, which were played 
by Mr. Martin, were given with musicianly 
understanding, and maintained a careful 
subserviency to the vocal part. 











WHY FRED COMEE NEVER SMOKED 








The greatest story-teller known to the 
music profession was lost with the sudden 
passing of Fred Comee the other day. His 
fund of good humor and witty anecdote 
had saved many a bad hour on Boston 
Symphony tours. Rarely he spoke of him- 
self, and never but apologetically, as when 
he excused a hearty enjoyment of the good 
things of the table by saying: “My father 
left me nothing but a $50,000 copper-lined 
stomach, and it is worth a fortune every 
day.” It was of Comee that a New York 
friend remarked that for nearly five-and 
thirty years he was never seen to smoke, 
relates W. B. Chase, in the Evening Sun. 

“In our Harvard College days,” said the 
friend, “he was an inveterate smoker like 
the rest of us. There was another, a South- 


ern man, who was really injuring himself 
with the habit, and whose health was al- 
ready impaired. 

“Fred took that Baltimore chap one day 
—Comee was as big as two of him—and 
said: ‘Look here, old man, if you'll never 
smoke again, I won't.’ 

“*Make it a year limit, and it’s done,’ 
said the little fellow. 

“Till one of us calls it quits,’ said Co- 
mee. The fellow went home with consump- 
tion and never came back. And somehow 
nobody ever saw Fred Comee smoke since 
he cut out the pipe at our class day, back 
in °75.” 

The speaker smiled. “And though we 
smokers used to joke and tell him to ‘go 
and consult a spirit medium,’ yet he always 
would say that he ‘hadn’t got his release.’” 
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Horace Potts, Two Years Ago a Jehu, 
Now a Promising Tenor 


Lonpon, May 1.—At a small town in 
Yorkshire a concert was given yesterday 
for the benefit of Horace Potts, who, it is 
hoped, will soon develop into an opera 
singer of the first rank. 

Two years ago Potts drove a trolley car 
in his home town of Wakefield, and when 
he shouted for foot passengers to get out 
of the way somebody noticed that he had 
a voice of remarkable power and sweetness. 

The rich Lady Catherine Milnes-Gaskell 
took him up, subscribed the money to have 
his voice trained and sent him to some of 
the best teachers. A local fund was raised, 
by means of which Potts has been kept at 
study for two years. He has learned sufh- 
cient French and Italian to sing in those 
languages, and last year he was given a 
trial in the chorus at Covent Garden. 

With the money raised at the concert 
Potts will be able to complete his musical 
education, and it is probable that next sea 
son he will have a star part at the opera. 
His voice is a tenor, and it is said by those 
who have heard him that it rivals Caruso’s. 





A program consisting exclusively of the 
niano works of Gabriel Fauré was given in 
Paris the other day by Marguerite Long. 


LIFE ON THE OCEAN WAVE 


Tenor Tom Greene and Wife Plan At- 


lantic Coast Cruise 

fom Greene, the tenor, and his wife, and 
are planning to shortly start on a voyage in 
his yacht, the Aatie Y., along the Atlantic 
coast from Chesapeake Bay to the Carolina 
sounds, touching at. many of the small 
islands. 

Last Summer Greene discovered and ap- 
propriated a small uncharted island in the 
lower Chesapeake Bay, which he named 
Tomgreenland. The trip South will take 
several months. The yacht is now at Wash- 
ington being fitted for the voyage. 

Greene arrived from the latter city last 
Sunday, leaving on the same day for Bos 
ton, where on Monday evening he sang the 
tenor parts with the People’s Choral Union 
in Boston Symphony Hall. His solos were 
in Mendelssohn’s “Hymn of Praise” and 
Gounod’s “Cecilian Mass.” 

Still another dance interpreter of the 
musical classics has come forward. This 
time, unlike Isadora Duncan, the first ex- 
ponent of this art, and Maud Allan, her 
first disciple, it is an Italian, a beautiful 
young woman named Rita Sacchetto. At a 
series of performances in Brussels this 
month she danced to compositions of Han 
del, Mozart, Chopin, Liszt, Rubinstein and 
Strauss. 
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Gustav Becker Replies to Mr. 


To the Editor of 

My attention has just been called to Mr. 
Mantel’s reply to my analysis of his 
Mr. Mantel has evidently not caught 
of his 
article of March 13, or he would not have 
reopened the discussion in the spirit of his 
letter to 
not in favor of 
even though Mr. 
eral more 
sure him that if he believes in R. M. 
haupt’s principles of 
nique, 
[ will forgive him all his enthusiasm for 
the 
ply 
erence for 

There is much good done in the world 
by not letting go too readily of that which 
has 
considerable period of time. 
sives and radicals must expect to be pulled 
back by our coattails every now and then 
with the warning: 


Cry.” 
the 


ists 


in the “War Cry” Discussion 


NEw 
MUSICAL 
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AMERICA: 


main point in my discussion 


week’s issue. I am 
and would not be 


last 
“war,” 


you in 


wish to as- 
Breit- 
“natural piano tech- 


then 


so | 


“War Cries”; 


as he intimated that he does, 
“good old time” methods. I shall sim- 
consider it a case of deep-seated rev- 
“the traditional.” 


or at least a 
We progres- 


stood the test of time 


Don’t be reckless—not so 


fast, now! Many a good achievement has 
beer again lost to the world by the in- 
cessant craving for novelty, for something 
better and newer. People seem to get 


ti:ed of old ways of doing things! People 
donut die of old age—they 
lost zest and interest in life! 

The young growing and developing per- 
son’s 
the future—the middle age affords a more 
or less short period of enjoyment, 
faction with and contemplation of what ex- 


die of hay ing 


mind is ever eagerly looking into 


satis- 


at the time being; then comes the 


period of fond reirospection and slow dis- 
integration. 
solace and pleasure 
sistence 
further development. 
fruits of their young days of research and 
effort, 
probably 


should not rob it of this 
by one impatient in- 
pointing in the direction of 
Let them enjoy the 


We 


of 


in our declining years 
be left undisturbed in 


will 
to 


we 
wish 


as 


Mantel 


“War 


Mantel should utter sev- 
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“the experiences of a life- 
that of Clementi, 


the utilization of 
time,” as, for instance, 
Cramer or Hunten. 

Of course to some 
for progress and further development it 
may seem that, even if Clementi, with all 
his talent as a pedagog, worked a lifetime 
to furnish all future generations with the 
complete outfit of technical material from 
the simplest beginning to the “parnassus” 
of perfection—that maybe, after all, one 
human lifetime is as nothing in the course 
of an art’s growth and development. We 
live and learn, and others live afterward 
and learn from our preceding learning and 
then add their own life’s experiences. We 
try to retain the permanent good of all the 
and also 


modern enthusiasts 


past achievements, we try to 
eliminate that which has become _ inade- 
quate for present requirements. 


Much has been achieved in general human 
progress since the days of Mozart and 
Clementi, not to speak of the abandonment 
of the wig and knickerbockers. Science has 
brought enlightenment and aid to all other 
departments of human learning. Many er- 
roneous beliefs, superstitions and prejudices 
have been dissipated by its light, music be- 
ing one of the last to yield to the call for 
truth and reality, which may yet be con 
sistent with ideality, or a newer, better 
ideality than if the old idols have been 
shattered thereby. 

[ hope Mr. Mantel will carefully study 
Mr. Breithaupt’s books, especially the later 
revised editions, for he would then discover 
that it would be folly to go back to the 
identical methods employed by Mozart and 
Clementi. It might be well to go back and 
revive some of the good points of their 
methods, which in the transition period of 
Bilow, Klindworth, and others had been 
lost sight of—now that we are learning 
to utilize our reserve forces of weight and 
motion of arms to overcome the increased 
requirements of to-day. 

There is much else though I would like 
to say about piano technic, which is not 
found in Breithaupt, not in any one of the 
other really new methods; points which are 
the results of my own private investigation 
and experimentation, tested in private, and 
the results of which I hope to show before 
long in the playing of my pupils, and maybe 
also set forth in a written treatise on 
the subject, but for which there is not 
here the space. Regarding Mr, Mantel’s pro- 
posal of a piano-playing match between the 


to 





exponents of the “new” methods and the 
old, | would not and cannot at present con- 
sider it. Mr. Mantel has been 
brought to admit he is not, after all, so 
completely in love with the old or very old 
style of playing, he simply abhors the 
exercises and exaggerations of such “bold 
bad men” as Bulow, Klindworth, Scholz, 
Riemann, Mikuli and others, and in a fit 
of anger over their unwarranted liberties 
made the mistake to condemn them much 
more than they deserved, and to pretend to 
Hee in despair to the “good old-fashioned” 
simple but inadequate way of doing things. 

If he had in his first article admitted 
some of his latest predilections, I probably 
might not~»have felt called upon to enter 
the discussion of the matter. I hope we 
may yet smoke the “pipe of peace” that he 
hints at. But first I would ask him whether 
he has yet carefully read Dr. F. A. Stein- 
hausen’s book on psychological faults of 
piano technique, published by Breitkopf & 
Hartel. He may there find what he calls 
the “drawing” touch analyzed and. exposed 
to disillusionment. 

The construction of the keyboard mechan- 
ism is such that one can only produce a 
tone by causing the key to be depressed 
with a greater or lesser force and velocity 
of motion. One cannot “draw” the tone 
out. Nowadays we are expected to be exact 
or scientific in our use of terms. 


Besides, 


If Mr. Mantel enjoys the controversy as 
much as I do, and has as little of ill feel- 
ing for me as | have for him, I hope no 


harm is done by my teasing and bantering 
about his alleged old-fashioned methods. | 


felt it my duty to “call him down” for the 
extreme attitude of reaction to antiquated 
methods which he seemed to take, as well 


as for his apparent unwillingness to give 
due credit for their achievements to the 
people he condemned, 

Yours very truly, 


GustTAV L, BECKER. 
Why “Linkerton” Is Substituted for 
“Pinkerton” in the German Version 
of “Mme. Butterfly” 


BERLIN W., 
\pril 18, 1909. 


L1EILBRONNERSTRASSE 30, IV, 


To the Editor of MusicaL AMERICA: 

In your number of April 3, which reached 
me last week, | noticed with much inter 
est, in the paragraphs on “Madama But 
terfly,” which appeared in “Echoes of 
Music Abroad,” the statement that the 
reason for “Pinkerton” being called “Link 
erton” in the German version of the opera 
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from the Royal Opera here, I asked him 
the same question about the change of 
name. He replied that on a German stage 


“Pinkerton” would be quite impossible, as 
it sounds very much like some very vulgar 
Berlin slang, and of course could not be 
used with propriety. This statement, 
coming as it did from a man of such stand- 
ing in the musical world, sounds like a 
reasonable answer to the question, and I 
thought you might be interested in it. 
Right here I'd like to add that your paper 


is certainly of constant interest to the 
many American students here, and is in 
demand everywhere. Wishing you con- 


tinued success, and hoping this may interest 
you, | am, Very truly yours, 
BurTON PIERSOL. 


Emma Abbott’s Birthplace 
Cuicaco, April 24, 1909 


To the Editor of MusicAL AMERICA: 
Permit me to correct your Milwaukee, 
Wis., correspondent, “M. N. S.,” regarding 


the birthplace of Emma Abbott-Wetherill, 
whose operatic career, as the prima donna 
of her company, was a great success im 
many respects. She was not born in Wau- 
kesha, Wis., but on Kinzie street, Chicago, 
in 1850. I knew Miss Abbott frem the 
time she was a pupil (1858-9) in the public 
schools of Peoria, Ill., where I was teaching 
and supervising singing in the schools of 
that city. I also kept close track of her 
during her studies in Paris, when she was 
in Florence, Italy, 1875-6, was at her oper 
atic début at Covent Garden, London, in 
1876, and during her entire musical career, 
thereafter. Miss Abbott’s Yankee pluck, 
push and ambition were characteristics for 
admiration—a model for the American girl 
who is striving for an honorable name and 
artistic fame. H. S. Perkins. 


The 





Revival of “Norma” 

New York, April 24, 1909. 
lo the Editor of Musica AMERICA: 

Can any of your readers tell me how long 
it is since Bellini’s “Norma” has been per- 
formed in New York? Is it true that it 
will be sung at the Manhattan, Metropolitan 
and at the Academy of Music next Winter? 

J. M. Gtttor. 
for the Academy 


[“Norma” is scheduled 


of Music season, but it has not been fixed 
definitely for the repertoires of the two 
larger opera houses.—Ed. Musica AMER 


ICA, | 


Address of Harriet Clapper Morris 
ELGIN, ILL., May 1, 1909. 
To the Editor of Musicat AMERICA: 
Enclosed find my subscription for your 
paper, which I enjoy very much. Could you 
please give me information concerning the 
whereabouts of Harriet Clapper Morris, 
the vocal teacher ? 
ALicE MAE Brown 
[Mrs. Harriet Clapper Morris, the well 
known vocal teacher, can be addressed at 
No.. 1730 Broadway, New York City.— 
Kprror MusicAL AMERICA. | 
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MAYERS ARE BENEATH MY 
NOTICE, SAYS MISS GARDEN 


Prima Donna, Before Leaving New 
York, Scores Her Former Bene- 
factors—She Will Study Abroad 


Mary Garden, the singer, is this week on 
the high seas, debating whether she will 
accept an offer to sing in Paris immediately 
on her arrival on the other side. She is a 
passenger on the White Star liner Adriatic 

Incidentally, she is preparing to take sing- 
ing lessons, 

“I am going to take a long auto tour 
through France and into Italy,” she said 
just before the vessel left “«w York. “And 
l am going to take a couise in voice cul 
ture under Lombardi.” 

Except for this course, however, it is 
her wish to rest as much as possible on her 
vacation, so that she will be able to give 
“her dear friends in New York” the best 
of her art when she returns for next sea 


son. 





At the suggestion of the Mayer affair, 
which resulted in a complete break be 
tween the singer and her former benefac 
tors, who assailed her bitterly, she said: 
“Oh, that is all through with. Can’t I ever 
get away from it? people are be 
neath my notice.” 

It is believed that while abroad Miss Gar 
den will hold several conferences with 
Oscar Hammerstein and thoroughly go 
over the operatic situation for next year. 
Hammerstein, it is announced, will produce 
several new operas, and it is in regard to 
her parts in these that she will consult him 


Those 


GLEE CLUB’S SECOND CONCERT 





Atlantic City Musicians Attend Recital 
in Philadelphia 


ATLANTIC City, N. J., May 1.—The 
Mendelssohn Glee Club, a chorus of sixty 
male voices under the direction of John S 
Ingram, appeared in concert at the Y. M 
C. A. Auditorium on Monday evening, 
\pril 19, assisted by Mrs. John Ingram, 
soprano; Mrs. August F. Bolte, contralto, 
and Gustav Borsch, ‘cellist. The concert 
was largely attended and the chorus and 
soloists warmly applauded. This was the 
club’s second concert of the 

The weekly soloists at the Steel Pier Con 
certs were Katherine Rosenkranz, contral 


present season 


to, of Philadelphia, Helen Noldi, so 
prano, and Frank Oglesby, tenor, of New 
York. 


The piano recital of Minnie Lewis, at 
the Academy of Music in Philadelphia, was 
attended by a number of the members of 
the Crescendo Club, of this city, of which 
Miss Lewis is a member. 

Edna Cale, soprano, gave the third of a 
series of recitals at the First Baptist Church 
on April 22. She was assisted by Charles 
Gaskill, violinist; Dorothy Johnstone, harp- 
ist, and Jeannette T. Broomell. The accom 
panists were Evelvn Tyson and Mrs. 
Charles Gaskill. Mrs. Cale also appeared at 
a recital at the residence of Mr. and Mrs 
Ernest von Ingham. eS oe 


The only Portuguese composer of im 
portance is Auguste Machado. His new 
opera, “La Borghesina,” greatly pleased the 
Lisbon public at its first performance a few 
weeks ago 
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AMERICAN DELEGATE TO VIENNA MUSIC CONGRESS 

















— 


OSCAR G. SONNECK 


Oscar G. Sonneck,. head of the 
who will represent the United States 
Vienna, will be in charge of the whole 


at this congress. A 
and discussed by 
neck’s paper is “Das 
Landerkunde.” 


Musikleben 


music 


sub-section 
dozen papers dealing 
a cosmopolitan crowd of contributors. The title of Mr. Son 
Amerikas von 


division of the Library of Congress, 
the International Musical Congress in 
“Musikalische Landerkunde” 
with pertinent problems will be read 


Standpunke der Musikalischen 





Louise Ormsby Making Friends Out 


West 

Louise Ormsby, who is the soprano solo 
ist of the Spring tour of the Minneapolis 
Symphony Orchestra, is meeting with a 
continued series of triumphs at every point 
she is heard. In Minneapolis and Winni- 
peg Miss Ormsby received veritable ova- 
tions. According to advices received from 
those cities, Minneapolis critics hail her as 
one of the most charming women singers 
heard there for many a day. An aria from 
Charpentier’s “Louise” excited much favor 
able comment. In Winnipeg it was said 
that “much as the advance notices had 
lauded her, there was not a word said too 
much of this talented singer.” 


Henry Wolfsohn’s Noted Artists 


\ partial list of the artists under the 
management of Henry Wolfsohn for next 
season include Mme. Schumann-Heink, 
Corinne Rider-Kelsey, Louise Homer, Fritz 
Kreisler, Emilio De Gogorza, Margaret 
Keyes, Janet Spencer, Yolando Méroé, Her 
bert Witherspoon, Laura Combs, Dan Bed 
doe, Rachmaninoff, Claude Cunningham, 
Gwylim Miles, Emma Eames, Ada Sassolli, 
Reed Miller and Gervase Elwes 





Bernhard Listemann to Return to Chi- 
cago 

Bernhard Listemann, the distinguished 

violinist, who has been identified for 

time with Boston’s musical life, will return 

to Chicago next season to resume his work 

in that city, where he has a large following. 


some 
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Caruso’s Hearty Appetite 


There has been much talk recently over 
Caruso’s love of dining and the consequent 
effect of his overindulgence in this respect 
on his voice. From an authoritative source 
it is now learned that the following 1s an 
average luncheon for Caruso: 

Caviar on toast—not the dainty canape 
that is only a suggestion of food, but a 
mighty portion of the rich, indigestible 
stuff spread thick on big slabs of toast. 

Oysters on the half shell 

Macaroni Neapolitan, served in a yawr 
ing tureen. 

Club steak, three inches thick 

Potatoes soufflée. 

Romaine salad 

Chocolat Parfait 


Selma Kurz has extended his contract 
with the Vienna Court Opera for four years 
more, but for only four months in a year, 
before and after her season at the Metro 


DUFAULT SHARES PROGRAM 
WITH BERTHE ROY, PIANIST 


Recital Given at Mendelssohn 
Hall by Well-Known French- 
American Artists 


Joint 


\ joint recital was given by Berthe Roy, 
pianist, and Paul Dufault, tenor, at Men- 
delssohn Hall, Wednesday evening, April 
28. Miss Roy's numbers were Guvuiraud’s 
“Allegro de Concert,” Chopin’s Nocturne, 
op. 10, No. 2; Barcarolle and Etude, op. 10, 
No, 12; Saint-Saéns’s Valse Caprice. 

Miss Roy is not to be judged from the 
standpoint of a mature player. As an aspi- 
rant, she is earnest and has gained a con- 
siderable mechanical perfection in_ scales 
and arpeggios. The “Allegro de Concert” 
is a work which makes no demands upon 
the interpretative faculty, but served to re 
veal the more brilliant powers of the pian 
ist. The Chopin numbers were played with 
a lawless rubato and without a_ perception 
of the real contents of Chopin's music. 
Miss Roy has self-confidence as a_ player, 
and may develop. 

Paul Dufault was in excellent voice, and 
sang songs by Diaz, Handel, Haile, Fox, 
Hue, Vieu, Goetz, Spross, Barbirolli, Mas 
senet, Chaminade and Sarly. He made a 
particularly brilliant effect with the song 
by Charles Gilbert Spross, who was _ his 
accompanist The songs chosen by Mr 
Gilbert were not such as to call for height 
of emotional expression. They were mostly 
charming, befitting a program coming aftet 
the stress of the season is over, and were 
sung in the manner which has made this 
singer a popular favorite. When higher 
emotional demands arise Mr. Dufault has 
a way of rising to meet them which is quite 
remarkable. At such moments he attains 
heroic quality of expression. Being very 
late in the season, the audience was not 
large, but was cordial to both artists. 


TO MERGE MUSICAL UNIONS 


Conference of Delegates Takes First 


Steps for Consolidation 


Preliminary steps for the organization of 
the American International Musical and 
(heatrical Association was taken last week 
in a conference of twenty-two delegates 
representing musicians in the 
United States and Canada, held in the 
Grand Union Hotel The organization is 
represented as a consolidation of certain 
members of the American Musicians’ 
Union, the International Musical and 
Theatrical Union, the Knights of Labor 
Musicians, Italian-American Federation of 
Musicians and more than twenty detached 
musical bodies in different States. 

\ committee was appointed which will 
submit to the various locals for a referen 
dum vote a general constitution agreed 
on in the conference, after which national 
officers will be nominated and elected 


15,000 


Edyth Walker is to create the title réle 
of d’Albert’s new opera “Izeyl,” when the 
premiere takes place in Hamburg next 
\utumn The text is drawn from Sil 
vestre’s drama of the same name 
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READY-MADE INTERVIEW INVENTED BY WOLFSOHN 





Henry Wolfsohn has invented a question 
and answer card which he intends to have 
patented. 

He is using it now with most satisfactory 
results with Mischa Elman. Whenever the 
young artist is introduced to anyone, he 
simply hands the card, and the field is 
covered and no more information is neces- 
sary. 

My name is Mischa Elman. 

My father’s name is Soul Elman. 

My mother’s name_is Helen Elman. 

I have three sisters. 

We now live in London. 

I was born near Odessa. 

I am now 18 years old. 

[ began playing the violin when I was 5 
years old. 

I studied with Mr. Fiedlemann, and later 
with Prof. Auer, of St. Petersburg. 

[ am now before the public five years. 

[ like all composers who wrote good 
music. 

I enjoy equally well playing recitals or 
with orchestra. 


I have composed a number of pieces 
which I only use myself. 

I love America, its climate, its people, 
and think the taste for good music is more 
developed, or at least as much as in any 
other country in the world. 

I like your city very much. 

Since I landed in New York, December 
10, I played 83 concerts; in New York I 
played 23 times; in Boston, 6 times, and 
in Chicago, 7 times. 

When a child I had the measles, whoop- 
ing cough, and the mumps, and was vaccin- 
ated twice. 

I will leave for Europe on the Kaiser 
Wilhelm der Grosse, May 25. 

I shall not come back this coming sea- 
son, but have signed a contract with Henry 
Wolfsohn for an extended tour, season, 
IQIO to ,IQI!. 

I eat well, 
very much, 
mobiling. 

I am passionately 
chess 


sleep well, and like walking 
though not opposed to auto- 


fond of a 





PEABODY TERM CLOSES 





Conservatory Teachers Seek Widely 
Separated Vacation Places 


BALTIMORE, May 3.—The scholastic year 
of the Peabody Conservatory will close 
May 31. Members of the faculty and staff 
of instructors will spend their vacation in 
this country and Europe. Those who have 
already made their plans for the Summer 
are as follows: 

Director Harold Randolph, Northeast 
Harbor, Me.; Louis Bachner, England and 
Germany; Otis B. Boise, Blue Ridge, Sum- 
mit, Pa.; Howard Brockway, Maine and 
Auburn, 'N. Y.; J. C. van Hulsteyn, Hol 
land; Ernest Hutcheson, Sandwich, Mass. ; 
Pietro Minetto, Intra, Lago Maggiore, 
Italy; Harold D, Phillips, England; Em- 
manuel Wad, Europe; Bart Wirtz, Hol 
land; Clara Ascherfeld, Havre de Grace, 
Md., and New York State; Mrs. B. Sylvana 
Blackman, Narragansett Pier and the Adi- 
rondacks; Charles H. Bochau, Seattle and 
the seashore; Marion B. Boise, Blue Ridge, 
Summit, Pa.; John C. Bohl, Pen-Mar; 
Mrs. Isabel L. Dobbin, Massachusetts 
Coast and London County, Va.; Maud Ran- 
dolph, Virginia; Adolph Renz, Chattalance, 
Md.; Lena Stiebler, Clifton Springs, N. Y.; 
Bertha Thiele, Catonsville, Md.; Annie May 
Keith, .Waltham, Mass.; Elizabeth Albert, 
Dubois, Pa.; Bertha Bassett, Coldwater, 
Mich.; Franz Bornschein, Mountain Lake 
Park, Md.; Mrs. Howard Brockway, Maine 
and Auburn, N. Y.; Edith Cole, West; Alan 
Houghton, New York State and Massa- 
chusetts ; Frederick R. Huber, Lake George; 
Florence Jubb, Europe; Blanche Parlette, 
Blue Ridge, Pa.; Louise Randolph, Maine; 


Chocorna, N. Y.; 
Valois, ee 


Mount 
Vineside, 
Mo.: 


Marion Rous, 
George Siemonn, 
Paul Wells, Carthage, 


Sherwood, Md. W. J. R. 





FOX-BUONAMICI RECITAL 





Advanced Pupils cf Popular Boston 


School Do Good Work 


Boston, May 1.—Advanced pupils of the 
Fox-Buonamici School of Pianoforte Play- 
ing gave a recital of unusual interest in 
Steinert Hall last Monday evening. Those 
who took part and their numbers follow: 
Katherine Norton, Rheinberger’s Ballade, 
Debussy’s Arabesque in G; Mrs. Mary S. 
Swain, Chonin’s Impromptu in F Sharp and 
Study on Black Keys; Ruth Wilson, Grieg’s 
Concerto in A Minor (first movement) ; 
Mrs. Jennie Jewett Morandi, Rachmani- 
noff’s Barcarolle in G Minor, Brahms’s 
Rhapsody in B Minor, Sjégren’s Eroticon ; 
Blanche Marie Melanson, MacDowell’s Pre- 
lude, op. 10, Schumann’s Novellette in E, 
Mendelssohn’s Presto, and Alice Perkins, 
Arensky’s Concerto in F Minor (first move- 
ment), the second piano part being played 
by Mary V. Pratt, of the faculty. 

The program was well arranged, contain- 
ing numbers from different periods and 
schools, and was particularly well designed 
to display the technical and interpretative 
abilities of the performers. Mrs. Morandi 
and Miss Perkins deserve perhaps particu- 
lar mention for their exceptionally fine 
playing. 

The recital was one of general excellence 
and reflects with credit upon the pupils and 
the school. Lhese advanced pupils studied 
for several seasons with Messrs. Fox and 
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Buonamici, who have for many years been 
prominently before the public as teachers 
and concert pianists themselves, prior to 
the opening of the Fox-Buonamici School 
this season. a Oe A 


LILLA ORMOND TO SPEND 
THE SUMMER IN EUROPE 








She Will Be Among First of Boston’s 


Singers to Sail for Foreign Work 
and Recreation 


Boston, May 3.—Of the Boston artists 
who will spend the Summer in Europe, one 
of the first to leave will be Lilla Ormond, 
the young contralto who is closing a sea- 
son in which she has been busier than 
ever before in her appearances with or- 
chestras and in concerts and recitals, pub 
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Cecilia Beaux’s Pastelle of Lilla Ormond, 
the Boston Contralto 
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She will sail May 15, and 


lic and private. 
Europe until September. 


will remain in 


She will be in London for the regular sea- - 


son and will sing there in recital and con- 
cert. Following this .she will spend a 
month in Paris and will then go to Italy 


for the remainder of the Summer, where 
she plans to rest and to devote time to 
work on her repertoire for the coming 


musical season. 

Miss Ormond opened her season by sing- 
ing at the Worcester Festival and followed 
this with three engagements as soloist with 
the Boston Symphony Orchestra and later 
sang with the Quebec Symphony Orchestra. 
She is particularly gratified over her suc- 
cess in Canada, where she received en 
thusiastic press notices in all of the daily 
papers, Le Soleil, the principal French 
paper, speaking especially of her remark 
able fine French diction. In New York, 
Miss Ormond also sang with the Mendels- 
sohn Glee Club, and following this, made 
a tour through the West and South, her 
engagements there being very successful. 

She has already been 
practically every place where she sang this 
season. It has been necessary for her to 


give up some of the Spring Festival en- 
gagements, which she could have had, in 
order to be in London for the season. 


Among her recent engagements were a 
number of private musicales in Boston and 
New York. She has recently sung at the 
homes of Mrs. John Phillips, Mrs. Nathan 
Mathews, J. Arthur Beebee and at Jordan 


re-engaged at, 






Hall in aid of the City Mission. Early in 
March she sang at Bruno Huhn’s concert 
in New York and with the Hess-Schroeder 
Quartet. She also sang last week with 
great success at the closing meeting of the 
season of the Musical Art Club, and be- 
fore a crowded house at the Women’s Club, 
Worcester, April 21. 

Miss Ormond occupies the unique posi- 
tion of an American girl, having studied 
exclusively in America and having met 
with an extraordinary success with the 
critics and music-loving people. She has a 
voice of warmth and richness; is a good 
musician, as well as an accomplished sing- 
er, and possesses a winning personality, 
which naturally enters into, and goes far 
toward completing, her success. 

The picture used with this article was 
made from a pastelle of Miss Ormond, 
painted last Winter, by the well-known 
Boston artist, Cecilia Beaux. 
ee ee Pe 





NEW TEACHERS FOR APPLETON 


Mr. and Mrs. W. M. Bunch to Teach at 
Lawrence College 


AppLeton, Wis., May 1.—William Ma- 
hin Bunch, of Circinnati, has been chosen 
as successor to Robert Adams Buell as head 
of the piano department at Lawrence Col- 
lege Conservatory of Music. Mr. Buell re- 
cently resigned in order to devote all of his 


time to concert work. 
Mr. Bunch, the new director, is an ex- 
cellent pianist, a composer of note and a 


successful orchestra leader. He studied in 
Europe under celebrated teachers and later 
in Cincinnati under Albino Gorno, the fam- 
ous Italian pianist. Mr. Bunch was for sev- 
eral years connected with Professor Oscar 
Raif, of the Royal High School of Music 
at Berlin, 

Mrs. Clara Arnold-Bunch has been en- 
gaged by the Lawrence College Conserva- 
tory to assist in the vocal department of the 
school. Mrs. Bunch also has studied exten- 
sively abroad. 

Dr. William Harper, 
formerly of New York, 


well known bass, 
who is at the head 


of the Lawrence Conservatory of Music, 
believes that he is extremely fortunate in 
securing the. services of Mr. and Mrs. 
Bunch, M.N. S. 


Harp Music Popular in London 


April 30—A harpist in the or 
chestra at the Queen’s Theatre, where the 
musical comedy “A Persian Princess” was 
produced for the first time this evening, 
contributed a large part toward its success 
with his beautiful harmonies. A critic has 
expressed his regret that the harp was not 
on the program, it acting much better than 
others in the cast and having the additional 
virtue of being 1 in tune. 


LONDON, 


Amy Baker’s Recital 


by McCall Lanham, baritone, 
Amy Baker gave her an 
Friday afternoon of last 
Mr. Lanham opened the 
program with an air by Diaz, followed by 
recitations by Miss Baker. Mr. Lanham 
then rendered a group of English and 
another of German songs. The accompani- 
ments of Mr. Huhn was a feature. 


Assisted 
and Bruno Huhn, 
nual recital on 
week at Sherry’s. 


George B. Nevin’s Anthem 


Easton, Pa., April 24, 
To the Editor of MusitcAL AMERICA: 
Please accept my thanks for the friendly 
notice of my new anthem. It is being very 
kindly received. Geo. B. NEvIN. 


1909. 
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“ Mr. Kruger’s playing disclosed a well equipped virtuoso technically and intellectually, a pianist of sound know!l- 


edge, of correct feeling and ripe exnerience.”—H. G. 


Krehbiel, in New York 


Tribune. 


*Georg Kruger showed in his Chopin rendering and in the Beethoven sonata that he does not belong to the ordi- 


nary set. Hehasartistic temperament, strength, and a firm ryhthmical feeling.’ 


*—Halperson in the New York Staatszettung. 


TOUR OF THE PACIFIC COAST AND THE NORTHWEST NOW BOOKING. 


Engaged by 
Damrosch Symphony 
Orchestra 

Festival Tour, 


LITSNER 


>= 


rence ROGERS 


GRACE MUNSON 





GUSTAF HOLMQUIST 


BASSE CHANTANTE 


304 KIMBALL HALL 
CHICAGO, ILL. 


Management: 


HENRY WOLFSOHN 


‘lL estimoniais 


Teacher of Saneics = f saenccee 


leading musical authorities of Europe. The most 
advanced method of producing the natural singing 
voice. STUDIO: 54 W 3th ST. NEW yore 


BARITONE 


Season 1909-10 on tour with Sembrich 
Management LOUDON CHARLTON 


CONTRALTO 


sates)” R. ANDERSON, Manager 
West 38th St., New York 














May &8, 1900. 





MUSICAL AMERICA 21 





Russian Music the True Conservator of Classicism Says Gabrilowitsch 


Noted Pianist Discusses Work of 
the New School of Composers 
in His Native Land 


According to Ossip Gabrilowitsch, the 
pianist, Russian music is the truest con- 
servator of classicism that we have at the 
present time. Glazounoff, under whom the 
pianist studied orchestration, and in turn 
was a pupil of Rimsky-Korsakoff, he ac- 
credits with the true classical love for 
purity of writing, for finish of detail, for 
careful workmanship and for moderation. 

Daniel Gregory Mason has recorded in 
the current issue of the Century a recent 
conversation with Gabrilowitsch, in which 
the latter speaks apropos of the above sub- 
ject. The pianist goes on to count the group 
of Russian composers, which about 1860 
were known by the somewhat ambitious 
name of the “New Russian School,” and 
began producing a “remarkable” series of 
works, He enumerates of this group, firstly, 
Balakireff, then Rimsky-Korsakoff, then 
Moussorgsky, then Borodine, and finally, 
César Cui. These men, he explained, were 
by temperament innovators, impatient of 
the old schools and routine, anxious, above 
all, to be original, to find new forms, to fol- 
low their impulses and their enthusiasms. 

Stassoff was named as another man who 
played an important part in the “New Rus- 
sian School.” He was a man of great 
vitality, of splendid force both of body and 
mind, a commanding figure. He was influ- 
ential as an art critic, and was a close 
friend of Turgenieff, Tolstoi and other 
famous men. He believed that artists should 
follow their natural gifts, should be spon- 





Gabrilowitsch at the Country Home of Samuel Clemens (“Mark Twain”). Mr. 
Dr. Quintard, His Physician, Is in the Center 


Clemens Is Shown on the Left. 


taneous and impulsive, should not study 
form too slavishly, should be “free” and 
“original.” 

Balakireff is mentioned as the first im- 
porter of the symphonic poem idea, and he 
and Rimsky-Korsakoff as the true originat- 
ors of that school. Moussorgsky carried 
the idea of realistic, descriptive music to an 
extreme. Borodine and Cui’s best music 
was done for the stage. Most prominent 
among the younger generation is Glazou- 
noff, a real master of the symphonic poem 
and of chamber-music style. Liapounoff, a 
pupil of Balakireff, is, like him, inclined to 


LEON RENNAY, AMERICAN 
BARITONE, SINGS IN ROME 


Many Celebrities Hear Young Artist in 
Recital Which Proves His 
Artistic Standing 


Rome, Iraty, April 15.—Léon Rennay, 
the American baritone, has just given a 
most successful recital here, presenting the 
following program: 

Quel ruscelletto (1710), Paradies; Visione, 
Sgambati; Tros Bergerettes, Weckerlin; ‘‘Who Is 
Sylvia?” Schubert; “Liebst du um Schdénheit,”’ 
Clara Schumann; Provenzalisches Lied, Robert 
Schumann; ‘‘Waldeseinsamkeit,”’ Brahms; “Traum 
durch die Dammerung,”’ Richard Strauss; “‘Ecoutez- 
moi,’” Gustave Ferrari; Rondel, Reynaldo Hahn; 
“L’heure exquise,’”’ Reynaldo Hahn; ‘‘Mandoline,”’ 
Claude Debitssy; ‘‘Noél Paien,’’ Massenet; ‘‘Wise 
Folly,’ Landon Ronald; “The Emigrant,’’ Graham 
Peel; “Three Leaves from a Child’s Garden,” Gra 
ham Peel; ‘‘My Ship and I,” “The Cow,” marching 
song (words by Robert Louis Stevenson); Pilgrim’s 
Song, Tschaikowsky. 


Among his auditors were the American 
Ambassador, the French Ambassador, Sig- 
nor and Mme. Sgambati, Modeste Tschai 
kowsky, Clara Louise Kellogg, Mr. and 
Mrs. Garrett, Minnie Tracey, Ruth Cleve 
land, daughter of the late Grover Cleve 
land, and many other celebrities. 

Mr. Rennay is certainly a musician of 
exceptional finesse, which he proved in his 
rendition of the works of Reynaldo Hahn, 
Massenet, Gounod and the other modern 
composers, in which he was warmly ap- 
plauded. The diction of this artist is clear 
and his ability for shading perfect. His 
phrasing was delicate, and the exquisite 
finish of his work and artistic taste were 


be too minute in workmanship to make 
charming mosaics, which, however, lack 
breadth and vigor. Rachmaninoff and Scria- 
bine, young men just coming along, are as 
yet hard to classify. 

Tschaikowsky, so to speak, was born and 
reared in the conservatory, and was there- 
fore more academic and more cosmopolitan appreciated by the select and musical audi- 
than most of his contemporaries. He is the ence. 
general favorite among the people. = 

Almost all of the musicians spoken of 
have been constitutional p va cle believ- Toledo Orchestras Elect Officers 
ers in legal limitation of the autocratic lotepo, May 3.—At a recent meeting of 
power, the Philharmonic Orchestra Association 
plans were made for five orchestra and two 





I. M. T. A. to Hold Convention 


Cuicaco, May 3.—The twenty-first con 
vention of the Illinois Music Teachers’ As- 
sociation will be held in Decatur on May 
11, 12, 13 and 14. The following pianists 
will appear: William Sherwood, Paolo 
Gallico, Harold Henry, Heniot Levy and 
Mary Angell. 

Essays will be read by Dr. Peter C. Lut- 
kin, dean of the Conservatory of Music, 
Northwestern University, Evanston; H. 
Augustus Smith, department of music, Chi- 
cago Theological Seminary; Lester Bartlett 
Jones, music department, University of Chi 
cago; W. L. Hubbard, critic of the Chicago 
Tribune, and Maurice Rosenfeld, critic of 
the Chicago Examiner 

Among the singers will be: Hedwig 
Nurnberger, contralto; Luella Ghelson- 
Ohrman, soprano; Mrs. Ballman, soprano; 
John B. Miller, tenor, and the Romeiss 
Tewksbury Quartet of Chicago. Arthur 
Dunham will give an organ recital and Mrs. 
S. Ryder will serve as accompanist. 

The officers of the association are: Pres 
ident, [Theodore Militzer, Chicago; H. O 
Merry, Lincoln College, secretary; L. Gas- 
ton Gottschalk, chairman of program com. 
mittee. O. R. Skinner, Bloomington, and 
H. H. Kaeuper, Decatur, are associated with 
Mr. Gottschalk. 

A concert was given by students of the 
preparatory department of the Peabody 
Conservatory, Baltimore, Saturday evening 


S. C. Bennett 


UYocal Instruction 
827 CARNEGIE HALL 











The participants are pupils of Misses Al- 
bert, Ballard, Blackhead, Cole, Couison, 
Gorfine, Holthaus, Jones, Parlette, Re- 
quardt, Mrs. Turner and Mr. Bornschein. 
The students’ orchestra, under the direction 
of Franz C. Bornschein, gave an artistic 
rendition of Pleyel’s “Allegro.” 

Alfred Furthmaier, ’cellist, of Baltimore, 
gave a recital at Zion Reformed Chapel, 
Hagerstown, Md., April 16. He was as 
sisted by Thomas Cutty, violinist, with 
Mrs. Alfred Furthmaier and Mrs. Thomas 
Cutty, accompanists. The program included 
selections from Grieg, Saint-Saéns, Wag- 
ner, Tobani, Strauss, Rossini, Mascagni and 
others. 





Virginia Curtis Hawley’s Recital 


West Cuester, Pa., May 1.—Virginia 
Curtis Hawley, a piano pupil of William 
Hatton Green, assistant director of the 
Leschetizky School of Piano Playing of 
Philadelphia, gave a recital here on April 
24, assisted by George Russell Strauss, bari 
tone. Miss Hawley was heard in the Bee- 
thoven Sonata, op. 26; three Chopin num- 
bers and compositions by Jensen-Niemann, 
Moszkowski, lLavallee, Schuett, Staub, 
Rachmaninoff and Sinding. Mr. Strauss 
sang the prologue to “Pagliacci” and Schu- 
mann’s “Two Grenadiers,” besides a group 
of songs by Quilter, Davies, Hawley and 
Lohr. The accompaniments were played 
by Arthur Howell Wilson. 


The Singer’s Need of Sleep 
In the belief of Ellen Beach Yaw, sleep 
is the best doctor in the world for the 
singer—the best medicine on earth. “With- 
out good health,” she has said, “which can- 
not be had without good food, plenty of 
sleep, regular hours and an orderly life, 
success is almost impossible, and the money 

spent in study is absolutely wasted.” 
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re : : oratorio concerts next season. ‘The season 
Mendelssohn Music in Georgia just closed has seen a triumph for this 
association, and much is expected of next 
year’s programs. Officers were also elected 
at this meeting as follows: President, P. M. 
Queker; vice-president, H. P. Whitney; 
Mendelssohn’s music at the opening of the secretary-treasurer, Mrs. S. M. Jones; trus- 
new library in this city. The musical num- ‘ees, C. FE. Miller, B. J. Long, Albert Neu- 
bers were furnished by eight players at fausel, C. V. Briggs, Charles Merlins, Mrs. 
four pianos, a chorus of twenty-five, all W. A. Humphrey, Mrs. I. C. Martin and 
under the direction of Annie May Bell, and Mrs, C. E. Bullock. E. Bruce Knowlton 
Margaret Buchanan and Chloe Littlejohn, will conduct both chorus and orchestra 
soloists. The Ceciliaii Orchestra, which has be- 
come a factor in the musical world here, 
recently held a meeting at which the fol- 
lowing officers were elected: President, 
Fred. T. Leonard; vice-president, Charles 
Shea; secretary, Erwin Adams; treasurer, 
Edward A, Harms; new executive member, 
William Craig; musical director, J. W. Vil- 
lee. This is one of the youngest and one 
of the most flourishing of the musical or- 
ganizations in the city. i, aa 


Americus, GA., May 1,—Carolyn Cobb, 
of the faculty of the Lucy Cobb School, of 
Athens, read Shakespeare’s ‘Midsummer 
Night’s Dream” to the accompaniment of 


American Baritone’s Success in Europe 

Lonpon, April 27.—Among the recent en- 
gagements of Horatio Connell, the distin- 
guished baritone, have been a number of 
appearances at the leading houses of Lon 
don. He recently sang for the Countess of 
Warwick, having been asked to luncheon, 
singing that same afternoon. He also sang 
for the Countess of Kimberley and for the 
Earl and Countess of Meath, as well as for 
Lord Walter Gordon Lenox, at Stafford 
House, the celebrated home of the Duchess 
ol Sutherland. 
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Der Arion von Brooklyn, Arthur Claas 
sen, director, has decided to produce “Der 
Freischiitz” during the coming season, 
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A LEADER IN CATHOLIC MUSIC CIRCLES 


Emil Reyl Has Won Distinction 
as Director, Composer, Teacher, 
Organist and Singer 


Emil Reyl, Cathclic by ecclesiastical pro- 
catholic the sense of 
his breadth being comprehen 


fession, is also in 
universality, 
sive of the duties of composer, conductor, 
teacher, organist and choir-leader, besides 
the incumbency of the gift of song, through 
the medium of a tenor voice. 

man of music and 


This metrepolitan 
returned to the crit- 


didactics has recently 
ical eve by his conducting of Dubois’s 
oratorio taken from the text of Milton's 
“Paradise Lost,” lately produced by the 
Catholic Oratorio Society in Carnegie Hall. 

Mr. Reyl’s immediate duties are as or- 
ganist and choir-master of St. Joseph’s 
Church in this city. However, his artistic 
contribution ends not when he lays down 
the baton or ceases to labor with the stops, 
as from his pen is coming a generous 
amount of sacred mass music. These in- 
clude male choruses with orchestral ac- 
companiment in some instances and various 
other sacred compositions. Noted among 
them is the male work dedicated to Arch- 
bishop Farley, first played on the occasion 
of the one hundredth anniversary of the 
Catholic Diocese of the State of New York. 

As leader of the Catholic Sangerbund 
he holds the authoritative hand over all the 
Catholic singing societies of German ex- 
traction in this city. 

Mr. Reyl also finds time for other enter 
prises. They include the conducting and 
management of a musical conservatory in 
which he was assisted by a number of able 
musicians, including his wife, herself a 
talented soprano. There is also a singing 
society in Newark, the presidency of the 
Association of German Choral Directors, 
and the conducting of the Beethoven Man- 


EMIL REYL 
nerchor to engage his attention. The 
latter organization is planning a big festi- 
val to take place next November on its 
fiftieth anniversary. Eleven societies of 
different cities have been invited to partici- 
pate. The first evening, November 7, will 
be the main event, consisting of a concert 
at which Mr. Reyl’s cantata, yet uncom- 
pleted, will be rendered. Eminent soloists, 
a large orchestra and a male chorus will 
take part. On the other two days a ban 
quet and a general convention will be im 
order. 

Two of his pupils, 
and J. Kline, have 
themselves in musical 
and in this city. 

Mr. Reyl was born in Mulhausen, 
of French parentage, both of whom 


Marguerite Wildman 
recently distinguished 
affairs in Newark 


Alsace, 


were 
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musical. At the age of twelve Mr. Reyl 
had organized his first choir, of which he 
was the leader in the church. Going to 
Berlin, Professor August Haupt undertook 
his serious training. Further study was 
continued in Dresden and Cologne, at the 
latter place under Dr. Franz Wiillner, 
father of the present day lieder singer. 
While still in school he began conducting 
male choruses, and the singing societies 
under his direétion won a number of prizes 


. offered by the Kaiser and Kaiserin. 





MUSIC CLUB WORK 


Amateur Musical Club of Chicago in Its 
386th Concert 

Mempuis, May 1.—The Amateur Musical 
Club of Chicago gave its three hundred 
and eighty-sixth concert in the music hall 
of the Fine Arts Building on April 5. The 
program was presented by Georgia Kober 
and Mae E. Sellstrom, pianists; Guy H. 
Woodward, violinist; Mrs. W. H. Oren- 
dorff, soprano, and Carolyn Cohn, Mrs. 
Mark T. Leonard and Agnes Hope Pills- 
bury, accompanists. 

The MacDowell Club of Nashville, Tenn., 
entertained with an elaborate program on 
Wednesday, Aonril 14. Several MacDowell 
compositions were heard, the Concerto in 
D Minor being given by Daisy Lenehan, 
with the orchestral parts on a second piano 
by Mrs. L. G. Noel. 

The Ladies’ Friday Musical of Jackson 
ville, Fla., has published a most attractive 
outline for the work to be done by the club 
during the season of 1909 and 1910. Four 
meetings will be held each month during 
the season. The officers for the Friday 
Musical for the coming year are: Presi- 
dent, Mrs. John Douglass; first vice-presi 
dent, Mrs. Montgomery Corse; second vice- 
president, Mrs. Thomas Orchard; recording 
secretary, Mrs. Arthur Vance; correspond- 
ing secretary, Mrs. Charles Smith; treas- 
urer, Mrs. Norma Merry; librarians, Mrs. 
Adele Hughes and Mrs, P. C. Perry; cho- 
rus director, Mr. E. V. Heal. 

On the evening of April 7 the Schubert 
Club of St. Paul, Minn., gave the last of a 
series of classic concerts. 

The Saint Cecelia Society of Grand Rap- 
ids, Mich., gave a program of ensemble 
music on April 16. Mrs, H. Parker and 
Virginia Gorman had charge of the pro- 
gram, which consisted of many vocal, in- 
strumental and violin solos, besides several 
chorus numbers. Nota NANCE OLIVER. 


MARY CAWEIN’S RECITAL 


Leo Tecktonius and Victor Sorlin Assist 
Soprano in New York 


Cawein made her début as a con- 
cert soprano on Saturday evening last at 
the Plaza Hotel ballroom, before a crit 
ical audience, which enjoyed an excellently 
arranged program. 

Miss Cawein is gifted with a charming 
stage presence and a sweet, light soprano 
voice, and her rendition of her various solo 
numbers was sympathetic and pleasing in 
the extreme. She was assisted by sterling 
artists in Leo Tecktonius, pianist; Victor 
Sorlin, ‘cellist, and Charles Gilbert Spross, 
accompanist. Mr. Teckonivs played de 
lightfully Cyril Scott’s “Lotusland” and 
Emil Sauer’s “Echo de Vienne,” besides 
numbers by MacDowell, Bach and Ole 
Olson. 

The recital was given under the auspices 
of a long list of distinguished patrons and 
patronesses, and this young singer promises 
to fill an enviable position in the concert 
field. 


Mary 


Violinist Insures Hands for $20,000 


Cuicaco, May 3.—Bohumil Michalek, the 
violinist, has taken out an insurance policy 
on his hands for $20,000. Mr. Michalek 
lately encountered serious difficulties with 
his hand, owing to a splinter, and decided 
to take no risk in the future. R. D. 








Mr. W. Edward Heimendahl, one of 
the leading professors in charge of the 
vocai department at the Peabody Con- 
servatory in Baltimore, begs to an- 
nounce that he is open for engagement, 
to take charge of a vocal class at one 
of the summer schools or assemblies. 
For further information address 2119 
Maryland Ave., Baltimore, Md. 
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Action once taken has an inconvenient 
way of necessitating further action, until 
every hope of peace and quiet one has ever 
cherished fades to the most shadowy” of 
dreams. The web of action draws tighter 
and tighter as we spin its. subth 
strands, until we long for that happy day 
when, through action, we shall be released 
from action, as the Sacred Books of the 
East promise. That day had evidently not 
arrived for me, for now, just after com 
pleting a six-months’ circuit of the United 
States, I was to start out across the con 
tinent again. Mr. Lummis wanted assist 
ance in the study of Spanish-Californian 
songs for the American Institute of Arche 
ology, and through a natural sequence 
of events, the task fell on me 

Early in the Summer of 1904, I went to 
Chicago, where I again augmented my 
knowledge of American composers’ by 
meeting Arne Oldberg, who holds a high 
position in the School of Music at the 
Northwestern University, at 
Illinois, and a higher one in the sanctuary 
of creative musical art. At the house of 
Dean Lutkin, who has made this great 
school what it is, I heard Oldberg’s Quin 
tet in B minor, for piano and _ strings, 
played by the able string quartet organiza 
tion of the school, and the composer. | 
was very greatly impressed by this work, 
as pure music of the highest type, nor have 
I suffered any diminution of this impres 
sion upon subsequent hearings of this or 
any other of this composer’s chamber music 
works. Oldberg is a melodist of the first 
order, with a highly acute sense of the 
matic development, two qualities inevitably 
leading to a devotion to the chamber-music 
forms. He was also at work at this time 
upon a piano concerto, part of which | 
was privileged to hear, and which was sub 
sequently added to the output of the Wa 
Wan Press. Orchestral compositions—a 
symphony, and an overture “Paolo and 
Francesca” which has since been per- 
formed by the Theodore Thomas Orchestra 
—are among this composer’s works, all of 
which are certain to be heard as the nation 
progresses in its demand to hear the seri 
ous works of American composers 

Rejoicing in the rapidity of the realiza- 
tion of my hopes for American composi 
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I studied under the greatest 
masters wherever my professional 
life led me, but I found nowhere 
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tion, | went on my way to St. Louis, where 
the blizzard-struck frameworks of the 
previous December had now become the 
gay and magnificent scenes of the St. Louis 
Exposition Here I was joined by the 
“Prince” of the old Boston days, whom I 
had rediscovered in Chicago the previous 
year. On July 1 we heard the first per 
formance of “Dawn,” the score of which 
[ had so recently finished, by the festival 
orchestra of the exposition, under Mr 
ernst’s direction. 

The Prince and I now made a leisurely 
trip down through the wonderful desert 

















RAMON, OF ISLETA, 


Who Sang Many Songs in the Phono- 
graph 


lands again on the Santa Fé “Overland,” 
stopping off at Albuquerque to see Mr. 
Switzer’s treasure trove of Navajo blankets 
and other Indian products, and again visit 
ing that silent and vast invoker of the in 
effable, the Grand Canyon. 

But soon I was established down in the 
arroyo at Los Angeles, among the scenes 
and circumstances which had so greatly 1m 
pressed me the previous Winter There 
was the Lummis house again—a Spanish 
castle—with its towers, its walls of bould 
ers, the patio with its great round well and 
spreading sycamore, and all the treasures 

ithin. To work here seemed more like 
a romantic holidays than a labor. But I 
was soon hard at it, in a corner of the 
main room which had come to be called the 
“museum,” transcribing from the phono 
graph the great number of songs already 
recorded, and, whenever the opportunity 
afforded, making new records 

When I arrived, Dofia Adelaida Kamp, 
of Ventura, was visiting at the Lummis 
house, and singing, with a voice no longet 
all the old Spanish songs of the 


DRAMATIC READER 


DIRECTION 


J, E. FRANCKE, 1402 Broadway 
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young, 





region which she remembered. Among the 
sixty-four songs which she sung, was a 
serenade which had been composed and 
sung for her—well, one should not say just 
how many years before—when she was a 
young and undoubtedly entrancing sefiorita 
The old Spanish manners survived in this 
lady. Mrs. Lummis forgetting this one 
morning, admired the dress in which she 
appeared, one which she had not hitherto 
worn. 

“It is yours,” 
wearer 

“But it is so much more becoming to 
you,” said the hostess, not to be taken off 
her guard, and the incident was closed. 

Miss Manuela Garcia holds the record 
for folksongs, however, having sung no 
less than one hundred and fifty different 
songs into the phonograph 

Don Rosendo Uruchurtu, a blind boy, 
and a conjurer with the guitar, contributed 
many songs. Altogether I transcribed from 
the phonograph, and from actual singing, 
about six or seven hundred of these songs, 
which will eventually appear as a report 
of the “Southwest Society” of the Insti 
tute, and a number of which will be given 
out in proper form for popular use. <A 
good number are of high quality, and some 
are remarkable finds, nuggets of folksong 
of the greatest rarity and beauty 

lhe Indian songs were much more ex 
citing to work with. The field being far 
less familiar, and the songs being of so 
surprising and extraordinary a_ nature 
These records had been made by Mr. Lum 
mis during his various sojourns among the 
desert Indians. Some of them were of such 
complicated rhythmic structuré, and such 
unusual melodic nature as to require hun 
dreds of repetitions before I could tran 
scribe them to my own satisfaction. The 
weighty Krehbiel sits comfortably in his 
dean’s chair up in New York, and pleas 
antly says that the Indian’s songs consist 
of basic stock phrases which “serve them 
equally well for a gambling song, a war 
dance, a ghost dance or any other purpose.” 
Well—I wish the comfortable dean a long 
and prosperous life. 

It was at this time that I made my first 
really savage composition on Indian 
themes, a “Navajo War Dance.” I had 
earlier inclined to the more pastoral songs 
and peace chorals, and folks reasoned 
naively that these could not represent the 
Indian, since the latter was a savage. Evi 
dently | must reform and do something 
really Indian. The theme of this Navajo 
War Dance was something to make your 
blood curdle and your hair to stand on 
end. I afterwards learned that the man at 
whose house I was ensconced with my 
piano, near the Lummis mansion, said to 
a friend at the time, “That Farwell is a 
queer fellow. He goes down in the arroyo 
and sits on a white rock in the moonlight, 
and then comes up and = makes — th 
dl dest discords you ever heard in your 
life.” But that is pardonable, for one has 
Richard Strauss to compete with in these 
days 

[hese were days and nights in the Land 
of Heart's Desir lhe early sun scatter 
ing the silver mists from valley and moun 
tain, and awakening the luminous vivid 
green of the spreading orange groves; the 
deep burnt orange of the evening sky 
through the tall swaying eucalyptus; the 
blue distance of the Sierra Madres, these 
were scenes from Paradise And such 
romantic surroundings for the workaday 
life, the hospitable table spread thrice 
daily at the Lummises in the dining-room 


promptly responded the 


opening on the sycamore-sheltered patio, 
the singers and guitars at dinner, the chu- 
chupate to drink, the dark Indian boys to 
serve us, all contributed to make life seem 
a dream. 

Then to pass from dream to deeper 
dream, in August, at the full of the moon, 
[ went up to accept McCoy’s invitation to 
the High Jinks of the Bohemian Club of 
San Francisco Everyone now knows 
something of this great annual event held 
up at the club’s grove of giant Redwoods 
on the Russian River 





ARNE OLDBERG, 


Composer of Paolo and_ Francesca, 
Played by the Thomas Orchestra 


\t the Club, in San Francisco, I was 


told to drop all my luggage. The High 
Jinks celebrates the slaying and burial of 
Care. A trip of several hours brought a 


number of us to the grove, at which ac 
commodations are provided for two weeks 
for the Bohemians and their guests, at this 
The engine poked its nose among 
the very trees at the edge of the tract 
which is the grove. Free handed we walked 
into the joyous—the joyously-solemn 
depths of this temple of the Ancient of 
Days, where impudent man seems like an 
intruder unless he conducts himself like a 
god. We passed under a great banner 
with the device of an owl, the patron bird 
of the Bohemians, and were conducted to 
our tents, where we found our luggage all 
in place, it having gone on before us 

The freedom of the _ forest freedom 
from Care! that is the spirit of the Forest 
Festival. Artists of the club were already 
at work in the grove making signs, car 
toons, droll and humorous, for the direc 
tion and edification of the Bohemians and 
their, guests. Day by day a company of 
some seven hundred men was gathering, to 
see Meledon, the spirit of care, slain by 
Apollo, coming in the glory of the dawn, 


season, 


and to rejoice at his funeral pyre. And 
such men as these were who gathered, who 
created and attended this event! They 


seemed indeed gods, playing with heroic 
toys, their voices ringing through the vast 
towering forest-silence which overhung all 


[Continued on page 31.] 
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“Only think,” exclaimed Mr. Knicker, “of 
the many uses to which paper is now put!” 

“T know,” replied Mr. Bocker. “I was at 
the opera the other night, and I was told it 
was all paper. And it was a fine, substantial 
looking structure, too.” 

* * * 

A “new” joke discovered in a London 
paper: 

“Sad about the church 
burned down, wasn’t it?” 

“Why coudn’t they put it out?” 

“Because none of the firemen could play 
on it!” 


organ being 


x * * 

“A rich man misses much.” 
“You’re right,” declared Paw Hoptoad. 
“IT missed a good dog fight in the hotel lébby 
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LATEST COMPOSITIONS OF 


Carrie Jacobs Rn 
“The Dark Lament,” “His Lullaby,” being sung by 
Mme. Schumann-Heink. os 
“Love and Sorrow,” being sung by David Bispham. 
“Doan’ Yo’ Lis'n,” being atte Sibyl Sammis. 
ON SALE AT ALL MUSIC SHOPS. 
Address: 5535 Drexel Ave. ( HICAGO 








Henry Eames 


yesterday. Thought it was the orchestra 
playing something from a grand opery.”— 
Pittsburg Post. 

* >” * 

Mrs. Jones—Yes, he said if I’d only be 
his wife he would take up music, art and 
literature. In fact, he said he would take 
up everything. 

Mrs. Bones—And did he keep to his 
promise? 

Mrs. Jones—No, he even refuses to take 
up a carpet during housecleaning time. | 

* * * 


“Why do you prefer Italian grand opera 
singers?” “Because,” answered the impre- 
sario, “not understanding their language, | 
don’t have to pay so much attention to 
them when they get quarrelsome.”—lWash- 
ington Star. 

ok * * 
“Why lovest thou the old songs best?” 
She said, with clouded brow. 
“T love the old songs best,” said he, 
“*Cause no one sings them now.” 
—Scranton Tribune. 
+ ok co 


Apropos of Mme. Nordica’s contest of the 
will_of her aunt, Mrs. Allen, and the claim 
of the famous singer that considerable of 
this wealth came from her grandfather, 
Camp Meeting John Allen, is told a story 
illustrating the old revivalist’s sense of 
humor, 

His wife was getting into a carriage one 
day, and the old gentleman neglected to 
assist her. “You are not as gallant, John, 
as when you were a boy,” she exclaimed. 

“No,” was his ready response, “and you 
aren’t as buoyant as when you were a gal.” 
—Boston Journal. 

* * * 

Knicker—How does your daughter get 
on cultivating her voice? 

Bocker—Fine, I guess. She doesn’t sing 
any more; she interprets.—New York Sun. 
* * * 

“Poor chap! Everything he earns goes 
on his wife’s back.” 

“Well, if you had seen her at the opera 
you wouldn’t think he earned much.” 

* * * 

Dolly—We had to practise Chopin for 
three hours to-day, mamma!” 

Mrs, Parvenoo—Really, my dear, shoppin’ 
is all very well, but your papa sent you to 
the ladies’ hacademy to learn music an’ 
that sort of thing!” 





Organist Slighted, Stops a Wedding 

PHILADELPHIA, May 3.—Because he felt 
slighted at not being asked to play the organ 
at St. Paul’s Episcopal Church, German- 
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Resi fagneue 


America is not nearly so tolerant of the pianist prodigy as is England, where 
youthful musical wonders are hailed with delight—nay, even idolized. This sketch, 
printed originally in Punch, the English periodical, shows a performance calculated 
to bring joy to the hearts of our English cousins. 

















town, last week, during the wedding of 
Muriel Williams and Jesse Williamson 34, 
Carl Reed, the organist, refused to give the 
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keys of the instrument to George W. West, 
who had been chosen for the honor, and as 
a result the fashionable society marriage 
had to be solemnized at St. Luke’s Prot- 
estant Episcopal Church, Germantown. 


Manager Anderson Books His Artists 





Walter R. Anderson has booked his quar- 
tet of soloists to sing the “Elijah” at New 
Brunswick May 19. Caroline Hudson, so- 
prano; Pearl Benedict, contralto; Cecil 
James, tenor, and Dr. Carl Dufft, baritone, 
constitute the quartet. He has also filled 


a few more church choir positions, Miss 
Garfoot, soprano, at the Scotch Presbyte 
rian Church, Mrs. Gertrude. Knowles at 
Bloomingdale Reformed’ ©htrch’ and Al 
fred D, Shaw at the Synagogue in Newark. 
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CHILDREN SING IN 
PIBRNG'S CANTATA 


Apollo Club of Chicago Gives a 
Noteworthy Concert at 

Season’s End 

May 


closed its season 


3.—The Apollo Club 
with a beautiful and tell- 


CHICAGO, 


ing presentation of Gabriel Pierneé’s superb 
musical legend, “The Children’s Crusade.” 
The instrumentalists of the Theodore 
Thomas Orchestra entered heartily into the 
spirit of the work and gave sincerest sup 
port. 

The Apollo singers, profiting by the ex 
perience gained last this great 
work, gave its difficult and delicate phras 
ing spirited valuation in all of its finer 
phases. Over two hundred boys and girls 
united their fresh fine voices with those of 
the older singers in this service of 
song. 

Mabel Sharp Herdien appeared as the 
important soloist singing the music of the 
blind girl, Alain, with delicate’ color and 
rare charm, such as its subtlety should se 
cure. Her work throughout was admirable. 
Marion Green, the baritone, was artisti 
cally excellent in the small work that fell 
to his share, displaying a rich, resonant 
voice that carried well. Perceval Allen, an 
English soprano, made her first appear- 
ance in America and demonstrated a pleas 
ing and sympathetic voice, showing excel 
lent capabilities as a vocalist, although a 
single hearing does not allow very large 
opportunities for judging of her work in 
the broader way. Daniel Beddoe was com 
mendable for his work in the leading teno1 


part C. E. N 


LONDON BARS NEGRO TUNES 


season in 


great 


Free Concerts in the Parks Improving 
Yearly in Quality 


Lonpon, April 30.—-lhroughout the com 
ing Summer the London Council will have 
bands playing in the evening in more than 
fifty of the parks, to detray the expense of 
which $12,500 has been voted 

Che music is arranged to suit the taste of 
the neighborhood, and the character of the 
program has been raised yearly. 

[his year the County Council expurgated 
compositions, and negro 
tunes have suffered by excommunication 
“Suwanee River” and “A Georgia Camp 
Meeting” are among those on the ban, as is 
also Bucalossi’s “A Hunting Scene.” 

\s a rule, no two pieces by the same com 
poser are allowed on any program, and 
dance music must not be played on Sunday 
In certain places of the superior residential 
class one-half of the program must be free 
from barn dances, hackneyed national fan 
tasias and similar pieces, and only one such 
piece will be permitted at all other places 
at one concert. 

The educative side has not been lost sight 
of, and Dr. Armbruster, the Council’s mu 
sical adviser, has the power to alter or re 
vise the programs, which are previously 
sent to him for censorship. 

The concerts are very popular and the 
parks and gardens are crowded with appre 
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THE CAREER OF CARL BUSCH 


Kansas City Composer, Conductor and Pianist Has Become a National 
Figure in Our Musical Life 





Carl Busch and Arthur Hartmann, the Violinist, Looking Over a New Score 


It will be some time before this country 


feels the strength of the musical person 


ality of Carl Busch, of Kansas City. In the 
the Mississippi and 


Mr. 
strongest 


great region west of 


east of the Rockies Busch, without 


doubt, 
Dane by 


wields the influence. He 
birth 


naturalization, and has lived in Kansas City 


is a and an American by 


since 1887. In this country the news of our 
musical personalities, especially those west 
of New York, and Mr 
Busch is probably more thoroughly known, 


travels slowly, 


both personally and as a composer, in Eu 
rope than at home. 

He was born in 1862 in Bjerre, Denmark, 
and was early instructed in flute and piano 
Like many a noted musician, he was edu 
cated for a different walk in life, having 
begun the study of law. He became a vio 
lin pupil of Olavesen, a member of the 
Royal Orchestra of Copenhagen, and of 
Kruegel in harmony, and also studied piano 
he most noted of any of his teachers was 
Neils W. Gade, in theory. He played vio 
lin in the orchestra under the baton of 
Godard and Svendsen. 

In 1886 he was given a scholarship in the 
Royal School of Music, of Brussels, whence 
he went to Paris and studied under Godard 
He was a member of Orchestras under the 
direction of Rubinstein, Saint-Saéns and 
Gounod. From Paris he returned to Copen 
hagen, and finally accepted the invitation of 
the Danish consul in Kansas City to seek 
reputation and fortune in that city, where 


he was to organize a string quartet. That 
was in 1887. 
Since then Mr. Busch has been the prime 


factor in giving impulse and standing to 
the musical life of the city. He organized 
the Kansas City Symphony Orchestral So 
five 


ciety, which he conducted for years 
[his was succeeded by the Philharmonik 
Orchestra. He had direction of several 


May festivals in the big convention 
Chicago Orchestra, one of the 
He also led the des 


great 
hall with the 
visiting organizations 


tinies of the Oratorio Society for 
and for ten years has been the musical di 
rector of the Church of This World 

Like all men with the creative gift, com 
position is Mr, Busch’s chief effort. He 
was recognized by Theodore Thomas, and 
as guest conductor conducted his Pastoral 
Reverie with the Chicago Orchestra. He 
has been guest conductor of the Seidl Or 
chestra of New York City, the Cincinnati, 
Chicago and Philadelphia Symphony Or 
chestras and the orchestras at the Chicago 
and St. Louis world’s fairs. 

Abroad he has been similarly honored in 
Leipsic, Dresden and Copenhagen. The fol 
lowing of his compositions have won 


years, 


prizes: “Chrysaor,” a male chorus; “When 
the Heart Is Young,” mixed chorus: “Ode 
to Breckinridge,” male chorus; “Quivira,” 
cantata; “The Four Winds,” cantata, and 


“Alexander’s Feast,” cantata. He has com 
posed and published much, including many 


short choruses and songs. Some of his 
songs from “Hiawatha” have Indian 
themes, “The League of the Alps,” “King 
Olaf” and “Paul Revere’s Ride” are among 


his important cantatas. “The Passing of 
Arthur,” an orchestral prologue, has been 
published by Breitkopf & Hartel, who have 
issued other works of Mr. Busch. 

Mr. Busch has been one of those instru 
mental in carrying out and spreading the 
ideas of Dvorak, having based some of his 
works on negro themes His works on 
American subjects awakened particular in 
terest abroad. Engelbert Humperdinck, the 
composer of “Hansel und Gretel,” was espe 
cially pleased with his Indian Suite, and 
advised him to continue along that field. 

Mr. Busch is a man of wide popularity. 
He has many friends among the prominent 
personages of the musical world at home 
He is an expert in wood carv 
ing, which is one of his hobbies, and he is 
a collector of old musical instruments. In 
1889 he married Sallie Smith, of Fayette, 
Mo., a prize pupil of the Leipsic Conserva 
tory of Music. Like her husband, Mrs 
Busch has an individual place at the top 
musicians of Kansas City. 


and abr« vad. 


among the 





Norfolk Music Festival Dates 

Winstep, Conn., May 3.—The Litchfield 
County Choral Union will give its annual 
festival on June I, 2 and 3, presenting Chad 
wick’s “Noel” and Rossini’s “Stabat Mater.” 
under the direction of Mr. Chadwick and 
\ir. Paine. Dr. Arthur Mees will conduct 

oncert of orchestral music 

[he chorus will consist of 325 voices se 
lected from the Torrington Musical Asso 
ciation, the Winsted Choral Union and the 
Salisbury Choir. It will be assisted by 
of prominence and an orchestra of 
70 men from the best New York orches 
tras W.E.C 


soloists 


Clément, the Paris Opéra Com 
que tenor who comes to the Metropolitan 
and New Theater next Fall, is making an 
extended tour of the French provinces. 


Edmund 


Tak é 


New Orchestra in Buffalo 
sUFFALO, May 3.—The Buffalo Symphony 
Orchestra, a new organization, of which 


Pernell is director, gave a concert 

playing the Mozart D Major 
Symphony, two Mendelssohn selections and 
Gounod’s “Faust” overture. The organiza 
tion consists of fifty-four professional mu 


Otto Du 
on April 


sicians, and performed excellently under 
Mr. Pernell’s direction 

Bella Alten, formerly of the Metropol 
itan, was the soprano soloist in the per 


formance of Beethoven's Ninth Symphony 
under Nikisch’s direction at th 
twenty-second Ci Concert in 
Le ipsic 


ive 


wandhaus 


drama, 
Ham 


new music 
its premiére in 


Eugen  d’Albert’s 
“Tzeyl,” is to have 
burg next Fall. 


PLANS ANNOUNCED 
FOR NEW THEATER 


The Lyric Operas and Twelve Plays 
to Be Produced—The Name 
‘‘Comique”’ Dropped 


Announcements have been made of the 


plans for the opening season of the New 


lheatre, which will begin about November 


1 and run for twenty-four weeks. Twelve 
plays and ten lyric operas will be pro 
duced. The regular scale of prices for the 


operatic performances will be 

Orchestra, entire, $5; balcony, first six 
next five rows, $4; last three 
$3; second balcony, first four rows, 
$2: rear, $1.50 

Subscriptions for the entire twenty-four 
lhe founders are to 


rows, $5; 


weeks are numerous 
occupy the twenty-three boxes and most 
of the choice stalls and orchestra 
have been disposed of \ combination has 
been evolved which entitles the subscriber 
to see either operatic or dramatic perform 
ances. Subscriptions already made will be 
filled by lot on May 15, and not more than 
six seats will in any one series be assigned 
to a single applicant: 

The lyric performances will begin with 
a revival of Massenet’s “Werther,” which 
has not been heard here in fifteen years 
Jean de Reszke and Emma Eames sang the 
work at the Metropolitan in the supple 
mentary season, 1895. Now the leading 
roles will fall to Clement, the new French 
tenor, and to Geraldine Farrar. 

The term “opera comique” was not 
found suited to all the musical productions 
to be given The old distinction between 
grand opera and opera comique used to lie 
in the fact that the latter had spoken dia 
logue, while the essential feature of grand 
opera was recitative. That distinction has 
ceased to be observed Hence the name 
“opera lyric’ which is the choice of Mr. 
Gatti-Casazza 

One of the 
tions will be also musical in 
(his is the play “Beethoven,” 
Fauchois, which was one of the most suc 
cessful efforts of the past season at the 
Odeon in Paris 


MISS. DILLON’S WORK PRAISED 


seats 


dramatic produc 
character. 
by Rene 


principal 


David Bispham Pleased with Los An- 
geles Composer’s Setting of “Saul” 
May 1.—Fannie C. 
composer whose work 
has drawn warm praise from Mme. Car 
refio, Paderewski, Adela Verne and other 
noted artists, has recently enrolled David 
Bispham among her interested well-wishers. 
When the baritone was here a few weeks 
ago he heard Miss Dillon’s musical set- 
ting to Browning’s “Saul,” given by the 
composer and Mrs. Crigg, the well-known 
reader, and not only did he express himself 
at the time as deeply impressed by it, but 
after reaching San Francisco he wrote to 
Miss Dillon: “I consider your ‘Saul’ a most 


Los ANGELES, CAI 
Dillon, the young 


dignified, impressive and musicianly set 
ting of the words.” When he was here he 
also heard several of Miss Dillon’s Pre 
ludes for the piano, which he _ likewise 
praised, 


Miss Dillon’s sister, Ada Dillon, who as 
Adela Dilli is rapidly forging ahead on the 


opera stage, has lately won a new success 
in “Adrienne Lecouvreur” at Malta, with 
the result that she has been offered twice 


her present salary to return there next sea 
son. At the special request of the Duchess 
of Connaught she is now appearing in Puc 


cini’s “Tosca 








When You Consider 


That there are more than 12,000 di 


tinct pieces in a complete pianoforte 
action, you will realize how im 
portal S&S we fs that thi part ot the 
piano you purchase hould be a 
nearly periect it 1 pos ible t 


produc e it 
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STRAUCH ACTIONS were awarded 
the Gold Medal il the Colun bian 
Exposition for superiority of cor 

truction in every detail. The high 
inufacture which won 


this distinction is alway mail 


STRAUCH BROS. 
22-30 Tenth Avenue, New York 
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AN EVENING WITH OVIDE MUSIN 





His Original Method of Teaching the Violin—-Wonderful Ensemble 
Playing of His Pupils 


It is past eight in the evening. 

Carriages and automobiles are arriving at 
an old-fashioned mansion, No. 7 East 
Forty-fifth street, the New York home of 
Ovide Musin, the distinguished violin vir- 
tuoso. People are going up the stoop, many 
of whom are carrying mysterious bundles, 
which closer investigation will show you 
are violins of high price. 

M. Musin and his charming wife are 
giving the first of a series of musicales at 
which some of their principal pupils are to 
appear. In an upper floor there is a re- 
ception, where you meet professional vio- 
linists, students, society people, among 
them one gentleman of large means, who 


has been in training as a violinist for many 
years and who prides himself on the pos- 
session of a fine Strad, which an eminent 
musician and violinist is trying with 
amorous glances of envy. 

Mme. Musin receives the ladies. After 
a time the audience is seated and the per- 
formance begins with a number of students 
playing exercises ensemble, without any di- 
rector, with M. Musin at the piano. 

With a word of command the class 
starts. In this class, peculiar to M. Musin’s 
system, there are artists of distinction, like 
Miss Florence Austin. M. Musin has com- 
piled a series of daily exercises, directed 
to quickly develop control of the bow, se- 
cure good technique, flexibility of the wrist 
and tone, endurance, not omitting the culti- 
vation of memory. These exercises were 
selected from works of Leonard, Spohr, 
Rode, Kreutzer, Fiorillo, Dont and Paga- 
nini. Together with some of M. Musin’s 
own they have proved to constitute the 
technic of the violin in a nutshell. 

It was M. Musin’s idea, after years of 
experience, that pupils who have a private 
lesson once or twice a week, do not grow 
so fast as when they are gathered together 
in groups of from six to a dozen, and 
while M. Musin, of course, gives private 
lessons to those who wish it, his own ad- 
vice is that in order to get plenty of life 
and go, and a good technique, students, 
even artists, should meet together at least 
once a week to play the exercises, in en- 
semble, and to listen to one another in their 
various pieces, where they may also have 
the benefit of hearing pupils receive the 
teacher’s instructions. Thus a spirit of 
emulation is awakened, ambition is aroused 
by the presence in the class of artists and 
advanced pupils, a stimulus is given to 
energy while the pupils are accustomed to 
play to an audience, so that when called 
to play in public they are no longer em- 
barrassed. 

This is a system which was begun by 
Henri Leonard, chief of the Belgian 
School, which has been enlarged and aug- 
mented by M. Musin, who was the favorite 
disciple of that great teacher. 

The playing by M. Musin’s pupils of 
these exercises was honestly inspiring. The 
most difficult studies and scales of Kreut- 
zer, Paganini, Leonard and others went 
with a go and dash that carried the audi- 
ence completely away. There was a 
rhythm, a clean attack and fingering, an 
easy bowing which seemed contagious. 

M. Musin’s system is without doubt what 
is needed to give serious students of the 
violin that firm foundation, that elegance 
of finish, together with the reverence for 
the traditions handed down from the clas- 
sical masters, which will win them laurels 
and place the American-trained violinist 
on a plane with the best that we have 
abroad. 

Besides ensemble playing, a number of 
solos were rendered by the most distin- 
guished of M. Musin’s pupils. Of these, 
Miss Florence Austin, who is proud to 
come back to the class of which she was 
for years a prominent member, played the 
suite of Ries admirably. She has a strik- 
ing appearance, a noble and _ intellectual 
face. Ler playing is distinguished by mag- 
nificent technique, broad tone and poetic 
feeling. She has already, as is known, won 
great success in concerts with orchestra 
during the last few seasons, and is now 
fairly launched on a most brilliant career. 
Her attitude and style are that of the as- 
sured artiste, and yet her presentation of 
herself is always becomingly modest. 

Herbert Soman, another of M. Musin’s 
pupils, has a beautiful quality of tone, with 


considerable power and temperament. His 
technique is good. Unfortunately, his 
duties do not enable him to devote the 
necessary time to study. He made a suc- 
cess with the Max Bruch concerto in G 
Minor. 

Roland Meyer, of Brooklyn, another 
pupil, is gifted by nature and should reach 
a high plane under M. Musin’s guidance. 

The last of the soloists was Miss Rhoda 
Simpson, from Winnipeg, a protegée of 
Mrs. Rogers, wife of a member of the 
Canadian Parliament. She is most talent- 
ed and is thoroughly engrossed in her 
work. She evoked prolonged applause by 
her masterly rendition of the “Chaconne” 
of Bach, which she gave entirely from 
memory, with an admirable technic and 
a musical fervor which were all the more 
notable as she is still in her teens. 

The instrumental part of the program 
was varied by some songs sung by James 
Nuno, the young son of the celebrated 
musician, Nuno, director of the grand 
Italian opera in the days of Sonntag, 
Mario, Malibran, Grisi and other big stars, 
when they were in New York at the 
Academy of Music. 

The late Signor Nuno was honored by 
the Mexican Government because he com- 
posed the music which they have adopted 
as their national hymn. His son, James 
Nuno, Jr., bears the imprint of his distin- 
guished father in the artistic and musician- 
ly way he rendered his songs. He has a 
beautiful baritone voice and created a 
notable impression because of the dramatic 
manner in which he brought out the mean- 
ing of what he sang. He also proved by 
his distinct enunciation that it is possible 
to sing English and be understood. 

One of the most delightful events of the 
evening was the playing by M. Musin him- 
self of a gem of his own, entitled “Cradle 
Song and Prayer,” which he has dedicated 
to his wife. This exquisite conception will 
unquestionably become very popular. It 
was rendered as only Musin can render 
one of those charming morceaux which 
speak to the heart and soul. In his play- 
ing, M. Musin displayed his unique han- 
dling of the bow and his exquisite tone. 

It was long past midnight when the 
audience departed, after one of the most 
enjoyable and interesting musical evenings 
that has been given in New York for a 
long time. 


PUPILS GIVE FINE CONCERT 








Students of New York German Con- 
servatory of Music Entertain 


College Hall, on East Fifty-eighth street, 
was again the scene of a concert by the 
students of the New York German Con- 
servatory of Music on Tuesday evening of 
last week, 

The pupils of both sexes proved by their 
rendition of a classical program that not 
futilely are they being educated musically, 
as the work of all, even of the less matured 
players, being of the stamp which promises 
much for the years to come. 

The pupils participating were Misses 
Ruth Philip, Charlotte Moore, Catherine 
Bamman, Adele Wimmer, Mabel Cayan, 
Blanche Outwater, Carrie Hockman, V. 
Ellstrom, E. Faron, Agnes Noll and L. A. 
Bodani, Messrs. Arthur Damian and L. 
Kneppler. 

The program included compositions of 
Grieg, Schubert, Koemmenich, Henselt, 
Rubinstein, Kretschmar, Mildenburg, Buck, 
Chopin, Allitson, de Beriot, Saint-Saéns, 
Del Auqua and Haydn. 





Severn’s New Violin Concerto 


Edmund Severn’s new violin concerto, 
published by Carl Fischer, was played by 
Giacinta della Rocca on April 25, before 
a select gathering of musicians and music- 
lovers in the studios of H. W. Ranger, the 
landscape artist. Mrs. Severn accompanied 
on the piano. The composition was en- 
thusiastically received. 





De Zielinski’s Pupils Heard 


BuFFaALo, May 3.—J. de Zielinski’s Buf- 
falo pupils had their last morning musicale 
for the season at their teacher’s home- 
studio on Saturday. The rooms were filled 
with students and their friends, who were 
most liberal with their applause. Rubin- 
stein’s Suite, op. 38, of ten ancient dance- 
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forms modernized, was played by Ernest 
Dainty; a young pupil, Margaret Beach, 
played a couple of numbers by Reinecke 
and Porter; Bertha Riester sang selections 
from Franz Bendel and Tschaikowsky, also 
William Schuyler’s “In the Golden Full- 
ness,” with ’cello obbligato by Mrs. J. H. 
Millhouse, one of Buffalo’s leading ’cellists, 
who also contributed to the program a 
couple of numbers from Gabriel Marie and 
Goltermann. 


CONDITIONS FOR OPERA 
CONTEST ARE ANNOUNCED 


Compositions for the $10,000 Prize to 
Be Received up to September 15— 
The Royalties 


The Metropolitan Opera Company has 
announced that the date for the reception 
of operas offered for the prize competition 
will close on September 15. This is the 
work that is to receive the $10,000 prize 
award, and must be of the species of opera 
called grand, and its production, with an 
allowance of ten minutes for every inter- 
mission included, must not last longer than 
three and one-quarter hours. 

The prize opera will be staged and pro- 
duced by the Metropolitan during the sea- 
son following its award. The opera com- 
pany shall be entitled for itself and its 
affiliated theaters to the exclusive perform- 
ing rights in the United States, Canada, 
Cuba and Mexico for five years, without 
payment of royalties or any compensation 
whatsoever. It will also have the right to 
extend its exclusive rights for another five 
years upon payment of royalties not ex- 
ceeding $150 a performance. 

The opera company also reserves the 
option for two years on any other of the 
operas which do not receive the award, with 
the same privilege of extension. Royalty, 
not exceeding $150, will be paid for each 
performance. 

For every year in which the company 
has the exclusive rights and has given the 
composer special notice of its acceptance, 
it guarantees that royalties shafl be paid 
fer at least five operas whether they are 
given or not. 

Right is reserved by the opera company 
to make such changes in the score as may 
be necessary in the way of abridgment. 











TENOR WELLS TOURS TEXAS 





His First Visit to Southwest Wins Him 
Many New Laurels 


John Barnes Wells, the tenor, has, just re- 
turned from a concert tour in Texas, where 
among other dates he sang in Houston, 
San Antonio and Fort Worth with gratify- 
ing success. In Houston he sang with the 
Choral Club before an audience of 1,500 
people, meeting with a spontaneous out- 
burst of applause after his first aria, “Sum- 
mer,” from Goring Thomas’s “Swan and 
Skylark.” Every group was encored in the 
most enthusiastic manner. 

The quality of his success is attested bv 
the press notices, excerpts from a mass of 
newspaper evidence which Mr. Wells found 
confronting him after his every appear- 
ance. Among the many points of this young 
artist’s equipment commented upon by 
press and public alike were the absolute 
lack of affectation, the sincerity of his in- 
terpretation, the charm of his phrasing, his 
enunciation and the breadth of his vocal 
delivery. 





Ralph Osborne in Boston Concert 


Boston, April 27.—The third in a series 
of morning musicales at the Tuileries in 
aid of the Surgical Tuberculosis Depart- 
ment of the New England Peabody Home 
for Crippled Children was given last Thurs- 
day. The program was given by Ralph Os- 
borne, baritone; Florence Nickerson, harp- 
ist; Eva D’Alaive, violinist; Rosamond 
Hunt, soprano; Leon Van Vliet, ’cellist; 
Margaret Gorham, pianist, and Mrs. Larsen, 
pianist. The affair was one of the society 
musicales of the season and was largely 
attended. Mr. Osborne sang two groups of 
songs, and there were ’cello, violin and harp 
solos and duets. BR te Ee 





Werrenrath Busy in April and May 


Reinald Werrenrath, bass, has had many 
concert engagements during April, among 
which may be mentioned Spring Valley, 
N. Y., April 6; New York City, April 9, 
10; Brooklyn, April 13; Flushing, April 20; 
Fast Orange, April 21; New York and 
Brooklyn, April 22, 23 and 25; White Plains, 
\pril 27; and New York, April 20. 

His engagements for May include AIl- 
bany, May 4; Schenectady, May 6; Engle- 
wood, N. J., May 7; Montclair, N. J., May 
9: Arlington, May 12; Nashua, N. H., May 
13, 14; and after May 17, a tour with the 
Thomas Orchestra. 





BABY DISRUPTS AN 
OPERA PERFORMANCE 


Miss Farrar in Trying Predicament 
as ‘Madama Butterfly” Is 
Given in Pittsburg 


PirtspurG, May 3.—The next time Ger- 
aldine Farrar sings the réle of Cio-Cio-San 
in “Madama Butterfly” she will use a baby 
doll in the thrilling anteclimax to the trag- 
ical end of the famous opera. She tried a 
real, live baby. during the Pittsburg season 
of grand opera last week, and it almost dis- 
rupted the close of the performance. In 
any event, she will never rely on a live 
child in Pittsburg. The supposed fair-haired 
tot of the star in the cast—three-year-old 
Pearl Brown—began to yell and cry at the 
most inopportune moment, just before the 
tragic aria, which ends with the thrust of 
a knife into her body. 

As reviewed by the representative of 
Musicat AMERICA, who witnessed the per- 
formance, Miss Farrar, after she had dis- 
covered the faithlessness of her American 
husband, rushed to the wings and brought 
forth the child amid most tragic condi- 
tions. The tot instantly became frightened. 
And why not? It was not accustomed to 
being pranced about on the operatic stage. 
It started to cry, then yell. The great prima 
donna tried to pacify it, but to no avail. 
Then she threw one hand across its mouth, 
in the hope to drown its voice, but the 
effort was fruitless. The splendid singer 
did not drop her voice for an instant. 

Signor Arturo Toscanini forced the music 
to a louder pitch than the composer, Puc- 
cini, ever intended it to be rendered. At 
last Miss Farrar attempted to subdue the 
cries of the little girl by smothering its face 
in her breast. It was no use. The audience 
laughed hugely, but Miss Farrar_knew it 
was no trifling matter with her. Giving up 
in despair, she lugged the tot to the garden, 
almost throwing it off the veranda. Some 
say the fair singer was cruel and gave an 
exhibition of temper. But what was she to 
do? Anybody would have done the same 
under similar conditions. The little one’s 
mother, the wife of an Alvin Theater at- 
taché, who waited in the wings, said Miss 
Farrar did perfectly right. Miss Farrar 
used a baby doll in Chicago. 

The grand opera season was a success, 
but the Metropolitan company will do well 
next year to omit giving “Faust.” It was 
presented the first night to the smallest 
audience of the season. “Tannhauser,” 
“Madama Butterfly” and “Aida” were well 
attended. The total receipts were in the 
neighborhood of $30,000. Mme. Louise Ho- 
Robert Blass and 


mer, Antonio Scotti, 
Giovanni Zenatello were splendidly re- 
ceived. Caruso’s absence was a _ distinct 


disappointment. The absence of others who 
had been advertised to appear came as a 
shock to some. Pittsburgers are not ac- 
customed to such disappointments. 

Walter McClintock, whose connection 
with the Indian opera, “Poia,” and his adop- 
tion by the Blackfoot Indians have been 
exploited in Musicat AMERICA, is being 
lionized socially in London. He was enter- 
tained last week by Ambassador and Mrs. 
Whitelaw Reid prior to lecturing for the 
Roval Anthropological Society. He was 
afterward entertained at dinner at the 
Royal Society rooms, and invited to lecture 
on Indians at Cambridge University. 

Charles Wakefield Cadman, who is gain- 
ing quite a reputation as a composer of In- 
dian music, leaves for the West in June to 
visit among some of the Indian tribes to 
study their manners and customs and get 
new inspiration and ideas for future work 
of this character. He will be absent for 
several months. 

Mrs. Charles Kimball Farrow will be one 
of the soloists at the May festival to be 
given in Cleveland in the near future. 

City Organist Charles Heinroth was i 
New York last week in the interest of 
musical matters and the betterment of th« 
organ recitals at Carnegie Music Hall. He 
consu'ted with Andrew Carnegie befor 
the latter left for Europe. 

A choral society is to be organized at 
Clearfield, Pa., and a musical festival held 
there soon as the result of the visit of th« 
Pittsburg Festival Orchestra to that cit) 
lasi week. The orchestra left to-day fot 
Cumberland, where its Southern tour wil 
be inaugurated. i. tity ae 


Massenet has departed from beaten paths 
in his new opera, “Bacchus,” which has jus 
had its premiére at the Paris Opéra, by i 
troducing three speaking parts in th 
prologue, 
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THE STORY OF LOUISE GUNNING’S RAPID RISE TO FAME 


As a Little Girl She Showed an 
Early Fondness for Vocal Music 
—How She Has Sung High E 
Flat Thirty-two Times a Week 
for Twenty-eight Weeks 


A naughty little girl slipped down from 
the piano stool, where she had been set 
with directions to practise, as she heard 
the departing footsteps of the parent, and 
began filling the room with music of an- 
other kind, the fresh, juvenile tones, vibrant 
with and latent power of the 
child who loves to sing. The songs were 
ballads of bonnie Scotland, and were in 
later days to bring before the public the big, 
little girl who is now heralded on the bill- 
boards as Louise Gunning. 

Miss Gunning is sometimes known as the 
only Titian-haired prima donna, an appel- 
lage which not at all perturbs the pos- 
sessor of such ravishingly warm and sym- 
pathetically colored tresses. She is also 
famed for her ability in creating vocal 


oases in the sometimes arid wastes of mu- 
. sical comedy. 

A stepmother—usually illustrated, espe- 
cially in fairy tales, as being the mother-in- 
law of childhood—was the unintentional 
cause of Miss Gunning’s musical career. 
The former was the soprano soloist at the 
church whose pulpit was occupied by Miss 
Gunning’s father. By force of arms, or 
hands, at times the little step-daughter was 
induced to become mistress of the piano, 
which was not at all to the latter’s liking, 
who found that vocal music, like murder, 
“would out,” and preferred it accordingly. 
Although belligerent to the last, she did 
become a pianist, but at the same time, 
when her fingers should have been on the 
keys she found her true element in song. 

After a number of church and amateur 
concert appearances, Miss Gunning took 
her voice and her courage and applied for 
work to a vaudeville manager. She was 
heard, and not in vain, for this first Sun- 
day evening performance was the pre- 
amble to an engagement with a musical 
comedy company. Her specialty was to sing 
Scotch songs, arrayed in the costume that 
has made the Highlands famous. 

After the newspapers had headlined her 
success, the need of study and training sug- 
gested ‘itself. Arthur L. Lawrason, the New 
York teacher who has been so successful in 
developing opera aspirants, became her 
teacher, and she was soon singing grand 
opera arias and appearing in concerts be- 
sides her vaudeville occupation. Mr. Law- 
rason’s natural aptitude for teaching, his 
ready perception of the needs of her voice 
and his seemingly intuitive method of cul- 
tivation soon evolved her into a coloratura 
soprano of stellar rank, with an upper 
register of Alpine height. 

Demonstration was given in her rendition 
of “Far, Far Away,” in the comic opera of 
“Marcelle,” where she strikes high E flat 
and holds it as long as does Tetrazzini on 
the climax of “Sempre libera,” in “Travi- 
ata.” What is more, she strikes the note 
four times at each performance, at eight 
performances a week. 

Miss Gunning does not think she is prof 


eagerness 





LOUISE GUNNING 


The 


Popular Prima Donna Has Dedicated Her Latest Photograph to Arthur 


Lawrason, Who Is Responsible for Her Vocal Training 


ligate with her high notes, and declares 
they are growing stronger with every per- 
formance. A high voice, she asserts, 1s a 
peculiar gift and one which is often sacri- 
ficed to frequent changes of method. Her 
one teacher, Mr. Lawrason, she says always 
urges the importance of saving the voice, 
not by silence, but by self-control. “The 
singer must not allow herself to become 
angry, hysterical or nervous. Self-control 
and calmness are absolutely essential to its 
preservation,” she has said. An eminent 
throat specialist speaks, regarding Miss 
Gunning’s voice: 

“You have an unusually perfectly sym 
metrical arch of the hard palate, which is 
the vocal sounding board, and also the small 
larynx, which invariably indicates a high 
pitched voice; also the broad vocal bands, 
which indicate dramatic power, volume of 
tone and endurance in singing. In your 
case the leneth of the arch of the hard 


palate furnishes an unusually long rever- 
berating surface. 

“This, however, has nothing to do with 
the pitch of your voice, but it does make 
for purity of tone and ease of forward 
voice placing. The arch of your hard palate 
is unusually wide and curved. 

“You have the faculty not only of making 
your vocal cords very tense, but you carry 
the musical contraction in a remarkable 
manner away up into the pharnyx, and with 
the palate muscles in the back of the mouth 
you form an almost perfectly circular tube 
when producing your highest notes. 

“Your broad vocal band indicates dra- 
matic power and you are especially fortu- 
nate in having your vocal bands quite free 
from callosities along their edges, a trouble 
which frequently causes a singer to disap- 
point her audiences. You sing easily and 
therefore should not tire at your work, and 
you are in good physical condition.” 


PLAGES N. Y. SECOND 
70 BERLIN IN MUSIC 


Clarence de Vaux-Royer Reads 
Paper at Women’s Press 
Club Meeting 


Music formed the theme of oratory as 
well as the mode of entértainment at the 
Club, held 
on Saturday afternoon of last week at the 
Waldorf-Astoria Hotel. 

An interesting speaker was Clarence De 
Vaux-Royer, who spoke on “New York City 


session of the Women’s Press 


as a Musical Center.” 

Mr. Royer in prelude enumerated some 
of the bodies which have assisted in making 
the city melodious, ending in the sententious 
question: “Is New York really one of the 
world’s greatest musical communities?” 

From the number of concerts given and 
the general artistic excellence of the givers 
he concedes it second to Berlin. He stated 
his disbelief that New York, being allowed 
a maximum concert attendance of fifty 
thousand people, could be considered a first 
rank musical community. 

In further explanation he stated that 
neither the number of attendance nor the 
number of concerts alone determines. “It 
is the attitude of the people, their desire 
and love of music,” he continued. 

The singular failure of the foreign ar 
tists to spend part of their disengaged time 
here was indicated as proof positive that 
the Metropolis cannot be paralleled with 
European cities, musically speaking. 

Mr. Royer went on to discuss “The Amer- 
ican Musician and the Visiting European 
Musician.” 

“That the European musician has the ad 
vantage few people fail to discern,” he be- 
gan. “The European derives a culture from 
the centuries of musical growth.” 

In amplification he stated that the Euro- 
pean devotes more time to development. 
Also that art abroad is regarded ‘seriously ; 
that there are endowed musical institu 
tions, and that encouragement and appre 
ciation are quicker. 

Many Americans, according to Mr. Royer, 
do not see the importance of thorough 
study, and he mentioned the paucity of 
singers who are well grounded in harmon 
or the history of music, and how few in 
strumentalists attend oratorios or operas, 
narrowing themselves to their own special 
ties. 


Loie Fuller—Her Art 


Loie Fuller, the danseuse who is to have 
charge of the ballet of the new Boston 
Opera House:next season, sailed for Europe 
last Saturday. In regard to her art she 
said: 

“Mere timekeeping is not unified expres- 
sion. I aim to have my feet keep time and 
the movement of the body give the rhythm 
and expression. The bodv really orches- 
trates the music and expresses the rhythm, 
movement or form. My dances express all 
the emotions—love, coquetry, hate—every- 
thing. I think a thing, an idea comes to 
me, and immediately my dance is made. 
There is no studying, no forcing. I render 
my tkought or feeling as my mind and 
senses tell me.” 





PEABODY STUDENTS PLAY 


Second Exhibition Recital Given Before 
a Large Audience 


BALtimoreE, May 3.—The second exhibi 
tion concert by advanced students of the 
Peabody Conservatory was given Friday 
evening before an audience that packed the 
concert hall. An interesting program was 
artistically rendered. The participants were 
Josephine Williams, Florence Hart, Anna 
\. Hull, Laura Hearn, pianists; Frederick 
R. Huber, Mrs. B. M. Sercindiver, organ 
ists; Lucy Thomas, Elizabeth Gutman, 
Flora Jackson, sopranos: Ethel Lee, Joel 
Belor, ’cellist. Herrman’s “Capriccio,” for 
three violins, was played by Harry Soko 
love, Israel Dorman and Jeno Sevely. 

The Opera Class closed its seventeenth 
season Friday evening with the rendition 
of “Il Trovatore,” at the residence of th 
president, George T. M. Gibson. The solo 
ists were Mrs. Charles Morton, Mrs. Ru 
dolphe H, Motter, Mrs. Edward Lindsay, 


Mrs. George Siemonn, Mrs. Frank Peard, 
Mrs. H. Rowland Clapp, Mrs. Turnstall 
Smith, Miss Nicolai, John E. Carey, Max 
well Cathcart, R. H. Dawson, Arthur Mon 


tell and George T. M. Gibson. 


Jenny Lind Green, organist and choir 
master of Grace Methodist Episcopal 
Church, assisted by Charles Nicholson, 


tenor, gave an evening recital on Friday at 
the Forest Park Presbyterian Church. Mrs. 
Green and Marie Lambdin Young gave a 
musicale during the week at the home of 
Mr. and Mrs. Leonard Mason 

Robert Leroy Haslup, director of the 
faltimore Choral Society, and organist of 
Brown Memorial Presbyterian Church, was 
slightly injured in an automobile accident 
in Druid Hill Park Thursday night 

W. J. R 


“Hiawatha” Sung in Milford, Conn. 


May 3.—The third con 
season of the Milford 
Choral Society, D. D. Tuttle, president. 
took place on April 20, when portions of 
Coleridge-Taylor’s “Hiawatha” were pre 
sented under the direction of EF. G. Hood, 
of Nashua, N. H. The chorus of 100 voices, 
which sang the attractive of the 
Indian legend with spirit and excellent tonal 
quality, was assisted by Wilhelmina Wright 
Calvert, soprano; Charles F. Hackett, tenor; 
Clarence H. Wilson, bass, and Helen Ward, 
iccompanist. A large audience was in at- 


nd ince 


\Miitrorp, Conn.., 
cert of the fourth 


setting 


American mezzo-so 
a warm reception at 
recital there 
and English 


Susan Metcalf, the 
prano, Was accorded 
The Hague when she gave a 
of Italian, French, German 
songs a fortnight age 


R. E. 


JOHNSTON 


ANNOUNCES 
1909—FOR NEXT SEASON—1910 


MME. NORDICA 


FALL AND WINTER TOUR 


YSAYE 


(Fourth Tour in America Under My Management) 


NOVEMBER TO MAY 


ISADORA DUNCAN With the NEW YORK SYMPHONY ORCHESTRA, 
WALTER DAMROSCH, Conducting 


MME. JOMELLI 


GERTRUDE PEPPERCORN 


MME. LANGENDORFF 


MARIE NICHOLS 


MYRON W. WHITNEY, Basso 


and others to be announced later. 


Also Ten 
Joint 


YSAYE-CARRENO RECITALS 


Address R. E. JOHNSTON St. James Building, Broadway & 26th St, N. Y. City 


Telephone, 666 Madison. 
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PAINTING SCENERY FOR BOSTON OPERA 


Manager Flanders Busy With Preparations for the Opening Season— 
Symphony Orchestra’s Last Concert—A Debussy Recital 


Boston, May 2.—The Boston Opera Com- 
pany is getting busy. At Swampscott, Mass., 
Menotti Delfino, Pietro Stroppa, a pupil of 
Rovescalli, and formerly scenograph at the 
Costanzi Theatre, Rome, and Logan Reid, 
who has been in .the employ of the Metro- 
politan and Manhattan companies in New 
York, are busily at work preparing eighty- 
six sets of scenery for use in some twenty- 
four operas to be given next Winter. The 
studio in which these gentlemen labor is 
about 250 feet in length, with good light 
and ample floor space. A costuming depart 
ment has been instituted at No. 80 North 
street, where a band of forty. tailors is at 
work; for it is intended that there shall be 
a chorus of eighty, a ballet of forty-five and 
whom must be 


many supers, all of cos 
tumed. Boston women have been exclu 
sively engaged, and Ralph Flanders has 


seen to it that as far as possible the mate- 
rials for the costumes shall be of home man- 
ufacture. 

Five sopranos, two baritones, three ten- 
ors and two basses of the Metropolitan 
company will visit Boston from time to 
time. Among these will be Alice Neilsen, 
who has just signed a contract for next 
Winter with Gatti-Casazza. By contract 
with Loie Fuller the opera house will util 
ize many of her devices for the lighting of 
the stage, and Miss Fuller’s ballet will per 
form frequently during the season. Mr. 
Russsel leaves ior Europe this week to con 


clude other contracts with other singers 
for the opening season. With him goes 
Vincenzo D'Alessandro, the young and 


promising tenor who will make his Ameri- 
can début in Boston. Mr. D’Alessandro 
will study with Lombardi during the Sum- 
mer, and in the Fall he will proceed on a 
short concert trip before returning to Bos 
ton. 
Two have made 
practically 


remarkable concerts 
memorable the week which 
brings to an end the musical season in 
Soston: the performance of Beethoven’s 
Ninth Symphony, with which Mr. Fiedler 
concluded his first Winter’s work as con- 
ductor of the Symphony Orchestra, and a 
remarkable recital of compositions of De- 
bussy given last Monday evening by George 
Copeland, Jr., pianist, and Mrs. H. Graves, 
soprano. 

The Beethoven Symphony was preceded 
by a symphony of Mozart's, in D Major, 
which had not been heard at the Sym- 


phony Concerts since 1885. The composi- 
tion was chiefly interesting for the very 
vigorous allegro with which it opens. It is 
said that Mozart composed it for an occa- 
sion, and was himself, when he heard it, 
surprised to find the music so good. The 
chorus of the Cecilia Society, and these 
soloists: Laura Combs, soprano; Mme. 
Gertrude Stein, contralto; Theodore Van 
Yorx, tenor; Myron Whitney, Jr.,_bari- 
tone, assisted in ‘the performance of Bee- 
thoven’s symphony. The chorus sang difh- 
cult and ungrateful music very creditably. 
Mr. Fiedler did a little “editing” of the 
instrumental parts, reinforcing the wind 
and the brass here and there. Otherwise we 
heard the unadulterated Ninth Symphony. 
The three orchestral movements were read 
with the fine sincerity and fervor that are 
among Mr. Fiedler’s most gratifying and 
distinguishing traits. 

Of all the conductors who have reigned 
in Boston of late years, Mr. Fiedler came 
with the least heralding, and quickly made 
his own honest way into the hearts of his 
audiences. His programs have been a source 
of general congratulation for their agree 
able variety and well-conceived contrast. 

The program presented by Mrs. Graves 
and Mr. Copeland included the songs, “Ro 


mance,” “Les Cloches,” “Chevaux de Bois” 
(Ariette IV), “Le Vent dans la Plaine” 
(Ariette 1), “Il Pleut Dovcement sur la 


Ville” (Ariette Il), “Mandoline” and many 
piano pieces, among them the ultra-impres- 
sionistic “Cloches a Travers Les Feuilles,” 
“Et La Lune Descend Sur le Temple Qui 
Fut,” “Poissons D’Or,” “L’Isle Joyeuse.” 
This recital was one of the most interest 
ing that have been given this season. As far 
at least as pianists who have visited Bos 
ton of late years are considered, Mr. Cope 
land, when he plays the music of Debussy, 
is without an equal. His is an uneven and 
precocious talent, which seems to find com- 
plete expression in this music, which ap 
pears now the most highly sophisticated 
production of modern art, and again as 
naive—just about as naive and artless—as 
Eve in Eden. Well, it has rarely been my 
pleasure to hear such perfect playing and 
such imaginative recreating of sheer, dis 
embodied harmony. Mrs. Graves,-too, gave 
surpassingly intimate and “atmospheric” in- 
terpretations of songs, which as a rule ef 
fectually baffle the majority of the flaunt 
ing prima donnas who have the enterprise 


to attempt them. Those who did not at 
tend this concert are indeed unfortunate, 
for it will never be repeated. O. D. 





SEATTLE COMPOSER CONDUCTS 


Walter Bell Directs Production of His 
“Oriental” Symphony 


SEATTLE, WasH., April 28.—The seventh 
concert of the Seattle Symphony Orchestra 
took place at the Moore Theater on Friday 
afternoon April 23, under the direction of 
Michael Kegrize. 

The chief work performed was the “Ori- 
ental” Symphony No. 1, in G Minor, by 
Walter Bell, which work was given its first 
rendition on this occasion. The symphony 
is conventional in form, but shows decided 
originality of melodic structure and Ori- 
ental coloring. The work was conducted 
by the composer and was given a splendid 
rendition. 

The other orchestral numbers were an 
overture by Lalo, Rubinstein’s “Music of 
the Spheres,” Volkman’s Waltz Serenade 
and Massenet’s “Scenes Alsaciennes.” The 
Lalo overture was one of the best selec- 
tions that Director Kegrize has conducted 
during the year, and was played in an 
exceptionable manner by the orchestra. 

On April 25 the orchestra was heard in 
Tacoma, under the auspices of the business 
men of that place. The assisting soloist 
was Edith Moxom Gray, pianist. The sale 
of seats for this concert was the largest of 
any in Tacoma this year. 





Mrs. Van Rensselaer Schuyler Sings 


Mrs, Van Rensselaer Schuyler, of New 
York, made her professional début as a 
singer at a concert given for the benefit of 
the Bloomingdale Day Nursery, at the Wal- 
dorf-Astoria, on the afternoon of April 22, 
proving herself to be a singer of no mean 
ability. The program was devoted -almost 
entirely to the works of Saint-Saéns. 


Marcia von Dresser, the American so- 
prano, scored a notable success in Ingeborg 
von Bronsart’s new one-act opera “Die 


Sthne” at Dessau, where it had its pre- 
miére last week. 
disappointment. 


The work itself proved a 


JOHN HEATH’S RECITAL 


Young Pianist Plays Before a Distin- 
guished Audience 


John Heath, pianist, gave a recital at the 
studios of Mrs. J. Mitchell Clark, No. 33 
West Sixty-seventh street, assisted by Mrs. 
Ethel S. Elliot, soprano, and Florence Wes 
sell, accompanist, on Friday afternoon, 
April 30. 

There were many people of prominence 
in attendance, among whom may be men- 
tioned Sir Purdon and Lady Clark, Gen- 
eral and Mrs. Pierson, Mary Callender, 
Caroline De Forest, Mrs, E. Nicholl Dick- 
erson, Mrs. Ogden, Mrs. Waldron Will- 
iams, Mrs, James Belden Gere, Mrs. M. G. 
Schlapp, Mrs. Henry Rowland, Mrs. Will- 
iam Carroll, Mrs. Angelo Godone and Mrs, 
Albert W. Harris. 

The program included a Gigue by Raff, 
the Fantasie Impromptu and Etude, op. 10, 
No. 12, Chopin; three Grieg songs,. the 
Novelette, Idylle and Etude de Concert, op. 
36, MacDowell; songs by Strauss, Debussy 
and Puccini; Etude, Mendelssohn, and the 
Strauss-Tausig “Man lebt nur Einmal.” 

Mr. Heath displayed a facile and exact 
technic, and performed the various numbers 
with much real musical feeling. Perhaps 
he was at his best in the MacDowell and 
Chopin compositions, which he played with 
rare ability. Mrs. Elliot, though not a pro- 
fessional, sang with a finish and delicacy 
that was especially well suited to the Grieg 
songs. The accompaniments were given 
with discrimination. 


Columbia (S. C.) Festival Triumphs 


Co_u MBA, S. C., May 1.—The first great 
music festival in Columbia was so success- 
ful, both from the financial and musical 
standpoints, that these concerts will un- 
doubtedly become a permanent feature. The 
greatest credit is due Directors Kittredge 
and Untermoehlen and the business manage 
ment for the successful conclusion of this 
enterprise. 

The notable features of the concerts were 


the rendition of Hadley’s “In Music’s 
Praise,” the singing of the Children’s Cho- 
rus and the playing of the Dresden Orches- 
tra. The soloists were Mme, Langendorff, 
Mme. Jomelli, Frederick Hastings and Dr. 
Lawson. ‘ 


MISS HARRON IN DEMAND 





Well-Known Dramatic Reader Appears 
Frequently in Recital 





BEATRICE HARRON 


Beatrice Harron, the dramatic reader, is 
attracting much atttention in musical and 
literary circles by her admirable interpre- 
tations of the works of the classic authors. 
Especially in the recitation of Shakespeare’s 
plays has she won recognition as an inter 
esting expositor of drama and poetry. 

Gifted with a voice of musical quality 
and a charming personality, she has been 
able to put to good use her thorough and 
comprehensive studies. Waiting in careful 
preparation until she was, from a critical 
viewpoint, mistress of her art, her advent 
has from the first been a triumph which has 
broadened and deepened each season until 
there is a constant demand for her services. 


Elizabeth King in Portland 


PorTLAND, Me., May 1.—The recent re- 
cital of Elizabeth King, mezzo-contralto, of 
New York, at Kotzschmar Hall, was one of 
the most successful musical events ever 
given here. Miss King presented a program 
of comprehensive character that showed 
the versatility of her talents. Perhaps she 
was happiest in her interpretation of a 
group of French songs, though the Schubert 
songs were sung with fine breadth and un- 
derstanding. She has perfect control of her 
voice, and obtains exceptionally good ef- 
fects in pianissimo passages. She was well 
accompanied by Angela Diller. 


Hansi Hanke Plays at Benefit 


Hansi Hanke, said to be a European 
pianist of reputation, who has played before 
the Czar of Russia and other noted Conti- 
nental personages, was one of the artists 
at a concert given last week at the Waldorf 
Astoria, the occasion being a benefit for 
William Spitz. The latter is an American, 
whose musical ability is such that he has 
been advised to continue his -st s abroad, 
and the benefit was to furnish the needed 
funds. 





Janser Quartet Closes Series 


SPRINGFIELD, Mass., May 3.—The final 
concert of the Janser String Quartet 
brought a performance of the Schumann 
Quintet, with Mary L. Regal as assisting 
pianist. This, together with the Beethoven 
Quartet, op. 18, No. 4, and the “Preislied,” 
from the “Meistersinger,” played as a viola 
solo by Mr. Bickford, formed a fitting close 
to an interesting series of chamber-music 
concerts. 

The late Joseph Joachim’s son and An- 
dreas Moser, an old friend of the family, 
are arranging to publish the great violin- 
letters next year. Johannes Joachim, 
of Géttingen, requests all who have letters 
from his illustrious father to communicate 
with him. 


ist’s 


PHILADELPHIA WILL 
HEAR BENOIT'S WORK 


“Into the World” to Be Sung by 
Children’s Chorus of 500 
Under Helen Innes 


PHILADELPHIA, May 3.—Helen Pulaski 
Innes will direct a concert of unusual in- 
Benoit’s cantata 
children’s 


terest next week, when 
“Into the World,” for 
and Gounod’s “Gallia” will be sung in aid 
The or- 
will be 


voices, 


of a fund for poor consumptives. 
chestral portion of the program 
played by members of the Philadelphia Or- 
chestra, Emma F. Rahl will sing the solos 
in “Gallia,” and Dorothy Goldsmith, the tal- 


ented twelve-year-old pianist, will play. 
Che children’s chorus will number 500 
voices, while the chorus for “Gallia” will 


The program is an unusually 
ambitious one, and has aroused much in- 
terest. The Benoit work is receiving its 
first rendition in Philadelphia on this oc- 
casion. 

The Treble Clef Club, under the direc- 
tion of S. L. Hermann, closed its season 
with a concert this week at Horticultural 
Hall. lhe well-known violinist, Thaddeus 
Rich, concertmaster of the Philadelphia 
Orchestra, was the soloist. L. Mabel Lan- 
dis, a member of the Treble Clef, sang 
the incidental solos. Mr. Rich was in his 
usual artistic spirit, and his playing was 
heartily applauded and appreciated. 

The Cantaves Chorus, directed by May 
Porter, pupil of Grace Welsh Piper, ap- 
peared this week in a well-attended concert 
in Musical Fund thrall. The soloists were 
Sophye Barnard, mezzo-soprano; Dorothy 
Johnstone, harpist, and Viola Jenny, ac 
companist. The program was a most in- 
teresting one, and contained many pleasing 
choruses. The singing of the two well- 
known soloists was a feature that seemed 
to appeal most to the audience, and Miss 
Johnstone’s harp made. a_ distinctly 
favorable impression. 

Haydn’s oratorio “The Creation” was 
sung by the choir of the First Baptist 
Church last Sunday evening, under the di 
rection of Frederick Maxson, organist and 
choirmaster. The were Isabel R. 
Buchanan, soprano; Nelson A. Chestnut, 
tenor, and Edwin Evans, baritone. 

Edna H. Baugher, soprano, was one of 
the soloists at a concert this evening in 
Witherspoon Hall, for the benefit of the 
French Church here. It was a “soiree 
musicale et litteraire,” in which orchestral 
music, recitations in French, solos by Miss 
Baugher and songs by the University of 
Pennsylvania Quartet played a part. 

The choir of the Evangelical Lutheran 
Church of the Incarnation will sing Haydn's 
“The Creation” at the church Tuesday eve- 
ning, May 18. The chorus, which is under 
the direction of the pastor, the Rev. Nathan 
Melhorn, has been enlarged to seventy- 
five voices for this concert. Ralph Kinder 
will preside at the organ, and R. J. Frescoln 
at the piano, the soloists being Helen F. 
Voshage, soprano; William Pagdin, tenor, 
and Joseph G, Sullivan, baritone. 

The 143d meeting of the Philadelphia 
Music Teachers’ Association was held this 
week at the Orpheus Clubrooms. The pro 
gram was very interesting. Dr. Samuel 
Le Fevre Krebs read an instructive paper. 
The musical numbers were by Ada Sohn, 
Philip Goep* and Gregory Kammerstein, 
pianists; William Beatty, Jr., baritone, and 
Natan L. Frey, violinist. 

Before a large audience the nineteenth 
annual matinée was given by the students 
of the Sternberg School of Music last Sat- 
urday afternoon. This is one of the best 
schools of its kind in the city, and enjoys 
a large patronage. The school will reopen 
September 13. A Summer term will be 
conducted from May 24 to June 26, 
> & EB. 


number 300. 


S( le »S 


soloists 


Caruso Mourns Heinrich Conried 


Lonvon, April 30.—Caruso, who is living 
in a quiet suburb of this city, has expressed 
his deep sorrow at the news of Heinrich 
Conried’s death. “He was my first Ameri 
can manager,” said he, “and I shall always 
cherish his memory, not only as an im 
presario, but as a friend. None could hav: 
had better.” 


Would Not Do Without It for Ten 
Times the Price 


MontTreaL, P. Q., May 1, 
lo the Editor of Musica AMERICA: 
Enclosed find money order for subscrip 
tion. As you know, I would not do without 
Mustcat America for ten times the price 
Jean Drovtn, 
Musical Director and Music Teacher. 


1000 
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FIRST FESTIVAL SUCCEEDS 


Tiffin (O.) Concerts Productive of Per- 
manent Results 


TiFFin, O., May 3.—The first annual fes- 
tival given under the auspices of the music 
department of Heidelberg University, 
Emanuel Zartman, director, took place on 
April 27 and 28. The three concerts were 
devoted to a rendition of Mendelssohn’s 
“St. Paul” and miscellaneous programs by 
the soloists, who were Hans Richard, pian- 
ist; Antoinette Werner-West, soprano; 
Ada E, Allen, contralto; Joseph Schenke, 
tenor, and John T. Read, bass. 

The work of the soloists was uniformly 
good, and should be commended, though 
especial mention must be made of the sing- 
ing of Mr. Read and the playing of Mr. 
Richard. The chief event of the festival 
was the rendition of the oratorio, which 
was sung with a reverential spirit that, 
coupled with the excellent precision and 
shading of the chorus, produced an im- 
pressive result. Credit for the artistic re- 
sults is due Mr. Zartman, whose success 
on this occasion has made possible future 
festivals. It is planned to hold a similar 
series of concerts annually. 





S. C. Bennett’s Lecture-Musicale 


S. C. Bennett gave an illustration of his 
system of voice building last Tuesday eve- 
ning in his studio at Carnegie Hall. Some 
excellent work was shown in vocalizing by 
Charles Delmont, Mrs. Walter Hubbard 
and Viola Bimberg, advanced pupils of 
Mr. Bennett. Mrs. Hubbard also sang a 
group of songs by Harriet Ware, “Sun 
light,” “The Call of Radha” and “Boat 
Song.” Miss Bimberg sang “Herbst,” by 
Franz; “Amour viens Aider,” of Massenet, 
and “The Silver Ring.” Mr. Delmont sang 
“The Bandolero” of Leslie Stuart and “Rob- 
in Goodfellow,” by Orlando Morgan. The 
most interesting feature of the evening was 
the vocalizing in sustained tones and the 
demonstration of breath control. Mr. Ben- 
nett will give his annual season concert in 
Asbury Park this week, incidental to the 
opening of his Summer school. 





Music Near the Pole 
Paris, May 1.—Bella Edwards, a pianist, 
known best as an interpreter of Grieg, of 


whom she was a favorite pupil, is going 
on a concert tour to the land of the Mid- 
night Sun, accompanied by Eva Mudocci, 
the Norwegian violinist. 

Towns in the Far North will be visited 


beyond the reach of railroad traveling, in 
carrioles, the two-wheeled vehicles of Scan- 
dinavian countries, one for their baggage 
and one for themselves. The more familiar 
part of their journey will take them to 
Drontheim, Trnodjen and Dowrefjeld, but 
before six weeks they will reach Finmarken 
and Lapland. 

Their double object is to 
venturous vacation as well as to 
Grieg’s music to these faraway parts. 


have an ad 
carry 





Atlantic City Chorus Sings 


ATLANTIC City, May 4—The Philhar- 
monic Ladies’ Chorus gave a festival con 
cert at the Apollo Theater on May 3, as- 
sisted by Isabel Buchanan, soprano, of Phil- 
adelphia; Mrs. Louis Kroll, contralto; Dor- 
othy Johnstone-Baseler, harpist; Mrs. A. 
W. Westney, pianist, and a special orchestra 
of twenty-five. The director of the chorus, 
which consists of thirty well-trained voices, 
is Louis Kroll. 

The soloists at the Steel Pier on Sunday 
were Louise Trimble, soprano, and Harold 
Stahler, tenor. la 5. Bex 2 

Near Death, Diva Gives Evidence 

Johanna C. Dieffenbach, formerly well 
known on the operatic stage as Johanna 
Rotter, gave testimony at her bedside, at 
her residence in Nyack, N. Y., in an effort 
to establish claim to the estate of her hus- 
band, valued at $250,000. According to her 
Statement, this money was earned by her 
and given her husband to invest. His will, 
however, left the money to his son, when 
it should have been transferred to the wife, 
aS per agreement. 

Th former singer is seventy-six years old, 
and physicians fear that her life is but a 
matter of a few days’ duration 


VOLPE HONORED BY 
MEN QF ORCHESTRA 


Receives Gift of Three Composers’ 
Busts as a Testimonial to 
His Good Work 


To express their esteem of the excellent 
work done this season by Arnold Volpe, 
director of the Volpe Symphony Society, 
the members of that organization on Fri- 
day of last week presented him with busts 
The 


and Liszt. 


Wagner 


of Beethoven, 














following testimonial, signed by David Kul 
linyi, accompanied the gift: 
“Mr. VoLre: 

“On behalf of the members of the Volpe 
Symphony Society of last season, I wish 
to present to you these busts. I am more 
than sure you need no introduction to 
them. Their commercial value may not be 
great, yet in selecting these composers, as 
conveyors of our respect, our great and 
our good wishes to you, we beg of you to 
always bear in mind that as great as these 
men were, just so great is our 
just so great is our gratitude for what you 
have taught us about their compositions, 
just so great our good wishes for your 
success in the future, whether with the 
Volpe Symphony Society or elsewhere. | 
am sure all the members join me in con 
gratulating you upon the artistic success of 
last season, and we all hope the coming one 
will be as great financially as the last one 
was artistically. May you and your family 
live in the best of health for many, many 
years. May these busts always remind you 
of the Volpe Symphony Society of 1908-09.” 


respect, 


Own Composition at Her Funeral 


SOMERVILLE, MAss., May 3.—Helen Ayer 
Marden, the student of music at Smith 
College, who was fatally shot on the col 
lege campus by Porter Smith, of Chicago, 
a disappointed suitor, was buried here to 
day. A feature of the was the 
playing of a portion of musical composi 
tions upon which Miss Marden was at 
work under the instruction of Henry Van 
Dyke Sleeper, in anticipation of commence: 
ment. Smith, who committed suicide, was 
well known as a leader in musical affairs 
in Dartmouth College, his alma mater. 


ser\ 1Cé S 


Reception for Riccardo Martin 


LovIsvILLte, Ky., May 3.—The festival 
authorities are planning a reception for 
Riccardo Martin, the young Kentucky tenor 
who has been so successful in his operatic 
career this season, when he appears here in 
the festival concerts on May 8. The recep 
tion is intended not only to honor Mr. Maz 
tin, but to mark the entrance on the oper 
atic stage of the first great tenor Kentucky 
has produced 


RICHARD IN NEW CONCORD 


Charles S. Wengerd Accepts a New 
Position at Ohio Northern 


New Concorp, O., May 3.—The second 
number of the Artists’ Course of Muskin- 
gum College took place on April 26, and 
was presented by Hans Richard, the emin 
ent Swiss pianist. These recitals have been 
largely attended, and most enthusiasticall) 
received by students, and especially by the 
people of the surrounding towns, many of 
whom have never heard distinguished ar 
tists before. Richard proved himself to be 
an exceptional artist, and carried his audi- 
ence with him through an intricate pro- 
gram, maintaining the interest to the end. 

Charles S. Wengerd, director of the music 
department of Muskingum College, has been 
elected as head of the music department 
of Ohio Northern University at Ada, O., 
a school with 2,500 students, 300 of whom 
study music. The school is an important 
one, and the appointment of Mr. Wengerd 
is regarded as a compliment, since the posi 
tion came to him unsought. 


Portland Art Society Sings 


PorRTLAND, Me., May 3.—The Choral Art 
Society gave its annual Spring concert on 
Thursday evening, April 20, under the di 
rection of Albert W. Snow, organist of the 
Church of the Advent, Boston. fertha 
Cushing Child, of Boston, was the soloist 
he incidental solos in the cantata, “The 
Death of Minnehaha,” by Coleridge-Taylor, 
were taken by Mrs. Fred Palmer and How 
ard Stevens. Besides *this work and the 
solos the chorus sang compositions by Pur 
cell, Stevens, Horsley, Boughton, Schu 
mann, Franck and Holbrooke. The audi 
ence was large and completely filled Kotsch 
mar Hall. The various numbers were well 
received and enthusiastically applauded. 


Alice Merritt-Cochran in Buffalo 


Alice Merritt-Cochran, soprano, was solo 
ist at the first public concert of the Buf 
falo Orpheus, and won many admirers for 
her beautiful voice by her excellent sing 
ing on that occasion. Aside from singing 
one of the roles in Bruch’s “Frithjof’s 
Dream,” she also rendered several 
The audience was delighted by her pleasing 
work, and applauded warmly. 

Mrs. Cochran also appeared with the 
People’s Choral Union in Symphony Hall, 
Boston, in Gounod’s “Messe Solenelle” and 
Mendelssohn's “Hymn of Praise.” She 
sang the music in an inspiring manner, 
and created a distinctly favorable impres 
s10n. 


solos. 


Director Manchester Honored 


SPARTANBURG, S. C., May 1.—Director 
Arthur L. Manchester, of the Converse 
College Choral Society and musical director 
of the annual festivals, was honored during 
the performance of “Eugen Onegin” by 
being presented with a silver-mounted rose 
wood baton by the Choral Society in honor 
of the fifth anniversary of his conductor- 
ship. The presentation was made by Wal- 
ter Damrosch, who felicitated the director 
and chorus on their work, and took occa 
sion to commend the production of the 
Tschaikowsky opera as one of the best in 
which he had ever participated 

The work of Corinne Rider Kelsey in the 
same opera was remarkable in many ways. 
She won as much commendation for her 
conception of the role as she did for the 
beautiful quality of her voice. 


La Scala Cannot Meet Prices 

LONDON, May 1.—The enormous figures 
paid operatic artists in America and Lon 
don are having a pernicious effect on the 
Continent. La Scala, Milan’s classic home 
of opera, is in difhculties over the demands 
of the artists. Formerly content with $6,- 
000 to $8,000 for a season, they are now 
asking $15,000. Ihe directors of this fa 
mous opera house declare that they are 
unable to pay such prices, even for the 
rarest songbirds, and have announced that 
if such salaries are insisted upon they will 
be forced to engage cheaper talent. This 
possibility is causing sorrow among the 
music lovers, who regard the glory of La 
Scala as already departed 


VICTOR HERBERT BUSY 
WITH GRAND OPERA 


Is Devoting All His Time to Work 
Which Hammerstein Will Give 
Next Season 


Victor Herbert has for the time being 
dropped all composing with the exception 
of work on the new American opera which 
will be produced at the Manhattan Opera 
House by January 15. Mr. Herbert prom- 


ised Oscar Hammerstein before the latter 





VICTOR HERBERT 


sailed for Europe that he would have the 
opera finished by the Fall. He will leave 
for Lake Placid soon, where he will spend 
the Summer putting the finishing touches on 
the opera. 

The librettist is Joseph Redding, who by 
profession is a lawyer, and who practices 
in San Francisco and in New York. Mr. 
Herbert told a representative of Musica. 
AMERICA this week that the theme of the 
opera is American, and that the libretto 
is dramatic and strong. He did not care 
to divulge the plot at the present time. 
lle was asked if his grand opera ideas 
coincided with the new French school, 
which has been so popular at the Manhat- 
ton Opera House. 

He answered that they did not. “I be 
lieve in melody. Melody is the soul of 
music, and | hope that my opera will have 
enough melodic charm, and be colorful, but 
at the same time dramatic. People who 
rave over unmelodic operas are guilty of 
hypocrisy in my opinion,” 

Mr. Herbert has just signed a contract 
with the Edison Phonograph Company, 
which will be of interest to musicians. 
He claims, and so do other composers, 


that the talking-machine companies have 
often emasculated the works of great 
musical writers in the endeavor to incor- 


porate in the record, which runs for only 
a few minutes, compositions which, when 
played by an orchestra in a concert hall, 
take often ten minutes to play. By this 
contract he will have an active part in 
making master records. The arrangement 
gives the phonograph company his exclu- 
sive talking-machine services, and also the 
right for the Victor Herbert Orchestra to 
make talking-machine records. He will be 
consulted upon every phase of the work of 
making records of high class music, and 
especially of instrumental compositions. 


Cantata for Charity 


Provipence, R. 1. May 1.—Mrs. Harold 
J. Gross, Helen Wheelright, Mrs. Walter 
W. Griffith and Harriet Johnson sang the 
parts in the cantata sung at the con 
cert of the Morning Monday Musical Club 
that was given for charity last Friday eve 
ning in Memorial Hall. 
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‘Maria Labia of the Metropolitan Opera 
House Company has gone to Berlin for a 


number of appearances at the Komische 
Opera. 
ok ok * 
The advanced piano pupils of Lewis 


Richards, instructor at the Ganapol School 
of Musical Art, Detroit, Mich., gave a mu- 
sicale at Grinnell] Hall on Monday evening, 
May 3. 

os a * 

The weekly organ recital given by Arthur 
H. Ryder, at Grace Church, Providence, 
R. 1. contained the Guilmant Fugve in D, 
a melody by Whiting, a Davidoff Song 
Without Words, and the finale from a 
Rheinberger sonata. 

x * * 


Owing to the passage of stringent excise 
laws by the Nebraska Legislature, the North- 
western Sangerbund convention, which was 
to have’met in Omaha in 1910, has been 
abandoned. It is possible that the conven- 
tion will be held in St. Paul, 

* * x 

Harry Levy, violinist, of Newark, N. J., 
a pupil of Otto K. Schill and the High 
School of Music, Berlin, Germany, has been 
engaged as principal instructor in the violin 
department of the Newark University of 
Music. 


a ae 
On Friday night of last week Anna R. 
McIntyre, elocutionist, gave a recital in 


the grand ballroom of the Plaza, New York, 
assisted by Alice Dean, violinist, and 
Frances Pelton Jones, who plays the spinet 
and harpsichord, 

* * * 

Gabriel Fauré has just been chosen suc- 
cessor of the late Ernest Reyer, as member 
of the Academy of Fine Arts in Paris. He 
has written chiefly songs and chamber 
music, but is said to have nearly completed 
an opera which is to be called “Penelope.” 

+* ok * 


Despite the inclemency of the weather, 
a large and appreciative audience heard 
William H. Sherwood, the American pian- 
ist, in a recital at St. Mary’s Institute in 
Quincy, Ill., recently. Mr. Sherwood’s pro- 
gram was a‘varied and interesting one, and 
his playing was up to his usual fine stan- 
dard. 

bere 

Irwin Hassell, pianist; Lillian Morey 
Wells Ogle, soprano; Augustus H. Swan, 
baritone; Max Jacobs, violinist, and Greg- 
ory Aller, ‘cellist, gave a concert in Car- 
negie Hall on Monday evening, April 26. 
The principal number was the Rubinstein 
Trio in B Fiat, for piano, violin and ’cello. 

x * * 

Victor Benham, of Detroit, Mich., gave 
his last lecture of the season on April 18 
at the Art Museum, the subject being “Emo- 
tions in Music,” and closed his season at 
the Michigan Conservatory of Music on 
the following Thursday, lecturing at that 
place on a Beethoven program. 

se, 2 


Florence Cross, a Chicago pianist, re- 
cently made her début in Milwaukee at the 
last concert of the Wisconsin Conservatory 
of Music. Leon Marx, violinist, of the 
Thomas Orchestra, assisted. Miss Cross 
was especially successful in the Schumann 
Novelettes and the Moszkowski Suite. 

* * * 


An augmented choir sang excerpts from 
Haydn’s “Creation” at Grace M. E. Church, 
saltimore, Md., on May 2. The soloists 
were Mrs. William Gibson, soprano; Elsie 
Bishop, contralto; F. H. Weber, tenor, and 
C. Harry Gerhold, baritone. Jennie Lind 
Green is organist and choir director. 

* * * 


At the annual meeting of the New Haven 
Oratorio Society, on April 29, Dr. Horatio 
Parker was again elected conductor and 
Professor Kenneth MacKenzie was made 
president. The other officers are Frank A. 
Corbin, vice-president ; 
ing, secretary, and Fred S. Ward treasurer. 

~ * a 

Mrs. Norman Hoffman, pianist, of Mil- 
waukee, Wis., recently concluded her cham- 
ber music series at the Wisconsin: Conser- 
vatory of Music with a success equal to 
that achieved in her three former recitals 
of the season. Miss Hoffman was assisted 
by Leopold Kramer, violinist; Carl Bruek- 
ner and Katherine Clark. 


Philip E. Brown-’ 





Beethoven’s Mass in C was the conspicu- 
ous feature in the Easter celebration at 
St. Mary’s Cathedral, Nashville, Tenn. The 
musical program was under the direction of 
Mrs. A. H, Stewart, who was assisted by 
the choir of twelve voices and a _ violin 
orchestra of nine pieces under the direction 
of Miss M. Wessel. 


* * * 


Eugenio di Pirani, professor of piano at 
the Powell Musical Institute, Brooklyn, 
N. Y., delivered a lecture on the piano 
method of the “High School of Piano Play- 
ing,” at the school on Thursday evening, 
April 22. Mr. Pirani was assisted in his 
illustrations by Linette Gottlieb and Signor 
Ulisse Senerchia, pianists. 

* * * 


William Madoc Roberts, organist of the 
Euclid Avenue Baptist Church, Cleveland, 
Q., presented an interesting program of 
compositions by Hollins, Mailly, Schumann, 
Lachner, Haydn, Grieg and Lemmens, at 
one of the sixth series of recitals on April 
20. He was assisted by Julia Witner, con- 
tralto, of Akron, O. 

oe 


The Norwood, O., Musical Club gave a 
concert on Tuesday afternoon, April 27, at 
Library Hall, those participating being Mrs. 
Von Seggern, Adolf Hoffmann, Nellie 
Evans, Marie Harrison, Alice Bates, Jean 
Beresford, the Misses Gertrude, Maguire 
and Clark and Mesdames Hess, Craig and 


Campbell. 
“Sa 


The second concert of the Syracuse 
Liederkranz Society was given at the AI- 
hambra on April 26, the club being assisted 
by Florence Hinckle, soprano; Madge Le- 
land Coggeshall, violinist, and Claude Cun- 
ningham, baritone. Albert Kuenzlen con- 


ducted this. the most successful concert 
that the club has ever given. 
* * x 


John Towers, the veteran voice teacher 
of St. Louis, Mo., has made a commend- 
able innovation in his pupils’ recitals by 
causing each pupil to declaim, with becom- 
ing dramatic action, the words of the songs 
before singing them. At other recitals Mr. 
Towers himself recites the words. The ef- 
fect of the innovation has been to produce 
great clearness of enunciation. 

* * * 


The piano pupils of.Carl M. Roeder gave 
a recital at Carnegie Lyceum, New York, 
on Thursday evening, April 29, assisted by 
Merle Tillotson, contralto. Those who 
played were Bessie R. Crane, Emelie Fran- 
ces Munroe, Eugenie A. Schweitzer, Ru- 
dolph Schutz, Irene Matthews, Lucy D. 
York, Sydna Edith Rauch, Alevia R. Lynch, 
Frieda A. Braun and Samuel H. Mensch. 

e. 2-4 


The Oratorio Society of the Bronx, Gus- 
tave Viehl, director, gave the third concert 
of the second season at the Bronx church 
house, presenting Mendelssohn’s “Elijah,” 
with Marie Stoddard, soprano; Mildred 
Potter, contralto; John Young, tenor; Dr. 
Carl Dufft, baritone; Master Rupert Kuhn, 
soprano, as soloists; Irving G. Davis, or- 
ganist, and an orchestra of thirty. 

ace 


Arthur H, Turner, organist of the Church 
of the Unity, Springfield, Mass., played 
two movements of Horatio Parker’s new 
organ sonata in E flat minor, op. 65, at his 
one hundred and fifth organ recital on 
Monday evening, April 26. Besides these, 
he played compositions by Borowski, Bach, 
Guilmant, Kinder, Brahms and Faulkes. He 
was assisted by George Oscar Bowen, tenor. 

* * * 


The principal numbers of the last» Sun- 
day evening concert of the Toledo Sym- 
phony Orchestra were the Hayden Sym- 
phony in B Flat Major, Thomas’s Over- 
ture to “Mignon” and excerpts from “Lo- 
hengrin.” Jean A. Parre, concert-master, 
repeated by request Bach’s Air for the G 
String. The concert was under the direc- 
tion of Arthur W. Kortheuer. 

7 * * 


Ossip Gabrilowitsch, the Russian pianist, 
appeared on April 17 at the Moore Theater, 
Seattle, Wash., under the auspices of the 
Ladies’ Musical Club. This was the pian- 


ist’s first appearance in that city for six 
years, thus enabling the audience to appre- 
ciate the wonderful development that has 


taken place in his playing during that time. 
He was given an enthusiastic reception. 
a 


A students’ recital was given Wednesday 
afternon, April 28, by the pupils of Ernest 
Hutcheson, Pietro Minetti and J. C. Van 
Hulsteyn, at the Peabody Conservatory of 
Music, Baltimore, Md. The participants 
were Louise Marsh, Mary McCullogh, Lola 
B. Jacobs, Florence Hart and Josephine 
Williams, pianists; Elizabeth Tilghman, so- 
prano; Harry Sokolove, Israel Dorman and 
Jeno Sevely, violinists. 


x* * * 


Sarah E. Root, who died on Wednesday 
of last week at the home of her sister, 
Mrs. Edward E. Quimby, Bridgehampton, 
L. I., was the sister of Dr. George F. Root, 
who was the composer and author of the 
war songs “The Battle Cry of Freedom,” 
“Just Before the Battle, Mother,” “Tramp, 
Tramp, Tramp, the Boys are Marching,’ 
and “There’s Music in the Air.” He died 
on August 6, 1895. 

* * * 

A students’ recital was given on April 21 
at the Peabody Conservatory, Baltimore, by 
pupils of Ernst Hutcheson, J. C. van Hul- 
steyn and Mrs. B. Sylvana Blackman, in- 
structors of piano, violin and voice. The 
participants in piano were Henrietta Straus, 
Mrs, Berence F. H. Roney, Emma Bender, 
Helen Harden, Nettie Ginsberg; violin, 


Max Rosenstein, Israel Dorman; voice, 
Catharyn Horisberg, soprano. 
* * * 


Robert W. Holden, tenor of the Central 
Presbyterian Church of Summit, N. J., has 
become soloist of the First Presbyterian 
Church of South Orange, N. J. He has 
been doing church quartet singing for the 
past seven years in Newark, East Orange 
and Summit, and studied with Dr. Arthur 
Mees. Mr. Holden is also the first tenor 
of the Haydn Male Quartet, which has re- 
cently appeared frequently in concert work 
in Newark and vicinity. 

x * x 

Louise De Ginther, of Philadelphia, will 
present her pupils in a Japanese operetta 
in three acts, entitled “Princess Chrysanthe- 
mum,” on Monday evening, May to. The 
pupils who take important parts in the pro- 
duction, besides those in the chorus, are 
Amelia T, Wilkinson, Florence M. Eisele, 
Florence E. Phillips, Bertha Wood, An- 
gele Davis, Mabel Phillips, Alfred Mac- 
Gregor, Walter Scott, John Richmond, Ben- 
jamin F, Deck and Benjamin Knowles. 

“e 2 

Dr. Daniel Protheroe, of Milwaukee, who 
was commissioned by the Supreme Council 
of all the Scottish Rite lodges in the North- 
ern Jurisdiction to arrange the music for 
the several degrees, has finished his work, 
and it will be heard at the semi-annual ses- 
sion of the Wisconsin Consistory May Io0- 
13. The music will be rendered by a double 
quartet of male voices. It is probable that 
Dr. Protheroe’s arrangements will be adopt- 
ed for use in many lodges. 

* * * 


The third program of the Holstein String 
Quartet, performed at the Y. M. C. A. 
Auditorium, Dayton, O., on April 22, was 
an unusually interesting one, containing the 
Haydn Quartet in F Major, op. 74, No. 2; 
short pieces by Grieg, Saint-Saéns and 
Dvorak, excellently arranged for string or- 
chestra by William A. Metzner, and the 
Volkman Quartet in G Minor, opus 14. The 
organization is named after Charles Kal- 
man Holstein, the Hungarian violinist, who 
occupies the first chair, 

2-6 

A piano recital was given in the Assem- 
bly Hall of the Newark, N. J., College of 
Music on April 22, under the auspices of 
the Progress Guild of that school. Louis 
Arthur Russell, director of the college, gave 
an address on the economical use of piano 
etudes, his subject being illustrated by the 
playing of several Duvernoy studies by the 
pupils of the school and certain of the spe- 
cial concert etudes by Mr. Russell himself. 
Mrs. Orrie Kinsey Taylor sang Schumann’s 
song cycle “Woman’s Life and Love.” 

6 * * 

Katherine Campbell Linn, pianist, whose 
studio is in Steinway Hall, New York, a 
former pupil of Moszkowski and an assist- 
ant of the late Dr. William Mason, gave a 
recital on the evening of April 29 at Scran- 
ton, Pa., Conservatory of Music, of which 
J. Alfred Pennington is director. Miss 
Linn’s program embraced compositions by 
Schumann, Mendelssohn, Chopin, Brahms, 
Klengel, Saint-Saéns and Moszkowski. She 


was enthusiastically applauded by the audi- 
ence, which completely filled the hall. 
= + 


Mr. and Mrs. Philip Werthner, pianist 
and soprano, assisted by Tor Van Pyk and 
Clara Freschard, presented a program at 
the Walnut Hills Music School, No. 2371 
Kemper Lane, Cincinnati O., on Saturday 
afternoon, April 24. The principal piano 
numbers were the Beethoven Sonata, op. 31, 
No. 2; the Grieg Concerto in A Minor, 
second and third movements; the second 
movement of MacDowell’s “Keltic” Sonata, 
aid the Liszt Rhapsody No. 12. The songs 
on the program were by Dvorak, Strauss 
and Saint-Saéns. 

x * * 

The second concert of the New Haven 
String Orchestra, New Haven, Conn., un- 
der the direction of Isadore Troostwyk, 
was given on April 23 in College Street 
Hall, before an enthusiastic audience. The 
soloists were Paul Volkman, tenor; Louise 
Stannard, flutist, and Max Dessauer, pian- 
ist. This is the second season for this or- 
chestra, which was instituted by the director 
a year ago, and which has developed to a 
high point of proficiency during the con- 
stat rehearsals. The officers for next year 
will be elected at the next meeting. 

* * * 


An excellent program was given by local 
musicians in the ballroom of the Shoreham 
Hotel, Washington, D. C., on April 23, by 
Mary Helen Leefe, soprano; Ethel Tozier, 
pianist, and Anton Kaspar, violinist. Miss 
Leefe sang a number of songs in a charm- 
ing manner, the “Ave Maria” (Gounod), 
with violin obbligato, being received with 
much enthusiasm. Miss Tozier did some 
excellent work on the piano, especially in 
the “Wedding March and Elfin Chorus,” 
Liszt-Mendelssohn. The various selections 
of Mr. Kaspar were heartily applauded. 

x x * 


The close of the school year of the Min- 
neapolis School of Music, Oratory and Dra- 
matic Art, of which William H. Pontius is 
musical director, has been marked by nu- 
merous recitals, among which may be men- 
tioned a piano recital by Gertrude Reeves, 
assisted by Grace Golden, violinist, and 
Kate W. Work, accompanist; a recital by 
the piano pupils of Oda Birkenhauer and 
the presentation of an operetta entitled 
“Japanese Girl.” This latter was given by 
forty girls of the school, accompanied by 
the school orchestra of fifteen, Mr. Pontius 
conducting, and was performed three times. 

Se 

At the recent Messiah Festival at Linds 
borg, Kan., Samuel Thorstenberg, the di 
rector, presented Miss Thompson, one of 
the principals, with a copy of “Famous 
Singers,” by Henry C. Lahee, with this in- 
scription: “lo my friend, Mary Holmes- 
Thompson, a small token of high apprecia 
tion of artistic work during Holy Week at 
Bethany. Sincerely, Samuel Thorstenberg.” 
To Harry Barnhart, tenor, he presented 
“Master Musicians—Handel,” by C. F. Abdy 


Williams, inscribed thus: “With cordial 
and very best wishes, to my friend and 
brother artist, H. H. Barnhart. Samuel 


Thorstenberg, Bethany, 1909.” 
* * * 

At the last meeting of the San Fran- 
cisco Musical Club, on Thursday evening, 
April 15, Mrs. John D. Sibley and Mrs. 
James Alva Watt were elected president 
and vice-president, respectively. The mu- 
sical program contained the Schumann 
Quartet, opus 41, played by the Lyric String 
Quartet; a chorus by Hartmann, entitled 
“Summer Day,” in which the soprano and 
tenor solos were sung by Mrs. Cecil Mark 
and Lawrence Strauss, and the Mozart 
Quartet in A major, for violin, piano, viola 
and violoncello, played by Florence Hyde, 
William Hofman, Nathan Firestone, and 
Mr. Villalpando. 


x * 


Arthur Foote, the pianist and composer, 
took part in a rather unique program made 
up entirely of his own compositions at a 
concert before the Woman’s Club of 
Orange, N. J., recently. The others who 
took part were Minnie A. Parker, soprano; 
Otto K. Schill, violin, and the Quartette 
Club. Mr. Foote’s well-known flower songs 
were sung by the club. The program opened 
with the Sonata for Violin and Piano, op 
20, in G Minor, played by Mr. Foote and 


Mr. Schill. Miss Parker sang groups ot 
songs, Mr. Foote playing the accompani 
ments. The program was closed by Mr. 


Foote, who played his Preludes in D Minor 
for the left hand, Romanza from Suite in 
C Minor, and “Exaltation.” 
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WHERE THEY ARE 











Changes and additions to this schedule should 
reach the office of MusicaL AMERICA not later 
than Friday of the week preceding the date of 
publication. 


Individuals 


Becdoe, Daniel—New York, Sangerfest, June 19, 
20, 21, 22. 

Benedict, Pearl—New Brunswick, N. J., May 109. 

Blair, Frederick—Bridgewater, Mass., May 14. 

Bowne, Frances Hewitt—New York, May 26. 

Cartwright, Earl—Woonsocket, R. I., 
Malden, Mass., May 2s. 

Croxton, Frank—Allentown, Pa., May 18; Lansing, 
Mich., May 21. 

“anning, Cecil—Chattanooga, Tenn., May 10; Mur- 
freesboro, Tenn., May 11; Nashville, Tenn., May 
13; Oberlin, O., May 17. 

Fornia, Rita—Greenville, S. C., May 21. 


May 10; 


Gunster, Frederick—Poughkeepsie, May 11; Eliza- 
beth, N. J., May 13. 
Hellstrom, Mme. Anna—New York, Carnegie Hall, 


June 13. 

Hinkle, Florence—Lynchburg, Va., May 12 and 13; 
Roanoke, Va., May 14 and 15; Asheville, N. C., 
May 17 and 18; Charlotte, N. C., May 19 and 
20; Raleigh, N. C., May 21 and 22; Florence, 
S. C., May 24 and 25; Wilmipgton, S. C., 
May 26 and 27; Norfolk, Va:, May 28 and 29; 

Va., May 31 to June 6; Columbus, 
O., June 25 and 26, 

Hudson, Caroline—Nashua, N. 
\llentown, Pa., May 18; New 
May 19; Wooster, O., June 14. 

Cecitl—Nashua, N. H., May 13 and 14; 
Allentown, Pa., May 18; Lansing, Pa., May 21. 

Kahler, Grace Clark—San Francisco, May 9; 
Seattle, Wash., May 11-15; Victoria, B. C., May 
17; Vancouver, B. C., May 18 and 19; Belling- 

Wash., Portland, Ore., May 21 

Tacoma, Wash., May 24 and 25. 

New Castle, Pa., May 13 

May 15; Newark, N. J., 


Richmond, 


H., May 13 and 14; 
Brunswick, N. ]J., 


James, 


ham, May 20; 

and 22; 
Franklin 

Buffalo, 


Lawson, Dr. 
and 14; 
May 17. 

Martin, Frederic—Four weeks’ Southern tour, be- 
ginning May 17. 

Frederic, Md., May 11 and 12. 

Springfield, Mass., May 8. 

Portsmouth, O., 

Terre Haute, Ind., May 10; 


Munson, Grace 
Ormsby, Frank 
Richard, Han s 
Saslavsky, Alexander 
Oberlin, O., May 14. 
Schwan, Bertram 


May 19. 


Greenville, S. C., May 19 and 


20. 








Are You Using the Celebrated 


C. F. Albert 
Violin G Strings 


Used and endorsed by YSAYE, 
and all great artists 


CHAS. F. ALBERT 
Violinmaker, Repairer and Importer 
30 & 32S. 16th St., Philadelphia, Pa 


Interesting Booklet, ‘‘ Violins Poor 
and Good,"’ sent free. 














WOLCOTT VIOLINS 


As an antique, and in so faras selling price is concerned, 
a Cremona violin excels a Wolcott violin. But for 
giving rich sonorous intonation and vivid emotional 
expressiveness—a Wolcott violin equals a Cremona 
violin. And forbreadth, brilliancy and carrying power, 
a Wolcott violin excels a Cremona violin. Booklet 

‘* Timbre and T‘mber ’’—free. 


H. H. WOLCOTT, DE KALB, ILLINOIS 








WHY NOT PUBLISH THAT 
MUSICAL COMPOSITION? 


it may add to your reputation. 


Our expert will arrange music and revise MSS,, when 
necessary. We will make plates and title, print, send 
proof and copyright, and furnish complete ready for 
sale. Prices low. Full particulars on request. 


JOHN WORLEY CO., 40-48 Stanhope St., Boston, Mass. 




















THis TRADE MARK 
InN THE 


IRON PLATE 


OF A 





Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 

OC. 


8S. HELLY CoO. 


SPRINGFIELD, OHIO 





Strong, Edward—Blackstone, Va., May 8; Peters: 
burg, Va., May 1o and 11; Lynchburg, Va., May 
12 and 13; Roanoke, Va., May 14 and 15; 
Asheville, N. C., May 17 ard 18; Charlotte, 
N. C., May 19 and 20; Raleigh, N. C., May 21 

Florence, S. C., May 24 and 25; Wil- 

May 26 and 27; Norfolk, Va., 

Richmond, Va., May 31 to 


and 22; 
mington, N. C., 
May 28 and 29; 
June 6. 
wickard, Josephine 
Bethlehem, Pa., May 20; 
22; Detroit, June 1. 
Wells, John Barnes 
York, May 17. 
Werrenrath, Reinald—Montclair, N. J., May 9; 
Nashua, N. H., May 13 and 14; Cedar Falls, 
Ia., May 18; Grinnell, Ia., May 20; Mt. Vernon, 
Ia., May 22. 
Young, John—Greenville, S. C., 
Trenton, N. J., May 28. 


i) 


East Orange, N. J., May 19; 
New York City, May 


Meadville, Pa., May 11; New 


May 19 and 20; 


Orchestras, Quartets, Choruses, Etc. 
York, Hall, 


Amicitia Orchestra—New Carnegie 
May 9. 

Buffalo Philharmonic—Buffalo, May 8 

Dresden Philharmonic Orchestra 
Tenn., May 8; Cincinnati, May 9; Oxford, O., 


Anderson, Ind., May 10; Grand Rapids, 


Chattanooga, 


May 10; 


Mich., May 11; Wooster, O., May 12; New 

Castle, Pa., May 13 and 14; Buffalo, May 15; 

New York, May 16; Newark, N. J., May 17. 
Pittsburg Festival Orchestra—Blackstone, Va.. May 


8; Petersburg, Va., May 10 and 11; Lynchburg, 
Va., May 12 and 13; Roanoke, Va., May 14 and 


15; Asheville, N. C., May 17 and 18; Charlotte, 


N. C., May 19 and 20; Raleigh, N. C., May 21 
and 22; Florence, S. C., May 24 and 25; Wil- 


Norfolk, Va., 
May 31 to 


May 26 and 27; 
Richmond, Va., 


mington, N. C., 
May 28 and 29; 
June 6. 

Roval Vendes Artillery Band 
Hall, May 16. 


New York, Carnegie 





F. X. Arens’s Songs Enjoyed 


F. X. Arens’s songs, which were given at 
the meeting of the Manuscript Society of 
New York at the Arts Club on April 30, 
proved very enjovable. The audience was 
particularly pleased with “At My Grave” 
(poem by Henry Austin), which was sung 
by Adelaide Gernon Lewis, and delighted 
with “Rougish Cupid,” which was sung by 
Edna Showalter. Edwin Grasse, violinist, 
at this meeting proved himself a composer 
of high order in his pieces for the violin— 
“Songs Without Words” and “Wellenspiel’”’ 
—and in a trio for strings and piano in A 
major. These works displayed a_ great 
freshness, a spontaneous melodic gift and 
much fanev. and were also excellent in 
form. The Trio was performed by the com- 
poser, George Bornhaupt, ’cellist, and 
George Falkenstein, pianist. 


Music Begets Matrimony 





Attention, girls! A new recipe for win- 
ning a husband: Play the piano! By the 
playing of a few bars of Chaminade’s “The 
Flatterer,” Alice L. Kraft, of No. 116 West 
One Hundred and Seventeenth street, let 
down the bars of celibacy for both herself 
and Charles Johnson Post, of No. 83 Madi 
son avenve, and now both are marching to 
the marital mvsic of Hymen’s “Double Har 
ness” two-step. It happened eighteen 
months ago that the groom heard Miss 
Kraft perform at a studio party, and her 
playing was so siren-like that he was soon 
on the shoals of infatuation. Post is an ex 
plorer, artist and writer, and Miss Kraft’s 


AUGUSTA COTTLOW 
INTERVIEWED 


[Continued from page 3.] 





Henri Marteau, the distinguished French 
violinist. After two more appearances 
with Seidl she toured the Pacific Coast. 

Going to Europe she was the first con- 
cert pianist of purely American training 
and education to score a success there. 
3erlin was the scene of her first conquest. 
She then pursued her studies with the fam 
ous pianist, Busoni, whom she ranks high 
est in her art. Otis B. Boise also taught 
her composition, and for a year she studied 
ensemble with Carl Halir, the violinist. 

Her concert tours extended through Ger 
many, Russia, Holland and England. She 
has played with almost every conductor of 
note in this country, including Thomas, 
Stock, Gericke, Paur, Herbert, Walter and 
Frank Damrosch, Mollenhauer, Camp and 
Ernst, and has plaved in concert with the 
world’s greatest singers and instrumental- 
ists, includine Sembrich, Schumann-Heink, 
Van Rooy, Homer, Juch, Blauvelt, Kreis 
ler, Marteau, Gerardy and others 

On account of her frequently playing the 
music of Edward MacDowell she has been 
erroneously reported as being a pupil of 
that composer. She also repudiates her 
name as being a MacDowell specialist, ex 
plaining that she only renders his works 
in connection with those of others; she 
only so particularized because others do 
not so often choose his compositions. 


i= as 


love for him was like that of Desdemona 
for Othello; she loved him for the dangers 
he had met. He served in the Spanish 
American war, was an Officer in he Bolivian 
Army, and has done much exploring in 
Rooseveltian South Africa. 


Throat Gargle Injurious, Singer Sues 

Cuicaco, May 3.—Chicago has rather a 
curious case of law in the suit of Grace 
Reals, who began her stage career as a 
member of the Boston Ideals, an opera 
company in which she was a shining light. 
For a number of years past Miss Reals has 
been an actress, and claims that her voice 
was lost through an alleged mistake in fill- 
ing a prescription. She has asked $25,000 
damages from a local druggist, A. W. 
Adamick, charging that the defendant 
mixed some corrosive substance in filling a 
prescription for a throat gargle for Miss 
Reals, and this immediately affected her 
voice, seriously impairing her power as an 


\j &. 


actress. 


The National Anthem 

Batti more, April 30.—During the session 
of the National Society of the Sons of the 
American Revolution, the president-gen- 
eral, Judge Henry Stockbridge, referred to 
the action of the American Federation of 
Musicians, which at its last annual con- 
vention agreed to request the leaders of 


bands and orchestras to omit the “Star 
Spangled Banner” or strains taken from 
it from all medleys played by them. In re- 


turn, he said, the federation requested that 
the S. A. R. use its influence to secure the 
restoration to the anthem, as printed, of 
the generally omitted third verse. 


Torkunstler Society Concert 
The Tonkunstler Society held a concert 


in Imperial Hall, Brooklyn, N. Y., last 
Tuesday evening. The program consisted 
of Franz Ries’s Suite 3, for violin and 


piano, in G major, rendered by Herbert C. 
Corduan and Walter Haan. Six songs by 
Schumann were then sung by Mme. losefa 
Middecke, accompanied by Otto L. Fischer. 
The final number—Rubinstein’s Trio 2 in B 
Flat Major—was played by Mme. Augusta 
QO. Schnabel-Tollefsen, piano; Carl Henry 
Tollefsen, violin, and Oliver Hoyt Ander- 
son, cello, 


Joseph Haydn Author of Hymn 

The New York Sun affirms the author- 
ship of the Austrian National Hymn as be 
ing from the pen of Joseph Haydn, and not 
from that of his brother Michael, in a 
recent article in reply to query. ‘The first 
performance of the hymn took place on 
February 12, 1707, when it was played in 
all the theaters in Vienna and in the pro- 
vincial capitals of Austria. The original 
verse was written by Leopold Haschka, a 
professor of zxsthetics and custodian in the 
Library of the University of Vienna. 


Interesting and Necessary 
New York, April 22, 19009. 
lo the Editor of MusicaL AMERICA: 

Let me thank you for your kind notice 
of my playing in the Banks Glee Club con- 
cert at Carnegie Hall. Your paper is an 
interesting musical weekly, and a_neces- 
sary one, so find enclosed $2 for a year’s 
subscription. (Miss) Nicota THOMAS. 


Willner Asks Theater to Refund 

William M. Sullivan, attorney for Dr. 
Ludwig Willner, the lieder singer, in a 
letter to the New York Times, states that 
his client has made a personal demand on 
the German Theater to refund money paid 
by the public for the canceled performance 
of “Rosmersholm” on March 27, when Dr. 
Willner, owing to illness, was unable to ap- 
pear. Dr. Willner’s action was on behalf 
of the people who have written him re- 


questing an explanation of the refusal on 
the part of the theater to make the refund. 
He outlines his position to the effect that 
he was engaged for a certain number of 
performances and did not assume any 
financial responsibility, nor was he in any 
way connected with the theater’s manage 
ment. 





WANDERJAHRE OF 
A REVOLUTIONIST 


[Continued from page 23.] 











mute im- 
music 


these deeds and revels as the 
mensity of night domes over the 
which penetrates and shakes it. 

On the nights preceding the chief cere- 
mony there were gatherings at the great 
circle in the heart of the grove. A huge 
fire sent up its flames into the darkness, 
which was spotted here and there with the 
light of numerous high-hung lantern-clus- 
ters. The circle was broken at one point by 
a low platform containing a grand piano. 
Che various talents of the gathering were 
put in requisition, and mirth, admiration, 
and wonder ran high. 

But to hear a great orchestra in this 
forest! The afternoon before the day of 
the jinks there is a full rehearsal of the 
drama. It is a point of honor for all those 
not participating in any capacity to leave 
the grove during the rehearsal. As. I 
walked away alone, the sombre and wild 
notes of the Prelude arose. Never shall’! 
forget the first magic of those tones of the 
‘cellos and the horns and the oboes as 
they blended and rose and spread through 
the mighty hush and expectancy of the 
glade. It was like a dream come true- 
the dream of dreams. It was as if one had 
passed the gates of Heaven and heard a 
voice saying, “Thy sins are forgiven thee.” 
[ stood still and wept—there was no help 
for it. 

But in this festive company such a mood 
could not hold one long. We walked and 
talked and swam and delighted ourselves as 
we pleased until Saturday night. After the 





great banquet at tables in concentric cir- 
cles, the eager throng assembled at the 
stage, framed by giant trees and backed 


he orchestra is sunk- 
en, as at Bayreuth. There we watched and 
hearkened, while the gentle Hamadyads 
issued from the trees into the pale moon 
light, while Meledon came and _ gloated 
over them, vaunting his power to keep 
them tree-prisoners, and while in a burst 
of light rivaling the very dawn, and to the 
choral acclaim of the Hamadryads, Apollo 
came, and from high above slew the god of 
Care with his fiery dart. 

It was a triumph of art, for McCoy, the 
musician, and Will Irwin, the poet. 

(To be continued next week.) 


Ge, WURLITZER 
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by the rising hill. 





THE BIG MONEY-SAVING MUSIC MOUSE 





For 52 Years : 
Wurlitzer Musical Instruments 


have been the world’s stand- 
ard. We supply the United 
States Government. Hun- 
dreds of prices cut in half 
this year: $100 cornets, only 
$50; $20 cornets, only $10; 
$100 violin outfits, only $50; 
$20 violin outfits, only $10; 
$25 guitar and mandolin 
outfits, only $12.50. Free- 
course of music lessons with 
each instrument, 

Many other rare_opportunities in Bann InstTrvu- 
MENTS, TALKING MACHINES, OLD VIOLINS and 
everything musical. Kasy monthly payments. Sheet 
Music and instruction books at half. 


FRE Big new catal ogue of Musical Instruments 
and supplies, profusely illustrated. Also 
—ee =O Hc. plece of new music Free if you men 
tion instrument youare interested in. Write to-day. 
CC? Two big Distributing centers; address the nearer 
375 Fourth St. The RUDOLPH WURLITZER 361 Wabash Ave. 
CINCINNATI COMPANY CHICAGO 























detection. 





Schumann-Heink 


Plancon, Schumann-Heink, Scotti, 





Schumann-Heink knows; 
and she says: 


“7 consider the Victor Records mirrors of the human votce, 
and the best vocal instructors o} the day. 
the singer so accurately that no point of beauty and no fault escapes 
What a wonderful study they are jor gifted students, 
and how welcome they must be to artists to enable them to enhance 
the good and to avoid the had.”’ 

The world’s greatest artists make records exclustvely for the 
Victer—Caruso, Calve, Eames, Farrar, Gadski, Homer, Melba, 
Sembrich 


Victor Red Seal Records, 10-inch, $2; 12-inch, $3. 
Victor Talking Machine Co., Camden, N. J., U. S.A. 
Berliner Gramophone Co., Montreal, Canadian Distribv tors, 


To get best results, use only Victor Needles on Victor Records. 


They reproduce the art of 


and Tetrazzini. 
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WHAT JOSEF HOFMANN SAYS | 
OF THE STEINWAY: o Pynabe 
upon the beautiful singing qualities of my piano. In the 
for the other. ae BT vel ai 1O~ 
America may well be proud of the achievements of Stein- BALTIMORE NEWYORK WASHINGION 
For over eighty-six years the leading exponents of the latest developments in pianoforte construction. 


“TI have tried Russian, Austrian, German, French, 
Steinway alone power, tenderness, and daintiness are com- 
“Tuse the Steinway because I know it is the best, | WI KNABE & CO. 
way & Sons.” 
Chickert 
trkertig 
MADE SOLELY BY 


and English pianos, but only when I play the Steinway | | 
the critics, musicians, and the public in general comment | ah W, ps! rat £3 DS: B e St 
bined, while in all other pianos one quality is sacrificed | 
and I praise it because good work ought to be encouraged. 
ESTABLISHED 1823 CHICKERING & SONS BOSTON, U. S. A. 




















Mason S Hamlin EVERETT 


PIANOS 


CONCEDED TO BE THE 


ish ile eee New Artistic Standard 
BOSTON THE JOHN CHURCH CO. 


CINCINNATI NEW YORK CHICAGO 


“THE STRADIVARIUS OF PIANOS” 























For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest | | 
in piano construction 


eve BalD win Piano 


Geand Prix Paris 1900. The Grand Prize St. Louis r904 
Beautiful quality’ of tone, 
with a charm of its own. 


Distinguished by” great 
durability. 
































Iton Bros. — PACKARD COM P/ ; ; 
serene Place New York | ee RP? sree, a | Che Kaldw il Compang 
) | 142 West 4th Street, CINCINNATI 
represents. 
| 
Henry F. Miller man St terling acne: 
Chary | er terling ideals in | SMITH & NIXON PIANOS 
PIANOS Piano and Player Piano Construction. || PARLOR ‘GRANDS, BOUDOIK 
DERBY, CONN. nait) and UPRIGHT GRANDS. 
Henry F. Miller & Sons Piano Co. PIANOS MADE IN BOSTON | Te ies ota S07 SNIXON,Teezate 
BOSTON ESTABLISHED C,H, DITSON & CO. | | ea tic reumn succe Cincienen, o. 
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NEW YORK REPRESENTATIVES 











The Strich @ Zeidler Piano| 


The Embodiment of the Artistic Ideal 
Factory and Offices | 


140th Street and Robbins Avenue NEW YORK CITY | 


Federal Printing Co., N. Y. 





warerom  SPlehlin & Sons sone. pie 


27 Union S 
New Yor, rand and Inverted Grand Pianos Mustteted Art 


Catalogue 
Are considered by expert judges to be the finest now made 8 
They contain more valuable improvements than all others 





























































at 




















